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ROBERT AINSLEY, piano 
Active as an opera fanatic and factotum since 
2001, Robert Ainsley has explored every facet 
of the art form across the country, and lives to 
pass on his enthusiasm to others. He is an 
alumnus of the University of Cambridge, 
Mannes Col lege of Music, and the Lindemann 
Young Artist Development Program at the 
Metropolitan Opera. Since then, he has been 
the co-founder and principal conductor of the 
Greenwich Music Festival, guest chorus mas-
ter at the English National Opera, associate 
music director at Portland Opera, head of the 
music staff and chorus master at Minnesota 
Opera and Opera Theatre of Saint Louis, and a 
faculty member at Westminster Choir College’s 
Co OPERAtive Program.  

Ainsley is now the director of the Wash -
ington National Opera’s Cafritz Young Artists 
program and the American Opera Initiative, 
seeking out and preparing the finest young 
American singers, composers, and librettists  
for international careers. His artists have per-
formed on the world’s leading stages, won the 
Metropolitan Opera National Council audi-
tions, been finalists in Operalia, and performed 
with Ainsley at the 2018 White House State 
Dinner for the President of France. Most re-
cently, he was featured in recital with Renée 
Fleming as part of the Metropolitan Opera’s 
“Met Stars Live in Concert” series.  

Ainsley has conducted his own realizations 
of 17th-century operas, collaborated on a string 
of world premieres, presented programs of art 
song in a recital series of his own creation, and 
lectured on everything from John Adams to 
Alexander von Zemlinsky. Through it all, he has 
inspired hundreds of young artists and thou-
sands of audience members to share his pas-
sion; he prides himself on the friendships he has 
formed along the way.  
 
ALVIN AILEY AMERICAN  
DANCE THEATER  
When Alvin Ailey and a small group of African 
American dancers took the stage on March 30, 
1958 at New York City’s 92nd Street Y, the en-
gagement was for one night only, but it turned 
out to be the start of a new era in the arts. Ailey 

envisioned a company dedicated to enriching 
the American modern dance heritage and pre-
serving the uniqueness of the African Ameri -
can cultural experience. He became one of the 
trailblazers of modern dance, and the work of 
his company grew to encompass education, 
community outreach, and cultural diplomacy. 
To date, the company has gone on to perform 
for an estimated 25 million people at theaters 
in 48 states and 71 countries on six conti-
nents—as well as millions more through televi-
sion, film, and online presentations. More than 
270 works by over 100 choreographers have 
been part of the Ailey repertory. In 2008, a U.S 
Congressional resolution designated the com-
pany as “a vital American cultural ambassador 
to the world.” Before his untimely death in 1989, 
Ailey named Judith Jamison as his successor, 
and over the next 21 years, she brought the 
company to unprecedented success. Jamison, in 
turn, personally selected Robert Battle to suc-
ceed her in 2011, and since then, the New York 
Times has declared that Battle “has injected the 
company with new life.” 

KEITH BROWN, piano 
Keith Brown—pianist, composer, arranger, and 
educator—was born and raised in Tennes see 
and began playing piano and bass at an early age. 
His father, Donald, is a world-renowned jazz pi-
anist/composer who has performed with many 
greats, and his mother, Dorothy, is a pianist who 
also plays various woodwind instruments.  

Brown first learned to play songs of artists 
like Stevie Wonder by ear and then started clas-
sical piano lessons at age eight. He began to 
study jazz seriously after high school, and it was 
at this time that he began to be influenced by 
great Memphis pianists such as Phineas New -
born Jr., James Williams, and Mulgrew Miller. 
By age 18, Brown was playing piano and bass 
around Knoxville in a variety of jazz, R&B, 
funk, and country bands. Later, he would go on 
to earn his bachelor’s and master’s degrees from 
the University of Tennessee at Knoxville.  

Brown has performed and recorded with 
some remarkable musicians, both as a leader 
and a sideman. He has shared the stage with 
great artists such as Jazzmeia Horn, Camille 
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in the pianist’s return to Carnegie Hall; play- 
directing Mozart concertos on an extensive tour 
with the Academy of St Martin in the Fields; 
and a nationwide trio tour with Joshua Bell and 
Steven Isserlis. He also performed and curated 
a series of Mozart violin sonata recitals (“Denk 
& Friends”) at Carnegie Hall.  

Denk is also known for his original and in-
sightful writing on music, which Alex Ross has 
praised for its “arresting sensitivity and wit.”  
He wrote the libretto for a comic opera pre-
sented by Carnegie Hall, Cal Performances, 
and the Aspen Festival, and his writing has ap-
peared in the New Yorker, New Republic, and 
Guar dian, and on the front page of the New 
York Times Book Review. One of Denk’s New 
Yorker contributions, “Every Good Boy Does 
Fine,” forms the basis of a book for future pub-
lication by Random House in the US, and Mac -
millan in the UK.  

Denk’s recording of Bach’s Goldberg Varia -
tions for Nonesuch Records reached No. 1 on 
the Billboard Classical Charts. His recording of 
Beethoven’s Piano Sonata No. 32 in C minor 
(Op. 111), paired with Ligeti’s Études, was 
named one of the best discs of the year by 
the New Yorker, NPR, and the Washington Post, 
and his account of the Beethoven sonata was se-
lected by BBC Radio 3’s Building a Library as 
the best available version recorded on modern 
piano. Denk has a long-standing attachment to 
the music of American visionary Charles Ives, 
and his recording of the composer’s two piano 
sonatas also featured in many “Best of the Year” 
lists. His recording c. 1300–c. 2000—featuring 
works by composers ranging from Guillaume 
de Machaut, Gilles Binchois, and Carlo Gesual -
do, to Stockhausen, Ligeti, and Glass—was  
released in 2018. 

Jeremy Denk is a graduate of Oberlin 
College, Indiana University, and the Juilliard 
School. He lives in New York City. 
 
MAHAN ESFAHANI, harpsichord 
Since making his London debut in 2009, 
Mahan Esfahani has established himself as the 
first harpsichordist in a generation whose work 
spans all areas of classical music-making, from 
critically acclaimed performances and record-

Thurman, Dezron Douglas, Sherman Irby, Steve 
Stagle, Kenneth Whalum III, David Weiss,  
and Bobby Watson, to name a few. “I always try 
to write and perform in a way that is intellec-
tual but that has a strong sense of melody or 
groove that can touch those who are open 
enough to listen.” 

Currently Brown resides in New York City, 
where he continues to make a name for him-
self as a pianist and composer, both nationally 
and internationally. 

