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Words cannot express my pleasure in welcoming you to 
today’s recital with violinist Tessa Lark and pianist Amy 
Yang, Cal Performances’ opening concert of the 2021–22 

subscription season. Many of you will recall that Tessa also launched 
our digital streaming season last October, the first broadcast on our 
Cal Performances at Home series, a well-received venture that success-
fully delivered full-length, professionally produced, original program-
ming to audiences in their own homes and during a time of social 
distancing. On that occasion, Tessa presented a brilliant recital that 
few present will soon forget. I have no doubt that she and her per-
formance partner Amy Yang will do the same today, and I’m so happy 
you could join us for what promises to be a remarkable concert; it’s 

wonderful that we can gather together again, listening to great music under the same roof! 
When the pandemic forced Cal Performances to close its doors in March 2020, no one could 

have imagined what lay ahead. Since then, we’ve witnessed a worldwide health crisis unlike any 
experienced during our lifetimes, an extended period of political turmoil, recurring incidents of 
civil unrest and racially motivated violence, and a consciousness-raising human rights movement 
that has forever—and significantly—changed how each of us views social justice in our time. 

Of course, the pandemic remains with us to this date and future challenges—including many 
adjustments to “normal’ procedures and policies—can certainly be expected. I encourage you  
to check Cal Per formances’ website regularly for the most current information regarding our 
COVID-19 response. First and foremost, I assure you that there is nothing more important to  
us than the health and safety of our audience, artists, and staff. (And I remind one and all that 
proof of vaccination is mandatory today, as is protective masking throughout the event.) 

Our season continues next weekend with performances by jazz great Bria Skonberg (Oct 9) 
and Cal Performances favorites, the brilliant Danish String Quartet (Oct 10), and our full  
schedule offers more of the same, packed with the kind of adventurous and ambitious program-
ming you’ve come to expect from Cal Performances. In particular, I want to direct your attention 
to this year’s Illuminations: “Place and Displacement” programming, through which we’ll explore 
both loss and renewal, disempowerment and hope, while seeking paths forward for reclaiming 
and celebrating vital cultural connections that can fall victim to political and social upheaval. 

Please take the opportunity to explore our complete schedule through our website and season 
brochure and begin planning your performance calendar; now is the perfect time to guarantee 
that you have the best seats for all the events you plan to attend.  

Throughout history, the performing arts have survived incredible challenges: periods of war,  
economic collapse, and, yes, terrible disease. And if it will take time for us—collectively and  
individually—to process the events of the past 18 months, I’m certain that the arts have the power 
to play a critical role as we come to terms with what we have experienced and move together  
toward recovery. 

I know you join us in looking forward to what lies ahead, to coming together once again to  
encounter the life-changing experiences that only the live performing arts deliver. We can’t wait to 
share it all with you during the coming year. 

Cal Performances is back. Welcome home! 
 

Jeremy Geffen 
Executive and Artistic Director, Cal Performances

Jeremy Geffen
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Sunday, October 3, 2021, 3pm 
Zellerbach Hall 

 

Tessa Lark, violin 
Amy Yang, piano 

 
PROGRAM 

Ludwig van BEETHOVEN (1770–1827) Sonata for Violin and Piano in G major,  
Op. 30, No. 3 

Allegro assai 
Tempo di minuetto, ma molto moderato  

e grazioso 
Allegro vivace 

Tessa LARK (b. 1989) Jig and Pop for Solo Violin  
(California Premiere) 

Michael TORKE (b. 1961) Spoon Bread for Violin and Piano 
Cornmeal 
Milk 
Eggs 

John CORIGLIANO (b. 1938) STOMP for Solo Violin 

John LEWIS (1920–2001) Django for Violin and Piano (World Premiere) 
arr. Sam Reider 

Maurice RAVEL (1875–1937) Sonata for Violin and Piano in G major 
Allegretto 
Blues: Moderato 
Perpetuum mobile: Allegro 

 

This performance is made possible, in part,  
by Patron Sponsors Deborah & Bob Van Nest and Diana Cohen & Bill Falik. 

 
 

COVID-19 Information 

Proof of vaccination status is required for entrance and masking is mandatory throughout the event.  
COVID-19 information is updated as necessary; please see Cal Performances’ website  

for the most up-to-date policies and information. 

