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Words cannot express my pleasure in welcoming you to this 
afternoon’s concert with the brilliant Danish String 
Quartet, returning to campus for the first of two concerts 

this season. Today the DSQ launches an exciting new endeavor, the 
Doppelgänger project—four programs (over three seasons), each pair-
ing a Schubert string quartet with a new work co-commissioned by 
Cal Performances. For today’s visit, Schubert’s profound, probing final 
Quartet in G Major (D. 887) is matched with its musical “double,” a 
new piece by Danish composer Bent Sørensen, winner of the presti-
gious 2018 Grawemeyer Award. Bringing new work to today’s audi-
ences is central to Cal Performances’ mission and I couldn’t be happier 
that you could join us for what promises to be a memorable concert; 

it’s wonderful that we can gather together again, listening to great music under the same roof! 
When the pandemic forced Cal Performances to close its doors in March 2020, no one could 

have imagined what lay ahead. Since then, we’ve witnessed a worldwide health crisis unlike any 
experienced during our lifetimes, an extended period of political turmoil, recurring incidents of 
civil unrest and racially motivated violence, and a consciousness-raising human rights movement 
that has forever—and significantly—changed how each of us views social justice in our time. 

Of course, the pandemic remains with us to this date and future challenges—including many 
adjustments to “normal’ procedures and policies—can certainly be expected. I encourage you  
to check Cal Per formances’ website regularly for the most current information regarding our 
COVID-19 response. First and foremost, I assure you that there is nothing more important to  
us than the health and safety of our audience, artists, and staff. (And I remind one and all that 
proof of vaccination is mandatory today, as is protective masking throughout the event.) 

Our season continues this month with audience favo rites, the brilliant Takács Quartet (Oct 17)  
and our old friends at Pilobolus dance company (Oct 21–22), and our full schedule offers more 
of the same, packed with the kind of adventurous and ambitious programming you’ve come to 
expect from Cal Performances. In particular, I want to direct your attention to this year’s 
Illuminations: “Place and Displacement” programming, through which we’ll explore both loss 
and renewal, disempowerment and hope, while seeking paths forward for reclaiming and cele-
brating vital cultural connections that can fall victim to political and social upheaval. 

Please take the opportunity to explore the complete schedule through our website and season 
brochure and begin planning your performance calendar; now is the perfect time to guarantee 
that you have the best seats for all the events you plan to attend.  

Throughout history, the performing arts have survived incredible challenges: periods of war,  
economic collapse, and, yes, terrible disease. And if it will take time for us—collectively and  
individually—to process the events of the past 18 months, I’m certain that the arts have the power 
to play a critical role as we come to terms with what we have experienced and move together  
toward recovery. 

I know you join us in looking forward to what lies ahead, to coming together once again to  
encounter the life-changing experiences that only the live performing arts deliver. We can’t wait to 
share it all with you during the coming year. 

Cal Performances is back. Welcome home! 
 

Jeremy Geffen 
Executive and Artistic Director, Cal Performances

Jeremy Geffen
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Sunday, October 10, 2021, 3pm 
Zellerbach Hall 

 

Danish String Quartet 
Frederik Øland, violin 

Rune Tonsgaard Sørensen, violin 
Asbjørn Nørgaard, viola 

Fredrik Schøyen Sjölin, cello 
 
 

PROGRAM 
 

Franz SCHUBERT (1797–1828) String Quartet in G major, D. 887 
Allegro molto moderato 
Andante un poco moto 
Scherzo: Allegro vivace 
Allegro assai 

 
INTERVAL 

 
Bent SØRENSEN (b. 1958) Doppelgänger (United States Premiere,  

Cal Performances Co-commission) 
 

SCHUBERT “Der Doppelgänger”  
(arr. Danish String Quartet) from Schwanengesang, D. 957 

 
The Danish String Quartet has recorded for ECM, DaCapo, and CAvi-Music/BR Klassik. 

 
Major support provided by The Bernard Osher Foundation.  

This performance is made possible, in part, by Patron Sponsors Kathleen G. Henschel and John W. Dewes. 
 

 
COVID-19 Information 

Proof of vaccination status is required for entrance and masking is mandatory throughout the event.  
COVID-19 information is updated as necessary; please see Cal Performances’ website  

for the most up-to-date policies and information. 