 
JEREMY DENK, piano 
Jeremy Denk is one of America’s foremost  
pianists. Winner of a MacArthur “Genius” 
Fellowship and the Avery Fisher Prize, Denk 
was recently elected to the American Academy 
of Arts and Sciences. He returns frequently to 
Carnegie Hall and in recent seasons has ap-
peared with the Chicago Symphony, New York 
Philharmonic, Los Angeles Philharmonic, San 
Francisco Symphony, and Cleveland Orchestra, 
as well as on tour with the Academy of St 
Martin in the Fields, and at the Royal Albert 
Hall as part of the BBC Proms. 

In 2019–20, until the COVID-19 pandemic 
led to the shutdown of performances, Denk 
toured Book I of Bach’s Well-Tempered Clavier 
extensively, and was to have those perform-
ances culminate with concerts at Lincoln Cen -
ter in New York and the Barbican in London. 
Denk returned to Carnegie Hall to perform 
Beethoven’s Choral Fantasy with the Orchestra 
of St. Luke’s, and made his solo debut at the 
Royal Festival Hall with the London Philhar -
monic, performing Beethoven’s Piano Con -
certo No. 4. He also made his solo recital debut 
at the Boulez Saal in Berlin—performing works 
by Bach, Ligeti, Berg, and Schumann—and re-
turned to the Piano aux Jacobins Festival in 
France as well as to London’s Wigmore Hall. 
Further performances abroad included his 
debut with the Bournemouth Symphony,  
his returns to the City of Birmingham Sym -
phony and Finland’s Piano Espoo Festival, and 
recitals of the violin sonatas of Charles Ives 
with Stefan Jackiw. 

Highlights of recent seasons have also in-
cluded a three-week recital tour, culminating  
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ings of the standard repertoire to working with 
the leading composers of the day to pioneer-
ing concerto appearances with major sym-
phony orchestras on four continents. He was 
the first and only harpsichordist to be a BBC 
New Generation Artist (2008–10), a Borletti-
Buitoni prize winner (2009), a nominee for 
Gramo phone’s Artist of the Year (2014, 2015, 
2017), and on the shortlist as Instrumentalist 
of the Year for the Royal Philharmonic Society 
Awards (2013, 2019).  

Esfahani’s work with new and modern music 
is particularly acclaimed, with high-profile solo 
and concertante commissions forming the back-
 bone of his repertoire for his 2020 Hyperion  
release Musique?—a compilation of electronic 
and acoustic works that includes the modern 
revival of Luc Ferrari’s 1974 Programme com-
mun for harpsichord and tape.  

His discography for Hyperion and Deutsche 
Grammophon—including the ongoing series of 
the complete works of Bach for the former—has 
been acclaimed in the press while garnering a 
Gramophone Award, two BBC Music Magazine 
Awards, a Diapason d’Or and “Choc de Classica” 
in France, and an International Classical Music 
Award, as well as numerous “Editor’s Choice” 
selections in a variety of publications and in-
cluding compilations of essential classical music 
performances and recordings from the Tele -
graph and the New York Times.  

Esfahani is a frequent commentator on BBC 
Radio 3 and Radio 4 for the Record Review, 
Building a Library, and Sunday Feature; for the 
BBC’s Sunday Feature he is currently at work on 
his fourth radio documentary, following popu-
lar programs on such subjects as the early his-
tory of African-American composers in the 
classical sphere and the development of orches-
tral music in Azerbaijan. 

Born in Tehran in 1984, Esfahani grew up in 
the Maryland, studied musicology and history 
at Stanford University, and worked as a repeti-
teur and studied in Boston with Peter Watchorn 
before completing his studies in Prague with the 
celebrated Czech harpsichordist Zuzana Růžič -
ková. Following several years spent in Milan, 
Oxford, and London, he now makes his home 
in Prague.  
 

RENÉE FLEMING, soprano  
Renée Fleming is one of the most highly ac-
claimed singers of our time, performing on the 
stages of the world’s greatest opera houses and 
concert halls. Honored with four Grammy 
awards and the US National Medal of Arts, she 
has sung for momentous occasions including the 
Nobel Peace Prize ceremony and the Diamond 
Jubilee Concert for Queen Elizabeth II at Buck -
ingham Palace. In 2014, Fleming brought her 
voice to a vast new audience as the first classical 
artist ever to sing the “Star-Spangled Banner” at 
the Super Bowl. On January 20, she sang for the 
private church service attended by President-elect 
Biden and Vice President-elect Harris, along with 
congressional leaders of both parties, prior to the 
inauguration ceremony. 

In May, Fleming launched Music and Mind 
LIVE, a weekly web series exploring the inter-
section of music and arts with human health 
and the brain. In 19 episodes, the show 
amassed more than 650,000 views from 70 
countries. Fleming was inspired to launch the 
series by the Sound Health initiative she leads 
as Artistic Advisor to the John F. Kennedy 
Center for the Performing Arts, in partnership 
with the NIH. She has given presentations with 
scientists and practitioners on this subject 
around the world.  

Fleming has recorded everything from com-
plete operas and song recitals to jazz and indie 
rock. Her voice is featured on the soundtracks 
of Best Picture Oscar winners The Shape of 
Water and The Lord of the Rings: The Return  
of the King. In 2019, she appeared opposite  
Ben Whishaw in Norma Jean Baker of Troy to 
open The Shed in New York City. Later that 
year, she appeared in the London premiere of 
The Light in the Piazza, subsequently bringing 
the acclaimed production to Los Angeles and 
Chicago. Fleming earned a Tony Award nomi-
nation for her performance in the 2018 Broad -
way production of Carousel.  

Her other awards include the Fulbright 
Life time Achievement Medal, Germany’s 
Cross of the Order of Merit, and France’s 
Chevalier de la Légion d’Honneur. www.re-
neefleming.com. 
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CHRISTINE GOERKE, soprano 
Christine Goerke (soprano) has appeared in 
many of the most prestigious opera houses of 
the world, including the Metropolitan Opera, 
Lyric Opera of Chicago, San Francisco Opera, 
Royal Opera House, Paris Opera, Teatro alla 
Scala, Deutsche Oper Berlin, and Teatro Real in 
Madrid, and at the Saito Kinen Festival in 
Japan. She has sung much of the great soprano 
repertoire, beginning with the Mozart and 
Handel heroines and now moving into dra-
matic Strauss and Wagner roles.  

 Goerke has also appeared with a number of 
leading orchestras, including the New York 
Phil harmonic, Boston Symphony Orchestra, 
Chicago Symphony Orchestra, Cleveland Or -
ches tra, Los Angeles Philharmonic, Radio Vara, 
the BBC Symphony Orchestra at the BBC 
Proms, and both the Hallè Orchestra and the 
Royal Scottish National Symphony at the Edin -
burgh International Festival. She has worked 
with some of the world’s foremost conductors, 
including James Conlon, Sir Andrew Davies,  
Sir Mark Elder, Christoph Eschenbach, Claus 
Peter Flor, James Levine, Sir Charles Mackerras, 
Kurt Masur, Zubin Mehta, Andris Nelsons, Seiji 
Ozawa, David Robertson, Donald Runnicles, 
Esa-Pekka Salonen, the late Robert Shaw, 
Patrick Summers, Jeffery Tate, Christian 
Thiele mann, Michael Tilson Thomas, and Edo 
de Waart. 