UC Berkeley does not promise or guarantee that all patrons or employees on site are vaccinated.  
Unvaccinated individuals may be present as a result of exemptions, exceptions, fraudulent verification, or checker error.  

None of these precautions eliminate the risk of exposure to COVID-19. 
 
 





Sonata for Violin and Piano in G major,  
Op. 30, No. 3 

Ludwig van Beethoven 
In the summer of 1802, Beethoven’s physician 
ordered him to leave Vienna and take rooms in 
Heiligenstadt, today a friendly suburb at the 
northern terminus of the city’s subway system, 
but two centuries ago a quiet village with a view 
of the Danube across the river’s rich flood plain. 
It was three years earlier, in 1799, that Bee -
thoven first noticed a disturbing ringing and 
buzzing in his ears, and he sought medical at-
tention for the problem soon thereafter. He 
tried numerous cures for his malady, as well as 
for his chronic colic, including oil of almonds, 
hot and cold baths, soaking in the Danube, pills, 
and herbs. For a short time he even considered 
the modish treatment of electric shock. On the 
advice of his latest doctor, Beethoven left the 
noisy city for the quiet countryside with the as-
surance that the lack of stimulation would be 
beneficial to his hearing and his general health. 

On October 6, 1802, following several 
months of wrestling with his diminishing hear-
ing (as well as a constant digestive distress and 
the wreck of a recent affair of the heart—the 
thought of Beethoven as a husband threatens 
the moorings of one’s presence of mind!), Bee -
thoven penned the most famous letter ever 
written by a musician—the “Heiligenstadt 
Testament.” Intended as a will written to his 
brothers (it was never sent, though he kept it in 
his papers to be found after his death), it is a cry 
of despair over his fate, perhaps a necessary and 
self-induced soul-cleansing in those pre-
Freudian days. “O Providence—grant me at last 
but one day of pure joy—it is so long since real 
joy echoed in my heart,” he lamented. But—and 
this is the miracle—he not only poured his en-
ergy into self-pity, he also channeled it into 
music. The Symphonies Nos. 2–5, a dozen 
piano sonatas, the Fourth Piano Concerto and 
the Triple Concerto, Fidelio, three violin and 
piano sonatas (Op. 30), many songs, chamber 
works, and keyboard compositions were all 
composed between 1802 and 1806. 

Beethoven completed the three Op. 30 
Sonatas for Piano and Violin by the time he re-
turned from Heiligenstadt to Vienna in the 

middle of October 1802. The Sonata No. 3, in 
G major, is the most compact and cheerful such 
piece in Beethoven’s creative output. The main 
theme of the opening sonata-form movement 
balances, in good Classical fashion, a frisky mo-
tive in rolling scale steps with a more lyrical 
idea. The second theme is full of incident, with 
mercurial shifts of harmony, a half-dozen the-
matic fragments, sudden changes of dynamics, 
and sharply accented notes. The trills and 
bustling rhythmic activity that close the expo-
sition are carried into the development section, 
which provides only a brief formal deflection 
before a full recapitulation of the exposition’s 
materials rounds out the movement. Though 
the second movement is marked to be played 
“in the tempo of a minuet,” this is music grown 
from song rather than dance, sweet and lyrical 
and gracious, that returns to its lovely opening 
strain throughout in the manner of a refrain. 
The closing movement is a genial rondo whose 
sunny vivacity and sparkling passage work re-
call Haydn’s Gypsy rondos. 

 
Tessa Lark 
Jig and Pop for Solo Violin  
(California Premiere) 
Jig and Pop was inspired by a fiddle-sounding 
motif my fiancé bassist and composer Michael 
Thurber asked me to play and embellish for one 
of his pop songs. The bustling optimism imme-
diately sparked more ideas for this piece, a vir-
tuosic moto perpetuo inspired by the feel of an 
Irish fiddle master playing a simple tune over 
and over, ever new and entrancing. 