UC Berkeley does not promise or guarantee that all patrons or employees on site are vaccinated.  
Unvaccinated individuals may be present as a result of exemptions, exceptions, fraudulent verification, or checker error.  

None of these precautions eliminate the risk of exposure to COVID-19. 
 



 Not to Be Reproduced, 1937, by René Magritte



Mir graust es, wenn ich sein Antlitz sehe— 
Der Mond zeigt mir meine eigne Gestalt 
 
(It horrifies me when I see his face 
The moon reveals my own likeness) 
 

These chilling words from one of the 
poems in Heinrich Heine’s Buch der 
Lieder of 1827 depict the uncanny mo-

ment of recognition in “Der Doppelgänger.” 
Franz Schubert set this text to music the fol-
lowing year—shortly before his death—as part 
of a collection that was published posthumously 
under the title Schwanengesang (“Swan Song”). 
Jeremy Geffen, executive and artistic director 
of  Cal Performances, likens the song to “a 
Twilight Zone episode in four minutes.” 

Heine actually left this poem untitled to in-
tensify the degree of shock and surprise when 
the narrator realizes he is seeing his own 
Doppelgänger, whereas Schubert clues us in to 
the troubled emotional atmosphere with the 

ominous chord sequence heard at the outset. 
Here, already, is an example of the process of re-
sponding to and amending a source that we 
might call “doppelgänging,” in the spirit of the 
Danish String Quartet’s (DSQ) ambitious Dop -
pel gänger pro ject, an initiative that combines late 
chamber masterpieces by Schubert with new 
commissions by four contemporary composers. 
Cal Performances, which has joined the project 
as a co-commissioner, is presenting these four 
programs over the course three seasons. 

The fuzziness around the German word 
Doppelgänger is intentional. On the one hand, 
the term is used simply to refer to a harmless 
lookalike (a person who can even be sought out 
online via image recognition apps). But the 
mythic implications reach deep into the psyche, 
providing an obsessive trope for the Roman tics 
(the coining of the German term is attributed 
to the novelist Jean Paul, later a favorite of 
Mahler). The notion of deceptively identical ap-
pearances that can disguise polarities opens up 
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Seeing Double 
The Doppelgänger Project 
by Thomas May 



yet another dimension embedded within 
the concept. One of Schubert’s own 
friends described the composer as hav-
ing “a double nature—inwardly a kind of 
poet and outwardly a kind of hedonist.” 

“I think everybody has an idea of what 
a Doppelgänger is,” says DSQ violist As -
bjørn Nørgaard. “It can be a very mysti-
cal term filled with images and history 
and philosophy, but it’s also something 
that is a very physical thing.” Similarly, 
through its commissioning of the four 
composers, the DSQ wanted to give 
ample leeway to each to interpret for 
themselves how to respond or react to 
the Schubert work with which they have 
been paired. “We’ve only created the 
framework and want to see some sort of 
inspiration going back and forth between 
the two. They might quote the Schubert 
piece or they might write something 
completely different. We don’t know how 
they will respond to the challenge.” 

For example, Danish composer Bent 
Sørensen wrote his contribution, which 
launches Doppelgänger’s Berkeley con-
certs on October 10, as a counterpart to 
the vast expanse of the String Quartet in 
G major of 1826, Schubert’s final work in 
the genre. He incorporates Doppel gänger-
like gestures into his new score—a prod-
uct of the pandemic lock downs—right 
down to the Schubertian title.  

Later this season (April 29), Finnish 
composer Lotta Wennäkoski (born 
1970), a student of Kaija Saariaho and the 
late Louis Andriessen, will present her 
new quartet responding to Schubert’s 
String Quartet in D minor from 1824, 
popularly known as  Death and the 
Maiden. Next season brings Icelandic 
composer Anna Thorvaldsdottir’s com-
mission juxtaposed with the A minor 
Quartet of 1824 (Rosa munde), and 

Thomas Adès will round out the series in 
2023–24 with a piece that reacts to Schubert’s 
String Quintet in C major from 1828.  

What was the criterion for choosing the 
commissioned composers? “It was very hard 
because on one side we wanted composers we 
like to work with, who have a musical language 
that we like; but we also wanted something 
new, something different,” observes Nørgaard. 
While the members of the DSQ have bur-
nished their reputation as excitingly fresh and 
insightful interpreters of the classical canon, 
commissions for Doppelgänger offer a way to 
open up new horizons. “Each of the new pieces 
will be a challenge, because there’s going to be 
a different ‘language’ each time.”  