 Goerke’s recording of Vaughan Williams’  
A Sea Symphony with Robert Spano and the 
Atlanta Symphony Orchestra won the 2003 
Grammy Awards for Best Classical Recording 
and Best Choral Performance. Her close asso-
ciation with Robert Shaw yielded several record-
ings, including the Brahms’ Liebeslieder Waltzes, 
Poulenc’s Stabat Mater, Szymanowski’s Stabat 
Mater, and a Grammy-nominated recording  
of Dvořák’s Stabat Mater. Other recordings in-
clude the title role in Iphigenie en Tauride for 
Telarc and Britten’s War Requiem, which re-
ceived the 1999 Grammy Award for Best Choral 
Performance.  

 Goerke was the recipient of the 2001 
Richard Tucker Award, the 2015 Musical Amer -
ica Vocal ist of the Year Award, and the 2017 
Opera News Award. In March 2021, Michigan 

Opera Theatre named Goerke as its associate 
artistic director. 
 
JAZZMEIA HORN, vocals 
Blessed with a name perfect for her  
chosen path—it was the singer’s jazz-loving, 
piano-playing grandmother who picked it—
Jazzmeia Horn was born in Dallas in 1991; 
grew up in a tightly knit, church-going family 
filled with musical talent; and began singing as 
a toddler. She attended Booker T. Washington 
High School for the Performing and Visual 
Arts—an institution famous for launching the 
careers of such musical greats as Roy Hargrove, 
Norah Jones, and Erykah Badu—and later the 
New School in New York City. Horn’s educa-
tion included steering herself to the mentors 
who would guide her passion for jazz—artists 
like Bobby McFerrin, Abbey Lin coln, and Betty 
Carter. Winner of the 2013 Sarah Vaughan 
Interna tional Jazz Competition and the 2015 
The lonious Monk Institute Inter national Jazz 
Competition, Horn soon signed with Concord 
Records, releasing her debut album, the 
Grammy-nominated A Social Call, to great 
critical acclaim.  

In the four years since Horn bowed with that 
album, she has been busy on the road, honing 
her vocal skills to a finely tuned level, writing 
songs of personal relevance and social message, 
and perfecting a fearless approach to improvi-
sation and performance. The convergence of 
this drive and development has resulted in 
Horn’s second Grammy nomination, for Love 
and Liberation—an album filled with songs of 
daring musicality, emotional power, and mes-
sages of immediate relevancy. 

Jazzmeia chose the title because, “‘Love and 
liber ation’ is a concept and mantra that I use 
consistently in my everyday life. For me, the 
two go hand in hand and they both describe 
where I am in my life and career right now. 
An act of love is an act of liberation, and 
choosing to liberate—oneself or another—is 
an act of love.” 
 
ANWAR MARSHALL, drums 
Anwar Marshall is a native of Philadelphia and 
was introduced to music early on by his mother 
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and father, both accomplished musicians and 
music educators. As a boy, he received a drum 
set as a Christmas gift, moving on to study per-
cussion in the Phila delphia public school system 
with Carl Mottola. Marshall attended the High 
School for Creative and Performing Arts and re-
ceived his bachelor’s degree from the Uni versity 
of the Arts, where he studied with Erik Johnson 
and Joe Nero. He was also mentored by Byron 
Land ham, Mike Boone, Sid Sim mons, and 
many other Philadelphia area musicians. 

Marshall has enjoyed collaborating with mu-
sicians including Orrin Evans, the Captain 
Black Big Band, Ed Cherry, Tim Warfield, Dave 
Douglas, Christian McBride, Pat Metheny, 
Robert Glasper, Adam Blackstone, Somi, and 
John Swana. He is also co-leader of a 10-piece 
ensemble, the Fresh Cut Orchestra, with trum-
peter Josh Lawrence and bassist Jason Fraticelli. 
 
MARK MORRIS DANCE GROUP 
Mark Morris has been hailed as “the most 
successful and influential choreographer alive, 
and indisputably the most musical.” (New York 
Times). In addition to creating over 150 works 
for the Mark Morris Dance Group, he conducts 
orchestras, directs opera, and choreographs for 
ballet companies worldwide. Morris’ work is 
acclaimed for its ingenuity, musicality, wit, and 
humanity. Named a Fellow of the MacArthur 
Foundation in 1991, he has received 11 hon or -
ary doctorates to date, and a multitude of 
awards, including the Samuel H. Scripps/ 
Amer ican Dance Festival Award for Lifetime 
Achieve ment, the Leonard Bernstein Lifetime 
Achievement Award for the Elevation of Music 
in Society, the Benjamin Franklin Laureate 
Prize for Creativity, the Cal Performances 
Award of Distinction in the Performing Arts, 
the Orchestra of St. Luke’s Gift of Music Award, 
and the 2016 Doris Duke Artist Award. In 2015, 
Morris was inducted into the National Museum 
of Dance in Saratoga Springs, New York. His 
memoir, Out Loud, co-written with Wesley 
Stace, was published by Penguin Press in 2019. 

Formed in 1980, Morris’ interna tion ally-
renowned Mark Morris Dance Group (MMDG) 
has received “highest praise for their technical 
aplomb, their musicality, and their sheer human 

authenticity” (Bloomberg News). Live music and 
community engagement are vital components 
of the Dance Group. It has toured with its own 
musicians, the MMDG Music Ensemble, since 
1996, and regularly collaborates with orchestras 
and opera com panies around the world. 
MMDG’s film and television projects include 
Dido and Aeneas, The Hard Nut, Falling Down 
Stairs, the UK’s South Bank Show, and Live from 
Lincoln Center. In 2015, Morris’ signature work, 
L’Allegro, il Pen seroso ed il Moderato, premiered 
on PBS’ Great Performances. The Mark Morris 
Dance Center was opened in 2001 to provide  
a home for the Dance Group, subsidized rental 
space for local artists, programs for local 
children and seniors, and dance classes for 
students of all ages and abilities. 
 
BEATRICE RANA, piano  
Beatrice Rana has captured the attention of the 
international classical music world, drawing ad-
miration and interest from concert presenters, 
conductors, critics, and audiences in many 
countries.  