—Tessa Lark 
 

Spoon Bread for Violin and Piano 
Michael Torke 
Michael Torke (TOR-kee) was born in Milwau -
kee on September 22, 1961. His parents enjoyed 
music, but they were not trained in the field, so 
they entrusted young Michael to a local piano 
teacher when he early showed musical talent. 
He soon started making up his own pieces, and 
by age nine, he was taking formal composition 
lessons. Torke’s skills as a pianist and composer 
blossomed while he was in high school, and he 
chose to take his professional training at the 
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Eastman School in Rochester, where he studied 
with Joseph Schwantner and Christopher Rouse. 
Though he had surprisingly little familiarity 
with popular idioms before entering Eastman 
in 1980, Torke absorbed all manners of music 
from the students and faculty at the school, 
coming to realize that he could make pop, rock, 
and jazz coexist with the “classical” idioms in 
his music. After graduating from Eastman in 
1984, he spent a year at the Yale School of Music 
as a student of Jacob Druckman before moving 
to New York City, where his practice of submit-
ting scores to every available competition had 
already made his name known to a number of 
contemporary music buffs. (Torke won the 
American Prix de Rome and grants and prizes 
from the Koussevitzky Foundation, ASCAP, 
BMI, and the American Academy & Institute 
of Arts and Letters.) In 1985, his music was 
taken on by the prestigious publishing firm of 
Boosey & Hawkes. In 1990, he received a first-
refusal contract for all of his compositions from 
Decca/London Records, the first such agree-
ment that company had offered since its associ-
ation with Benjamin Britten; in 2003, he 
launched his own label, Ecstatic Records. In 
1997, Torke was appointed the first associate 
composer of the Royal Scottish National 
Orchestra. He now has more requests for com-
missions than he can accept, and is one of only 
a handful of American composers supporting 
themselves entirely through the income from 
their compositions. Among Torke’s recent re-
leases is the 2019 recording Sky of concertos for 
violinist Tessa Lark, bassoonist Peter Kolkay, 
oboist Ryan Roberts, and clarinetist Weixiong 
Wang with the Albany Symphony Orchestra, 
conducted by David Alan Miller. 

Torke composed Spoon Bread in 2016 for 
Tessa Lark on a commission from Carnegie 
Hall for her performance at Weill Recital Hall 
on February 2, 2017. The collaboration was so 
successful that the following year Torke wrote 
for her the “bluegrass concerto” Sky, which was 
nominated for a Grammy for Best Classical 
Performance and was a finalist for the 2020 
Pulitzer Prize in Music. Torke wrote, “Tessa’s 
background is from Kentucky, which brings a 
fresh approach to her classical playing. In addi-

tion to that inspiring starting point, I wanted to 
write music that would give a platform to her 
warmth, her bountifulness, and her bouquet of 
musicality. Starting with the characteristic 
sound of détaché bowing (each note gets its own 
bow stroke; i.e., the notes are not slurred—a pri-
mary feature of fiddle playing, also found in jazz 
violin performance, with an historical prece-
dent in Baroque music), I joined that technique 
with a harmonic vocabulary which would be 
considered unmistakably American (with some 
French overtones… but then there is a direct 
relationship between harmonies Ravel used and 
certain strains of jazz). I thought the title would 
give a nod to something common and shared 
by Kentuckians. In fact, Tessa enthusiastically 
revealed to me when we first read through the 
piece that there is a Spoonbread Festival that 
takes place near her hometown [Richmond, 
Kentucky] which brings tens of thousands of 
people together every year. The movement ti-
tles (“Cornmeal,” “Milk,” and “Eggs”) for the 
fast–slow–fast structure of the piece, are the key 
ingredients found in every spoon bread recipe.” 

 
John Corigliano 
STOMP for Solo Violin 
John Corigliano, one of today’s most prominent 
and frequently performed American composers, 
was born in New York City on February 16, 
1938, and raised in a family rich in musical tal-
ent—his father, John, Sr., was for many years the 
concertmaster of the New York Philharmonic 
and his mother was an accomplished pianist 
and teacher. From 1955 to 1960, Corigliano 
studied at Columbia University with Otto 
Luening and at the Manhattan School of Music 
with Vittorio Giannini. He served as composer-
in-residence with the Chicago Symphony 
Orchestra from 1987 to 1990, and has taught at 
the Manhattan School of Music and at Lehman 
College of the City University of New York, 
which recently established a composition schol-
arship in his name; he has also been on the fac-
ulty of the Juilliard School of Music since 1991. 
Corigliano has been recognized with such dis-
tinguished honors as the Pulitzer Prize and 
Grawemeyer Award, five Grammy Awards, the 
Horblit Prize, and an Academy Award (for The 
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Red Violin). In 1992, Musical America named 
him as that publication’s first “Composer of the 
Year.” Corigliano’s most recent composition, 
premiered by Santa Fe Opera in July 2021, is 
The Lord of Cries, with a libretto by composer 
and writer Mark Adamo, which explores the 
“intriguing intersections between two classics 
of Western literature—The Bacchae by Euripi -
des and Dracula by Bram Stoker—to warn of 
the monster within us, not around us.” 