Rana performs at the world’s most esteemed 
concert halls and festivals and collaborates with 
conductors including Yannick Nézet-Séguin, 
Antonio Pappano, Fabio Luisi, Riccardo Chailly, 
Yuri Temirkanov, Gianandrea Noseda, Jun 
Märkl, Trevor Pinnock, James Gaffigan, Mirga 
Gražinytė-Tyla, Lahav Shani, Andrés Orozco-
Estrada, Susanna Mälkki, Leonard Slatkin, Kent 
Nagano, and Zubin Mehta.  

During the upcoming seasons, she will  
debut with the Chicago Symphony Orchestra, 
Or ches tre de Paris, Bayerische Rundfunk  
Sinfo  nie orchester, New York Philharmonic, 
Deutsches Sinfonie-Orchester, Orquesta Nacio -
nal de España, Royal Stockholm Philharmonic 
Or ches tra, Toronto Symphony Orchestra, and  
Or chestre National de Lyon, and will return to 
the Pittsburgh Symphony Orchestra, Danish 
National Symphony Orchestra, Dallas Sym pho -
ny Orchestra, and Antwerp Symphony Orches -
tra. She will also tour with the London 
Phil har monic Orchestra and Vladimir Jurow -
ski, the Wiener Symphoniker and Andrés 
Orozco-Estrada, and the Philharmonia Zurich 
and Fabio Luisi. 
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Rana will play recitals at the Berlin Phi -
lharmonie, Carnegie Hall, Lisbon’s Gulbenkian 
Foundation, Barcelona’s Palau de la Musica, 
Lugano’s LAC, Paris’ Théâtre des Champs-
Elysées, Madrid’s Scherzo Great Performers se-
ries, the Gilmore Keyboard Festival, Tokyo’s 
Kioi Hall, and London’s Wigmore Hall, among 
other venues.  

An exclusive Warner Classics recording 
artist, Rana received international acclaim for 
her recordings of Bach’s Goldberg Variations 
and Prokofiev’s Piano Concerto No. 2 and 
Tchaikovsky’s Piano Concerto No. 1 with An -
tonio Pappano and Orchestra dell’Accademia 
Nazionale di Santa Cecilia.  

Rana came to public attention in 2011, after 
winning First Prize at the Montreal Inter -
national Competition, and in 2013, when she 
won the Silver Medal and the Audience Award 
at the 14th Van Cliburn International Piano 
Competition. 

Born in Italy into a family of musicians, Rana 
currently lives in Rome, where she continues 
her studies with her lifetime mentor, Benedetto 
Lupo. She studied previously with Arie Vardi at 
the Hochschule für Musik in Hanover. 
 
TAKÁCS QUARTET 
The Takács Quartet, now in its forty-sixth sea-
son, is renowned for the vitality of its inter-
pretations. The Guardian (London) recently 
commented: “What endures about the Takács 
Quartet, year after year, is how equally the four 
players carry the music.” BBC Music Magazine 
described the group’s recent Dohnányi record-
ing with pianist Marc André Hamelin as “totally 
compelling, encapsulating a vast array of colors 
and textures.” Based in Boulder at the Uni ver -
sity of Colorado, violinists Edward Dusin berre 
and Harumi Rhodes, violist Richard O’Neill, 
and cellist András Fejér perform 80 concerts a 
year worldwide. 

In June 2020, the Takács Quartet was fea-
tured on the BBC television series Being Bee -
thoven. The ensemble also released a CD for 
Hyperion of piano quintets by Amy Beach and 
Elgar, a fitting way to celebrate Geri Walther’s 
15 years as the Takács’ violist before her retire-
ment from the group. Also that month, the 

members of the quartet welcomed Richard 
O’Neill as their new violist. In November 2020 
the group recorded a new disc for Hyperion, 
featuring quartets by Fanny Mendelssohn 
Hen sel and Felix Mendelssohn. In May, the 
quartet will record Haydn’s last quartets. The 
members continue in their role as Associate 
Artists at London’s Wigmore Hall and in 
August 2021 will perform several concerts in 
South Korea. 

In 2014, the Takács became the first string 
quartet to receive the Wigmore Hall Medal; the 
honor, inaugurated in 2007, recognizes major 
international artists who have a strong associ-
ation with the hall. Recipients so far include 
András Schiff, Thomas Quasthoff, Mena hem 
Pressler, and Dame Felicity Lott. In 2012, 
Gramo phone announced that the Takács was 
the only string quartet to be inducted into its 
first Hall of Fame, along with such legendary 
artists as Jascha Heifetz, Leonard Bernstein, 
and Dame Janet Baker. The ensemble also won 
the 2011 Award for Chamber Music and Song 
presented by the Royal Philharmonic Society 
in London.  

Renowned for its innovative program-
ming, the Takács Quartet performed Philip 
Roth’s Everyman program with Meryl Streep  
at Prince ton in 2014, and again with her at the 
Royal Conservatory of Music in Toronto in 
2015. The program was conceived in close  
collaboration with Roth. The ensemble first 
performed Every man at Carnegie Hall in 2007 
with Philip Seymour Hoffman. The Takács 
Quartet has toured 14 cities with the poet 
Robert Pinsky, collaborated regularly with the 
Hungarian Folk group Muzsikas, and in 2010 
partnered with the Colorado Shakespeare 
Festival and David Lawrence Morse on a 
drama project that explored the composition 
of Bee thoven’s last quartets. Aspects of the 
quartet’s interests and history are explored in 
Edward Dusinberre’s  Beethoven for a Later 
Age: The Journey of a String Quartet, which 
takes the reader inside the life of a professional 
string quartet, melding music history and 
memoir as it explores the circumstances sur-
rounding the composition of Beethoven’s 
quartets. 
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The Takács records for Hyperion Records, 
and its releases for that label include string 
quartets by Haydn, Schubert, Janáček, Smetana, 
Debussy, and Britten, as well as piano quintets 
by César Franck and Shostakovich (with Marc-
André Hamelin), and viola quintets by Brahms 
(with Lawrence Power). For its CDs on the 
Decca/London label, the quartet has won three 
Gramophone Awards, a Grammy Award, three 
Japanese Record Academy Awards, Disc of  
the Year at the inaugural BBC Music Magazine 
Awards, and Ensemble Album of the Year at the 
Classical Brits. Full details of all recordings can 
be found in the recordings section of the quar-
tet’s website. 

The members of the Takács Quartet are 
Christoffersen Faculty Fellows at the University 
of Colorado Boulder. The quartet has helped to 
develop a string program with a special em-
phasis on chamber music, where students work 
in a nurturing environment designed to help 
them develop their artistry. Through the uni-
versity, two of the quartet’s members benefit 
from the generous loan of instruments from the 
Drake Instrument Foundation. The members 
of the Takács Quartet are on the faculty at the 
Music Academy of the West in Santa Barbara, 
where they run an intensive summer string 
quartet seminar, and Visiting Fellows at the 
Guildhall School of Music. 

The Takács Quartet was formed in 1975 at 
the Franz Liszt Academy in Budapest by Gabor 
Takács-Nagy, Károly Schranz, Gabor Ormai, 
and András Fejér, while all four were students. 
It first received international attention in 1977, 
winning First Prize and the Critics’ Prize at the 
International String Quartet Competition in 
Evian, France. The quartet also won the Gold 
Medal at the 1978 Portsmouth and Bordeaux 
Competitions and First Prizes at the Budapest 
International String Quartet Competition in 
1978 and the Bratislava Competition in 1981. 
The ensemble made its North American debut 
tour in 1982. The members of the Takács 
Quartet were awarded the Order of Merit of  
the Knight’s Cross of the Republic of Hungary 
in 2001, and the Order of Merit Commander’s 
Cross by the President of the Republic of 
Hungary in 2011. 
 

CRAIG TERRY, piano 
Grammy Award-winning pianist and arranger 
Craig Terry (piano) enjoys an international  
career regularly performing with the world’s 
leading singers and instrumentalists. Currently 
Terry serves as music director of the Patrick  
G. and Shirley W. Ryan Opera Center at Lyric 
Opera of Chicago after having served for 11 
seasons at the Lyric as assistant conductor. 
Previously, he was assistant conductor at the 
Metropolitan Opera after joining its Linde -
mann Young Artist Development Program. 
Terry has performed with such esteemed vo-
calists as Jamie Barton, Stephanie Blythe, Chris -
tine Brewer, Janai Brug ger, Lawrence Brownlee, 
Nicole Cabell, Sasha Cooke, Eric Cutler, 
Danielle de Niese, Joyce DiDonato, Giuseppe 
Filianoti, Renée Fleming, Christine Goerke, 
Susan Graham, Denyce Graves, Bryan Hymel, 
Brian Jagde, Joseph Kaiser, Quinn Kelsey, Kate 
Lindsey, Amanda Majeski, Ana María Martí -
nez, Eric Owens, Ailyn Perez, Nicholas Phan, 
Susanna Phillips, Luca Pisaroni, Patricia 
Racette, Hugh Russell, Bo Skovhus, Garrett 
Sorenson, Heidi Stober, Christian Van Horn, 
Amber Wagner, Laura Wilde, and Catherine 
Wyn-Rogers. He has collaborated as a chamber 
musician with members of the Metropolitan 
Opera Orchestra, the Lyric Opera of Chicago 
Orchestra, the Gewandhaus Or ches ter, and the 
Pro Arte String Quartet.  

Terry is the artistic director of “Beyond the 
Aria,” a highly acclaimed recital series now in 
it's seventh sold-out season, presented by the 
Harris Theater in collaboration with the Ryan 
Opera Center and Lyric Opera of Chicago.  
His discography includes four recently released 
recordings, including Diva on Detour with 
Patri cia Racette, As Long As There Are Songs 
with Stephanie Blythe, and Chanson d’Avril with 
Nicole Cabell; his latest recording project, Song -
play with Joyce DiDonato, was released by War -
ner Classics and won the 2020 Grammy Award 
for Best Classical Solo Vocal Album.  

Terry hails from Tullahoma, Tennessee, re-
ceived his bachelor’s degree in music education 
from Tennessee Technological Uni versity, con-
tinued his studies at Florida State University, 
and earned his master’s degree in collaborative 
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piano from the Manhattan School of Music, 
where he was a student of pianist Warren Jones. 
 
MITSUKO UCHIDA, piano 
One of the most revered artists of our time, 
Mitsuko Uchida is known as a peerless  
interpreter of the works of Mozart, Schubert, 
Schu mann, and Beethoven, as well for being a 
devotee of the piano music of Alban Berg, 
Arnold Schoenberg, Anton Webern, and 
György Kurtág.  

She has enjoyed close relationships over 
many years with the world’s most renowned  
orchestras, including the Berlin Philharmonic, 
Royal Concertgebouw Orchestra, Bavarian 
Radio Symphony, London Symphony Orches -
tra, London Philharmonic Orchestra, and—in 
the United States—the Chicago Symphony 
and Cleveland Orchestra, with whom she re-
cently celebrated her 100th performance at 
Severance Hall. Conductors with whom she 
has worked closely have included Bernard 
Haitink, Sir Simon Rattle, Riccardo Muti,  
Esa-Pekka Salonen, Vladimir Jurowski, Andris 
Nelsons, Gustavo Dudamel, and Mariss 
Jansons. 

Since 2016, Mitsuko Uchida has been an 
Artistic Partner of the Mahler Chamber Or -
ches tra, with whom she is currently engaged 
on a five-year touring project in Europe and 
North America. She also appears regularly in 
recital in Vienna, Berlin, Paris, Amsterdam, 
London, New York, and Tokyo, and is a fre-
quent guest at the Salzburg Mozartwoche and 
Salzburg Festival. 

Mitsuko Uchida records exclusively for 
Decca, and her multi-award-winning discog-
raphy includes the complete piano sonatas of 
Mozart and Schubert. She is the recipient of 
two Grammy Awards—for Mozart Concertos 
with the Cleveland Orchestra and for an album 
of lieder with Dorothea Röschmann—and her 
recording of the Schoenberg Piano Concerto 
with Pierre Boulez and the Cleveland 
Orchestra received the Gramophone Award for 
Best Concerto. 

A founding member of the 0-Buitoni Trust 
and Director of the Marlboro Music Festi val, 

Mitsuko Uchida is a recipient of the Golden 
Mozart Medal from the Salzburg Mozarteum, 
and the Praemium Imperiale from the Japan 
Art Association. She has also been awarded the 
Gold Medal of the Royal Philharmonic Society, 
and holds honorary degrees from the Uni -
versities of Oxford and Cambridge. In 2009, 
she was made a Dame Commander of the 
Order of the British Empire. 
 
ERIC WHEELER, bass 
Eric Wheeler is a Washington, DC native and 
has been playing string bass for 20 years. 
Encouraged by his mother, he began studying 
classical music at the age of nine at the DC 
Youth Orchestra Program. At age 13, Wheeler 
was accepted into the Duke Ellington School 
for the Arts, where he studied jazz music with 
Carolyn Kellock, a master educator whose stu-
dents have included renowned bassists such as 
Ameen Saleem, Ben Williams, and Corcoran 
Holt. During his four years at Ellington, Whee -
ler also enjoyed the opportunity to travel in-
ternationally with his school band, trips that 
greatly influenced his decision to pursue a ca-
reer in music.  