Corigliano wrote of STOMP, composed in 
2011 for the 14th International Tchaikovsky 
Competition in St. Petersburg, Russia, “What to 
include in a competition piece in 2011? One 
could write a virtuoso étude or a lyrical essay, 
but the judges will have dozens of pieces that 
demonstrate those virtues. I thought a more in-
teresting piece would test a performer’s imagi-
nation, intelligence, and musicality by offering 
some new problems to solve. Hence, this unac-
companied six-minute study I call STOMP. 

“STOMP poses its player three problems: of 
ear, style, and coordination. First, the violin’s 
outer two strings are tuned to non-standard 
pitches. This mis-tuning (scordatura) deepens 
the instrument’s range, and replaces the usual 
perfect-fifth intervals between strings with grat-

ing dissonances high and low. Second, the piece 
is modeled not on classical precedents, but on 
American fiddle music—bluegrass and jazz. 
And third, as in fiddle playing, the violinist 
must periodically stomp his or her foot along 
with the music. 

“So STOMP demands a theatrical mind, an 
unerring ear, and a delight in making music 
with the entire body. It is supposed to be fun for 
the audience, and a workout for the soloists. I 
can’t wait to hear them play it.” 

 
Django 
John Lewis (arr. Sam Reider)  
(World Premiere) 
Composer and pianist John Lewis was one of 
the most prolific and influential jazz artists of 
the 20th century. He studied piano and classical 
music from childhood in Albuquerque and was 
introduced to jazz by the dance-loving aunt 
with whom he lived after his mother, divorced 
from John’s father, died when he was four. Lewis 
majored in music and formed a dance band at 
the University of New Mexico, and in 1942 he 
was drafted into the army, where he met Kenny 
Clarke, an established jazz drummer in New 
York. After the war, Clarke convinced Lewis to 
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join him in New York, where Lewis completed 
a master’s degree at the Manhattan School of 
Music, joined Dizzy Gillespie’s band, and began 
working as pianist, composer, and arranger 
with such jazz greats as Miles Davis, Charlie 
Parker, Lester Young, and Ella Fitzgerald. By 
1950, the musicians of Gillespie’s rhythm sec-
tion—Lewis, vibraphonist Milt Jackson, drum-
mer Clarke, and bassist Ray Brown—were 
performing on their own, a group they formal-
ized the following year as the Modern Jazz 
Quartet. The MJQ became known for its im-
peccable dress and stage demeanor as well as 

for the polished elegance of its music, much of 
it composed by Lewis using the techniques and 
discipline of classical composition he had 
learned during his conservatory training. He 
composed, performed, and recorded with the 
MJQ for the next two decades while also teach-
ing at the Lenox School of Jazz in Massachusetts 
(1957–60), directing the Monterey Jazz Festival 
(1958–83), and becoming deeply involved with 
“Third Stream” music, which sought to com-
bine classical and jazz traditions. After MJQ 
disbanded in 1974, Lewis taught privately and 

at City College of New York and Harvard; 
toured internationally as a soloist and collabo-
rator; played sporadically with the Modern Jazz 
Quartet after it was re-formed in 1981; co-
founded the American Jazz Orchestra to per-
form arrangements from previous eras as well 
as new compositions; and received an honorary 
doctorate from Berklee College of Music in 
Boston in 1989. Lewis made more than one 
hundred recordings with the MJQ and other 
bands and artists as soloist, leader, and sideman, 
including Book I of Bach’s Well-Tempered 
Clavier in 1984. He made his last two record-

ings, one solo, in 1999 and 2000, and performed 
for the final time at a lavish gala in January 2001 
at Lincoln Center in New York celebrating his 
long career and the range of his genius in set-
tings from solo piano to big band. John Lewis, 
died of prostate cancer at age 80 in New York 
City on March 29, 2001. 