In the fall of 1998, Wheeler was accepted 
into the prestigious National Sym phony Youth 
Fellowship Program, where he studied with 
the NSO’s Jeff Weisner. In the fall of 2000, 
Wheeler was accepted into the jazz studies 
program at Howard University. During those 
years, he worked professionally in the DC area 
as a jazz and classical musician, playing at ven-
ues such as Bohemian Caverns, Blues Alley, 
and the Kennedy Center. Wheeler received 
both his bachelor’s and master’s degrees from 
Howard University. 

In 2013, Wheeler moved to New York City 
in hopes of furthering his musical career. Since 
then, he has toured the world, recording and 
performing with notable jazz and pop artists  
including Seal, Jennifer Holiday, Dee Dee 
Bridge water, Delfeayo Marsalis, and Pharaoh 
Sanders. Wheeler can be heard on Theo Cro -
ker’s Grammy-nominated Star People Nation. 
Today, he resides on Long Island, New York, 
and works as a full time musician. 
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yMUSIC 
yMusic, “six contemporary classical polymaths 
who playfully overstep the boundaries of mu-
sical genres” (The New Yorker), performs in 
concert halls, arenas, and clubs around the 
world. Founded in New York City in 2008, the 
ensemble believes in presenting excellent, emo-
tionally communicative music, regardless of 
style or idiom. As “one of the groups that has  
really helped to shape the future of classical 
music,” (Fred Child, NPR’s Performance Today), 
its virtuosic execution and unique configuration 
(string trio, flute, clarinet, and trumpet) has  
attracted the attention of high profile collabora-
tors—from Paul Simon to Bill T. Jones to Ben 
Folds—and inspired original works by some of 
today’s foremost composers, including Nico 
Muhly, Missy Mazzoli and Andrew Norman. 

Last season, yMusic debuted a major new 
work, Difference, by Grawemayer- and Gram my-
winning composer Andrew Norman, set out  
on a US tour with singer-songwriter Bruce 
Hornsby, and released Ecstatic Science, its fourth 
full-length album. The recording, one of Pitch -
fork’s “6 New Albums You Should Listen to 
Now,” features music by Missy Mazzoli, Gabri -
ella Smith, Paul Wiancko, and Caroline Shaw. 
Pitchfork praised the group for its “excellent 
taste in collaborating with composers” and for 
creating an album of “fluidly engaging” work. 

Due to global pandemic restrictions, ensemble 
members took the 2020–21 season to work on 
their own collaborative compositions, which 
they recorded remotely. The ensemble plans to 
release an album of original work in late 2021.  

Other recent highlights include a sold-out 
show at Carnegie’s Zankel Hall, a collaborative 
album release with The Staves on Nonesuch 
Records, a recording of “God Only Knows” 
with John Legend for the Grammy Awards, and 
summer appearances at the Sarasota Music 
Festival and Caramoor Center for Music and 
the Arts. yMusic is also featured on “You’ve Got 
Time” by Regina Spektor, the main title theme 
for the final season of Netflix’s Orange Is the 
New Black. 

yMusic’s other recordings include 2017’s 
First, 2014’s Balance Problems, and 2011’s 
Beautiful Mechanical, selected by Time Out New 
York as the “#1 Classical Record of the Year.”  
In addition to performing its own repertoire, 
yMusic serves as a ready-made collaborative 
unit for bands and songwriters, and has lent its 
distinctive sound to dozens of albums, includ-
ing In the Blue Light by Paul Simon, with whom 
the group appeared on Saturday Night Live. 
yMusic also toured arenas, amphitheaters, and 
outdoor festivals across the globe as featured 
guests on Paul Simon’s Homeward Bound: The 
Farewell Tour. 
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SUNDAY SUPPER WITH THE STARS 
 
Interview of Hope Boykin produced and directed 
by Picky Talarico. 
 
Patricio Suárez, Cinematographer 
 
 
MARK MORRIS DANCE GROUP  
 
“Polka” from Grand Duo 
Mark Morris, choreography 
 
Music: Lou Harrison – “Polka” from  
Grand Duo for Violin and Piano 
 
Costume Design: Susan Ruddie  
Lighting Design: Michael Chybowski 
 
Georgy Valtchev, violin; Colin Fowler, piano 
 
Mica Bernas, Sam Black, Durell R. Comedy, 
Domingo Estrada, Jr., Lesley Garrison, Lauren 
Grant, Sarah Haarmann, Brian Lawson, Aaron 
Loux, Laurel Lynch, Dallas McMurray, Brandon 
Randolph, Nicole Sabella, Billy Smith 
 
Premiere: February 16, 1993 – Fine Arts Center, 
University of Massachusetts, Amherst, 
Massachusetts 
 
This performance was recorded on May 3, 2018 
at the Mark Morris Dance Center’s James and 
Martha Duffy Performance Space, Brooklyn, 
New York. 
 
Videorecorded by Character Generators 
Inc./Mark Robison 
 
© 2018 Discalced, Inc. All Right Reserved. 
 
markmorrisdancegroup.org 
 
• • • 
 

TAKÁCS QUARTET  
 

Samuel Coleridge-Taylor 
“Humoresque” from Five Fantasiestücke, Op. 5 
 
Filmed exclusively for Cal Performances at the 
Lone Tree Arts Center in Boulder, Colorado  
on January 15–16, 2021. 
 
The Takács Quartet appears by arrangement 
with Seldy Cramer Artists, and records for 
Hyperion and Decca/London Records. 
 
The Takács Quartet is Quartet-in-Residence  
at the University of Colorado in Boulder;  
the members are Associate Artists at Wigmore 
Hall, London. 
 
Owen Zhou, videographer 
www.opuszero.net 
 
www.takacsquartet.com 
 
• • • 
 
RENÉE FLEMING, soprano 
ROBERT AINSLEY, piano 

 
George Gershwin [Ira Gershwin] 
“Someone to Watch Over Me” from Oh, Kay! 
 
Filmed exclusively for Cal Performances at  
the Kreeger Museum, Washington, DC, on 
March 16, 2021. 
 
Renée Fleming’s Cal Performances at Home 
broadcast was made possible, in part, by  
Patron Sponsors Michael A. Harrison and  
Susan Graham Harrison. 
 
Renée Fleming appears by arrangement with 
IMG Artists, www.imgartists.com. 
 
Ms. Fleming is an exclusive recording artist for 
Decca and Mercury Records (UK). 
 
Ms. Fleming’s jewelry is by Ann Ziff for Tamsen Z. 
 