• • •  
Django Reinhardt was the first European jazz 
star. The son of a traveling entertainer, he was 
born in 1910 at Liverchies, Belgium and raised 
in a Gypsy settlement outside Paris. He was 
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Django Reinhardt and John Lewis (c. 1945). Photos by William P. Gottlieb.



known for his expressive, sophisticated, and 
melodic playing as well as for his phenomenal 
technique, which was especially remarkable be-
cause he had lost the use of two fingers on his 
left hand in a childhood accident. Django, as he 
was universally known, founded the Quintette 
du Hot Club de France with violinist Stephane 
Grappelli in 1934 and it had become the most 
popular and influential European jazz ensemble 
by the time World War II broke out five years 
later. He was able to keep performing during 
the war, mostly in southern France and north-
ern Africa, then reunited with Grappelli in 1946 

and a few months later came to America to tour 
with Duke Ellington. He met John Lewis when 
they were both in New York. “Really, music was 
it. That was him,” Lewis recalled. “He and music 
were synonymous. That’s what Django did.” 

Reinhardt died at Fontainebleau, south of 
Paris, on May 16, 1953; he was 43. “It broke my 
heart,” Lewis said. “I’m not going to hear this 
anymore. Every time I had the opportunity to 
hear him play, I’d go, because I was going to hear 
something new.” The following year Lewis wrote 

Django as a memorial tribute; the Modern Jazz 
Quartet recorded it on December 23, 1954. 
Django became one of the ensemble’s signature 
pieces, and they included it on three other stu-
dio albums. Percy Heath, a later bassist with the 
MJQ, said, “If we didn’t play Django in a con-
cert, we risked getting stoned. I mean in the 
thrown-at sense.” Miles Davis called Django one 
of the best compositions ever, and NPR in-
cluded it on its list of the “100 most important 
American musical works of the 20th century.” 
In Clawing at the Limits of Cool, Salim Wash -
ington and Farah Griffin wrote that Django “is 

almost like a poem in its economy and 
poignancy. With remarkable restraint and al-
most no concessions to the extroverted ten-
dencies of jazz, the slow and dirge-like Django 
sustains an intensity and pathos made all the 
more beautiful through restraint.” 

This arrangement for violin, which receives 
its world premiere at today’s concert, is by San 
Francisco pianist, accordionist, composer, and 
educator Sam Reider, who has often appeared 
in concert with Tessa Lark. 
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Left to right: Hélène Jourdan-Morhange (1888–1961), Madeleine Grey (1896–1979), Germaine Malançon, 
unidentified, and Maurice Ravel in 1925 



 
 

 
 

 
 

   

          
         

U N I V E R S I T Y O F C

oferP
A

BIG FIVE-OH
Pilobolus

 
 

 
 

 
 

   

          
         ertheatedancmusic

orm
O R N I A ,  B E R K E L E YA L I F

H!

 
 

 
 

 
 

   

          
         22/21

 
 

 
 

 
 

   

          
         

 
 

 
 

 
 

   

          
         

 
 

 
 

 
 

   

          
         

 
 

 
 

 
 

   

          
         

age classeaturing vintf
aogry in a prersaranniv

hs 50tes itatcelebr
y companThe legendar  

 
 
 

 
 

   

          
         

sics
am

ny 
 

 
 

 
 

   

          
         

 
 

 
 

 
 

   

          
         

e shadow worursignat
eivatvs innocompany

heion of tand a select

AL HCHZELLERBA
t 21 & 22Oc

’

 
 

 
 

 
 

   

          
         

ks.

LL

 
 

 
 

 
 

   

          
         

 
 

 
 

 
 

   

          
         

formcalper

 
 

 
 

 
 

   

          
         

510.6|g   mances.or

 
 

 
 

 
 

   

          
         

642.9988



PROGRAM NOTES

13

Maurice Ravel 
Sonata for Violin and Piano in G major 
Hélène Jourdan-Morhange was one of France’s 
most promising violinists in the years after the 
First World War. She was in her mid-twenties 
and recently widowed by the hostilities when 
Ravel first met her at a performance of his Piano 
Trio in which she participated during the war; 
they were close friends until the composer’s 
death in 1937. Ravel consulted Hélène fre-
quently on matters of string technique, and had 
her play many items from the standard violin 
repertory for his edification. In August 1923, he 
undertook a Sonata for Hélène, promising that 
“it won’t be very difficult, and it won’t sprain 
your wrist.” (Violinists might well disagree!) His 
health and creativity had been damaged by the 
rigors of the war, however, and by the time he 
completed her sonata in the spring of 1927, 
rheumatism had forced an end to Mme. 
Jourdan-Morhange’s performing career. The 
brilliant Romanian composer and violinist 
Georges Enescu, a friend of Ravel since their 
student days together at the Paris Conserva -
toire, gave the sonata’s first performance with 
the composer at the Salle Érard in Paris on May 
30, 1927. 

Concerning the lengthy gestation of the 
Violin Sonata, his final chamber composition 
and one of his favorites among his own works, 

Ravel once quipped that it took him four years 
to eliminate all the unnecessary notes. Though 
intended humorously, his comment touches on 
essential qualities of the work—its lean textures, 
acerbic harmonic language, and economy of 
means, characteristics that first appeared in 
Ravel’s music with the remarkable Chansons 
Madécasses, completed in 1926. He said that in 
the Chansons, scored for soprano, flute, cello, 
and piano, “The independence of the part writ-
ing is pronounced…. I also asserted this inde-
pendence in the Sonata for Violin and Piano, 
instruments that, in my opinion, are essentially 
incompatible. Far from balancing their con-
trasts, the sonata reveals their incompatibility.”  
The opening movement, patterned on tradi-
tional sonata form, is the most convivial por-
tion of the work regarding the sharing of 
musical materials between the participants, 
though even here each instrument displays a 
distinctive personality. The influence of that in-
ternational musical mania of the 1920s—
American jazz—was the inspiration for the 
second movement, titled “Blues.” The sonata’s 
flamboyant finale is designated Perpetuum mo-
bile, though the “perpetual motion” is confined 
entirely to the violin part while the piano is al-
lotted a considerably more sedate accompani-
ment into which are woven allusions to the 
opening movement. 

—© 2021 Dr. Richard E. Rodda 
 





Tessa Lark, violin 
Violinist Tessa Lark has been  consistently 
praised for her astounding range of sounds, 
technical agility, and musical elegance. A 2020 
Grammy nominee in the Best Classical Instru -
mental Solo category, Silver Medalist in the 
International Violin Competition of Indian -
apolis, recipient of a 2018 Borletti-Buitoni Trust 
Fellowship and a 2016 Avery Fisher Career 
Grant, and winner of the 2012 Naumburg 
International Violin Competition, she is also an 
acclaimed fiddler in the tradition of her native 
Kentucky. Since her concerto debut with the 
Cincinnati Symphony Orchestra at age 16, Lark 
has performed with numerous prominent or-
chestras, recital venues, and festivals including 
Carnegie Hall, Marlboro Music, and Lincoln 
Center. Three recordings featuring Lark were 
released in 2019: her solo debut album Fantasy, 
comprising her own Appalachian Fantasy and 
a variety of classic works in fantasia form; the 
Grammy-nominated SKY, whose title selection 
is a bluegrass-inspired violin concerto written 
for her by Michael Torke; and Invention, the 
debut album of her violin-bass duo Tessa Lark & 
Michael Thurber. Planned for release this sea-
son is The Stradgrass Sessions, an album featur-
ing Lark in solo works by Corigliano and Ysaÿe 
and in duo collaborations with bassist Edgar 
Meyer, pianist Jon Batiste, fiddler Michael 
Cleveland, and mandolinist Sierra Hull.  

Lark is a graduate of New England Conser -
vatory and holds an artist diploma from the 
Juilliard School. She plays a ca. 1600 G. P. Mag -
gini violin on loan from an anonymous donor 
through the Stradivari Society of Chicago. For 
more information, visit www.tessalark.com. 
 

Amy Yang, piano 
A “jaw-dropping pianist who steals the 
show…with effortless finesse” (Washington 
Post), Amy Yang shared the stage with Anne-
Marie McDermott, Yefim Bronfman, Paul 
Neu bauer, and the Dover Quartet in a myriad 
of performances at Bravo! Vail 2020. She gave 
her solo debut and joined forces with the Jasper 
String Quartet in music by Tania León and 
Joan Tower for the Philadelphia Chamber 
Music Society’s 35th season. She was also fea-
tured in the PBS television program Articulate 
in June 2021.  

Yang toured with Patricia Kopatchinskaya, 
Tito Muñoz, and the Mahler Chamber Or -
chest ra, and premiered music by Michael 
Hersch at Cal Performances and the Ojai and 
Aldeburgh festivals. Additional collaborations 
include performances with Richard Goode, Ani 
and Ida Kavafian, Tessa Lark, Tara Helen 
O’Connor, the Guarneri and Aizuri string quar-
tets, A Far Cry, and the Houston Symphony. 