For Long Story Short Media 
Jessica Stuart, Executive Producer 
Joshua Hall, Producer 
De’Anthony Lucas, Production Manager 
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James Curry, Director of Photography 
Theodore Jones, Camera Operator/Editor 
Evan Sevilla, Camera Operator 
Noah White, Camera Operator 
Chris Varga, Lighting Director 
Sam Grodnitzky, Grip 
Juan Rocha, Audio 
James Bazen, Audio Assist 
Aaron Hoffman, Media Manager 
Phil Blankenship, Teleprompter 
Andrew Strasel, Editor 
 
reneefleming.com 
 
• • • 
 
BEATRICE RANA, piano  
 
Frédéric Chopin  
Étude in A-flat major, Op. 25, No. 1, Aeolian Harp 
 
Filmed exclusively for Cal Performances at  
Oratorio del Gonfalone, Rome, on April 6–7, 2021. 
 
oratoriogonfalone.eu 
 
Beatrice Rana appears courtesy of Warner Classics. 
 
Management for Beatrice Rana: Primo Artists, 
New York, NY (primoartists.com).  
 
In Rome 
Bernhard Fleischer, Producer and Director 
Oliver Becker, Line Producer for OTB Medien 
Johannes Krell, Director of Photography  

and Camera 
Theodoro Böttcher, Camera 
Giuseppe Armiliato, Camera 
Peter Ghirardini, Sound 
Luca Barbati, Lighting 
Aloisia Aschenbrenner, Location 
Michael Hartl, Editing 
Michaela Noa and Michaela Knopf,  

Production Office 
 
A BFMI Production for Cal Performance 
 
beatriceranapiano.com 
 
• • • 

 

JAZZMEIA HORN  
 
Harry Warren [Al Dubbin] 
“You’re Getting to Be a Habit with Me” 
 
Filmed exclusively for Cal Performances  
at Le Poisson Rouge, New York City, on 
February 28, 2021. 
 
Jazzmeia Horn’s Cal Performances at Home 
broadcast was made possible, in part,  
by Patron Sponsor Beth DeAtley. 
 
For Ibis Productions, Inc. 
Jeremy Robins, Director 
Hugo Faraco, Camera Operator 
Nara Garber, Camera Operator 
Kharon Benson, Camera Operator 
Francis Adjei, Camera Operator 
Emily Buffman, Site Producer 
Colin Gee, Editor 
 
• • • 
 
yMUSIC 
 
yMusic  
Baragon 
 
Filmed exclusively for Cal Performances by  
ensemble members on their mobile devices in 
April 2021. 
 
Exclusive Management 
Opus 3 Artists 
348 West 57th Street, Suite 282 
New York, NY 10019 
opus3artists.com 
 
yMusic videos directed and edited by Jeremy 
Robins; and filmed by yMusic. 
 
ymusicensemble.com 
 
• • • 
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MAHAN ESFAHANI, harpsichord 
 
Johann Sebastian Bach,  
after Gottfried Heinrich Stölzel 
“Bist du bei mir” from Notebook for Anna 
Magdalena Bach 
 
Filmed exclusively for Cal Performances at the 
Summer Hall of the Bach Archive in Leipzig, 
Germany on January 21–22, 2021. 
 
Mahan Esfahani’s Cal Performances at Home 
broadcast was made possible, in part, by an  
anonymous Patron Sponsor. 
 
Mahan Esfahani can be heard on Hyperion 
Records, Ltd., and Deutsche Grammophon, 
where he has recorded the Goldberg Variations. 
 
Colbert Artists Management, Inc. 
478 Washington Street, #302 
Newark, NJ 07102 
www.colbertaritsts.com 
 
IN GERMANY 
Bernhard Fleischer, Producer and Director 
Oliver Becker, Line Producer for OTB Medien 
Thomas Frischhut, Camera 
Marcus Jäger, Camera 
Nao A. Loo, Camera 
Jupp Wegner, Sound 
Bruno Hartl, Lighting 
Wolfgang Herein, Lighting 
Andreas Plötz, Lighting 
Aloisia Aschenbrenner, Location 
Michael Hartl, Editing 
Michaela Noa and Michaela Knopf,  

Production Office 
 
A BFMI Production for Cal Performances 
 
www.mahanesfahani.com 
 
• • • 
  

JEREMY DENK, piano  
 
Johann Sebastian Bach  
Prelude and Fugue No. 3 in C-sharp major from 
The Well-Tempered Clavier, Book 1, BWV 848 
 
Filmed exclusively for Cal Performances in the 
Music Room of the Rosen House, Caramoor 
Center for Music and the Arts, Katonah, NY,  
on March 10–11, 2021. 
 
www.caramoor.org 
 
Jeremy Denk’s Cal Performances at Home  
broadcast was made possible, in part, by  
Patron Sponsors Will and Linda Schieber. 
 
Jeremy Denk is represented exclusively by  
Opus 3 Artists and appears by permission of 
None such Records.  
 
For Ibis Productions, Inc. 
Jeremy Robins, Director 
Hugo Faraco, Camera Operator 
Nara Garber, Camera Operator 
Kharon Benson, Camera Operator 
Francis Adjei, Camera Operator 
Emily Buffman, Site Producer 
Colin Gee, Editor 
 
www.jeremydenk.com 
 
• • • 

 
CHRISTINE GOERKE, soprano 
CRAIG TERRY, piano  
 
Jason Robert Brown 
“Hope” 
 
Filmed exclusively for Cal Performances at  
Art Factory Studios in Paterson, New Jersey on 
February 18, 2021. 
 
Major support for Christine Goerke’s  
Cal Performances at Home broadcast  
provided by The Bernard Osher Foundation. 
 
Christine Goerke’s Cal Performances at Home 
broadcast was made possible, in part, by Patron 
Sponsor Bernice Greene. 
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General Management: 
Opus 3 Artists 
348 West 57th Street, Suite 282 
New York, NY 10019 
 
www.opus3artists.com 
 
For Ibis Productions, Inc. 
Jeremy Robins, Director 
Zach Herchen, Audio Engineer 
Nara Garber, Hugo Faraco, Kharon Benson, 

Francis Adjei, and Khyber Jones, Camera 
Operators 

Colin Gee, Editor 
 
www.christinegoerke.com 
 
• • • 
 
MITSUKO UCHIDA, piano  
 
Franz Schubert 
Impromptu in G-flat major, D. 899, No. 3 
 
Filmed exclusively for Cal Performances at Wig -
more Hall in London, England on January 5, 2021. 
 
Major support for Mitsuko Uchida’s  
Cal Performances at Home broadcast  
provided by The Bernard Osher Foundation. 
 
Mitsuko Uchida’s Cal Performances at Home 
broadcast was made possible, in part, by Patron 
Sponsors Nadine Tang and Bruce Smith. 
 
IN LONDON 
Darius Weinberg, Live Video Switcher 
Tom Wright, Camera Operator 
 
By kind permission of John Gilhooly, Artistic 
and Executive Director, Wigmore Hall 

 
For Ibis Productions, Inc. 
Jeremy Robins, Editor 
 
www.mitsukouchida.com 
 
• • • 
 

ALVIN AILEY AMERICAN  
DANCE THEATER  
 
The Alvin Ailey American Dance Theater’s  
Cal Performances at Home broadcast was made  
possible, in part, by Patron Sponsors Gail and 
Dan Rubinfeld.  
 