She has premiered music by Caroline Shaw, 
Avner Dorman, Ezra Laderman, Paul Wiancko, 
and Hua Yang. Yang has performed at the Marl -
boro and Ravinia festivals, Verbier Academy, 
Chamber Music Northwest, Caramoor, and 
Music from Angel Fire. Her discography in-
cludes a solo album, Resonance; a world- 
premiere album of Michael Hersch’s music 
recorded live at the Aldeburgh Festival; a world-
premiere recording of piano music by Ezra 
Laderman; and albums with Itamar Zorman, 
Tessa Lark, and José Franch-Ballester. Yang is 
on the faculty of the Curtis Institute of Music, 
and was program director and a faculty mem-
ber of Curtis Summerfest’s Young Artist 
Summer Program. If it weren’t for music, she’d 
love to be a painter. For more information, visit 
www.amyjyang.com.

ABOUT THE ARTISTS
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Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Kelly Brown, Executive Assistant to the Director 
 
Administration 
Andy Kraus, Deputy Executive Director 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 
 
Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 
Allee Pitaccio, Event Manager 
 
Development 
Taun Miller Wright, Chief Development 

Officer 
Elizabeth Meyer, Director of Institutional 

Giving 
Jennifer Sime, Associate Director of 

Development for Individual Giving 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and  

Special Events Officer 
 
Education and Community Programs 
Rica Anderson, Interim Director,  

Artistic Literacy 
 
Human Resources 
Judy Hatch, Human Resources Director 
Shan Whitney, Human Resources Generalist 
 
Marketing and Communications 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director of 

Marketing 
Mark Van Oss, Communications Editor 
Louisa Spier, Media Relations Manager 
Cheryl Games, Web and Digital Marketing 

Manager 
Elise Chen, Email Marketing Specialist 
Lynn Zummo, New Technology Coordinator 
 

Operations 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Tom Craft, Audio Department Head 
Jo Parks, Video Engineer 
Eric Colby, Venue Operations Manager 
Ginarose Perino, Rental Business Manager 
Guillermo Cornejo, Patron Experience Manager  
 
Stage Crew 
Charles Clear, Senior Scene Technician 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene 

Technician 
Joseph Swails, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
 
Student Musical Activities 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director, UC Choral 

Ensembles 
Matthew Sadowski, Director of Bands/Interim 

Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 
 
Ticket Office 
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office 

Manager 
Sherice Jones, Assistant Ticket Office Manager 

CAL PERFORMANCES STAFF 



Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s finest  
performing artists. 

INSTITUTIONAL CONTRIBUTORS 
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$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Anonymous 
The Fremont Group Foundation 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
 
 
 
 
 

INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
100,000 and above 
Anonymous* (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik* 
Michael A. Harrison  

and Susan Graham Harrison* 
Helen and John Meyer 
Maris and Ivan Meyerson* 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld*  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff* 
John Adams and Deborah O’Grady 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring* 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 

Rosemarie Rae 
Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick* 
Lina Au and David Stranz 
Stephen Bomse and Edie Silber 
Nicholas and Janice Brathwaite 
Hon. Marie Collins and Mr. Leonard Collins 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower* 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey* 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall* 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler* 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 



$3,500–$4,999 
Claire and Kendall Allphin* 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler* 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 
Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms* 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting* 

Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous* (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn* 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 
Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 

ANNUAL SUPPORT
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Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland* 
Paul Kwak 
Sally Landis and Michael White* 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 
Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 

Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous* (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis* 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman* 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti* 
Carl Lester* 
Haoxin Li* 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky* 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 
John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate* 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi* 
Sheryl and Robert Wong 

ANNUAL SUPPORT 
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$750–999 
Anonymous* (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom* 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner* 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland* 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear* 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
 
$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 

Carol Marie Bowen  
and Christopher R. Bowen 

Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan* 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 
Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 

ANNUAL SUPPORT
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Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter* 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel* 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi* 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk* 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 

Laurence and Ruth Walker 
Richard Wallace 
Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 
Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
 
* Gift was entirely or partially in support of Cal Performances’ 

Educational and Community Programs
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