Robert Battle, Artistic Director 
Matthew Rushing, Associate Artistic Director 
Bennett Rink, Executive Director 
 
Excerpt from Testament (2020) 
Concept and Choreography by Matthew 

Rushing, Clifton Brown, Yusha-Marie Sorzano 
Original Music by Damien L. Sneed 
Costumes by Dante Baylor 
Lighting by Al Crawford 
 
Danced by Jeroboam Bozeman, Khalia Campbell, 
Sarah Daley-Perdomo, Solomon Dumas, 
Samantha Figgins, James Gilmer, Vernard J. 
Gilmore, Jacqueline Green, Michael Jackson, 
Jr., Yannick Lebrun, Yazzmeen Laidler, Corrin 
Rachelle Mitchell, Jessica Amber Pinkett, 
Miranda Quinn, Kanji Segawa, Constance  
Stamatiou, Jermaine Terry, Christopher R. Wilson 
 
Film directed and produced by Preston Miller 
Director of Photography: Alan Jensen 
Assistant Director: Kristin Colvin Young 
Editing by David Anderson and Rachel Greco 
Produced and Developed by The Dance Artist, LLC 
 
Costume support by Corin Wright  

and Lynn Shipley 
Production assistance by Gina Solebello 
Location lighting provided by  

4Wall Entertainment 
 
Filmed on location at Wave Hill Public Garden 
& Cultural Center, WaveHill.org. 
 
Original music score composed and conducted 

by Damien L. Sneed, LeChateau Arts 
Publishing (ASCAP). 

Lyrics created in collaboration with Testament’s  
choreographers, Damien Sneed, and the 
dancers of Alvin Ailey American Dance 
Theater. 
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Music Produced by Damien L. Sneed 
Vocals: Chenee Campbell, Diamond White,  

Linny Smith, Damien Sneed, Matia 
Washington 

Spoken Word: Yusha-Marie Sorzano 
Keyboards: Damien L. Sneed 
Bass Guitar: John Matthew Clark 
Drums: Segdrick Marsh 
Aux Percussion: Thomas Rankin, Damien L. 

Sneed 
Drum Programming: Segdrick Marsh,  

Damien L. Sneed 
Sound Effects: Chenee Campbell, Linny Smith, 

Damien L. Sneed, Matia Washington 
Audio Engineer & Mixing: Thomas Rankin 

(TrakFire Studios) 
 
The creation of Testament was made possible by 
Melinda & Paul Pressler, The Pamela D. Zilly and 
John H. Schaefer New Works Endowment Fund, 
Denise Littlefield Sobel, and Daria L. & Eric J. 
Wallach. 
 
Major support for the creation of Testament was 
provided by an anonymous donor. 
 
Generous support for the creation of Testament 
was provided by The Jeanne Greenberg Rohatyn  
& Nicolas Rohatyn New Works Endowment Fund. 
 
Music for Testament commissioned by The 
O'Donnell-Green Music and Dance 
Foundation. 
 
• • • 
 
The  Cal Performances at Home  Spring 2021  
season is dedicated to Gail and Dan Rubinfeld, 
leading supporters of Cal Performances and the 
well-being of our artists for almost 30 years. 
 
• • • 
 
Additional video credits: 
 
Opening music: Schubert's Fantasy in C major, 
D. 934, performed by violinist Tessa Lark and  
pianist Andrew Armstrong. 
 
Closing credits: Bria Skonberg playing Lil Hardin's 
“Hotter Than That.” 

 
 

For Cal Performances at Home 
Tiffani Snow, Producer 
Jeremy Little, Technical Director 
Jeremy Robins, Executive Video Producer 
 
For Long Story Short Media 
Jessica Stuart, Executive Producer 
Joshua Hall, Producer 
De’Anthony Lucas, Production Manager 
James Curry, Director of Photography 
Theodore Jones, Camera Operator/Editor 
Evan Sevilla, Camera Operator 
Noah White, Camera Operator 
Chris Varga, Lighting Director 
Sam Grodnitzky, Grip 
Juan Rocha, Audio 
James Bazen, Audio Assist 
Aaron Hoffman, Media Manager 
Phil Blankenship, Teleprompter 
Andrew Strasel, Editor 
 
For Future Tense Media 
Jesse Yang, Creative Director 
 
 
For Cal Performances  
EXECUTIVE OFFICE 
Jeremy Geffen, Executive and Artistic Director 
Kelly Brown, Executive Assistant to the Director 

 
ADMINISTRATION 
Andy Kraus, Director of Strategy and 

Administration 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 

 
ARTISTIC PLANNING 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 

 
DEVELOPMENT 
Taun Miller Wright, Chief Development Officer 
Elizabeth Meyer, Director of Institutional Giving 
Jennifer Sime, Associate Director of 

Development, Individual Giving 
Jamie McClave, Individual Giving  

and Special Events Officer 
Jocelyn Aptowitz, Major Gifts Associate 
 

CREDITS

16



EDUCATION AND COMMUNITY PROGRAMS 
Rica Anderson, Interim Director, Artistic Literacy 

 
HUMAN RESOURCES  
Judy Hatch, Human Resources Director 
Shan Whitney, Human Resources Generalist 

 
MARKETING AND COMMUNICATIONS 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director  

of Marketing 
Mark Van Oss, Communications Editor 
Louisa Spier, Public Relations Manager 
Cheryl Games, Web and Digital Marketing 

Manager 
Jeanette Peach, Public Relations Senior Associate 
Elise Chen, Email Production Associate 
Lynn Zummo, New Technology Coordinator 
Terri Washington, Social Media and Digital 

Content Specialist 
 

OPERATIONS 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Tom Craft, Audio/Video Department Head 
Jo Parks, Video Engineer 
Tiffani Snow, Event Manager 
Ginarose Perino, Rental Business Manager 
Rob Bean, Event Operations Manager 

 
STAGE CREW  
Charles Clear, Senior Scene Technician 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter “Winter” Sichelschmidt,  

Senior Scene Technician 
Joseph Swails, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 

 

STUDENT MUSICAL ACTIVITIES 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director,  

UC Choral Ensembles 
Matthew Sadowski, Director of Bands/ 

Interim Department Manager 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 

 
TICKET OFFICE  
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office Manager 
Sherice Jones, Assistant Ticket Office Manager 
Jeffrey Mason, Patron Services Associate 
 
 
Major support for the Cal Performances  
Digital Classroom is provided by Wells Fargo. 

Major support for Beyond the Stage is provided  
by Bank of America. 

calperformances.org 

© 2021 Regents of the University of California

CREDITS

17