The DSQ’s new undertaking, Geffen ex-
plains, also resonates with an important aspect 
of the Cal Performances mission: “It is incum-
bent on any arts organization to move the 
repertoire forward, to create those works that 
in 50 years will be considered canonical. So this 
project very much aligns with Cal Perfor -
mances, which has a history of taking risks in 
supporting new work. I appreciate so much the 
curiosity of our audience, as well as the fact that 
the DSQ are using their platform to lift up con-
temporary composers.” 

Geffen adds: “Schubert, during his lifetime, 
heard relatively few of his works played and did 
not have the benefit of fame as a composer to 
launch performances. It is inconceivable—and 
humbling—that someone who died so young 
could have such a deep understanding of the 
complexities of the human experience.” 

 
 

Thomas May is a writer, critic, educator, and 
translator. Along with essays regularly commis- 
sioned by the San Francisco Symphony, the Juil- 
liard School, and other leading institutions, he 
contributes to the New York Times and Musical 
America and blogs about the arts at www.meme- 
teria.com. 
 

SEEING DOUBLE (cont.)
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PROGRAM NOTES BY THOMAS MAY 
 
Schubert Meets Sørensen 
“I have yet to hear an unconvincing perform-
ance from them in any repertoire,” says Jeremy 
Geffen, executive and artistic director of Cal 
Performances, of the Danish String Quartet, the 
remarkable ensemble that made its debut nearly 
20 years ago at the 2002 Copenhagen Summer 
Festival. It was as a member of the advisory 
board for the Chamber Music Society of Lin -
coln Center’s series spotlighting young artists 
that Geffen first encountered the group. “Every 
member of the panel put their pencil down in 
astonishment,” he recalls. “The way they played 
the first movement of Beethoven’s Op. 127 made 
us feel this is simply how it’s supposed to go.” 

But the DSQ are not content to merely keep 
performing the landmarks of the repertoire in 
isolation—even if, as violist Asbjørn Nørgaard 
puts it, “it’s still quite an event every time you 
perform the Beethoven cycle or the late 
Schubert quartets, because they are such huge 
creations of art and contain so many emotions.” 
Doppelgänger  constructs a bold new frame-
work for four of Schubert’s most significant 
chamber music masterpieces by presenting 
each in dialogue with a new work commis-
sioned, respectively, from four contemporary 
composers (see Seeing Double on pp. 6–8). This 
afternoon’s performance juxtaposes one of 
Schubert’s most monumental scores with a 
brand-new work created during the pandemic 
lockdown by the Danish composer Bent Søren -
sen. Launching the ambitious Doppel gänger 
project in the United States, it is the first of four 
interrelated programs that the DSQ will pres-
ent at Cal Performances over three seasons.  

The String Quartet in G major is an especially 
fitting place to start. This last of Schubert’s 15 
completed quartets stands out not only as one 
of his towering achievements but as a high point 
in the history of the genre. On top of that, the G 
major Quartet can be seen to hold a curiously 
Doppelgänger-like position in itself, according to 
Nørgaard, in relation to Beethoven’s visionary 
Op. 131 Quartet in C-sharp minor. Both com-
posers were at work on “these two cornerstones 

of the string quartet during almost the same 
months in 1826,” he points out. “And they were 
composed in the same city, too—geographically, 
within one kilometer of each other.”  

The unique aura of Beethoven’s last quartets, 
so little understood by his contemporaries, cast 
a spell over Schubert. Legend holds that he re-
quested a special private performance of Op. 
131 just days before his premature death in 
1828—the year following Beethoven’s own 
death—and was moved to exclaim: “After this, 
what is left for us to write?” Bent Sørensen, for 
his part, recalls being deeply impressed by 
Schubert’s G major Quartet from the first time 
he heard it at a young age. Sørensen knew that 
he wanted to call his new piece Doppelgänger 
from the beginning, even before the process of 
composing it. But the relation of his work to the 
Schubert is complex, for Doppelgänger is, he 
emphasizes, “a piece completely independent of 
Schubert.” 

 
Life’s Unpredictability:  
Schubert’s Quartet Swan Song 
Schubert had been a prolific writer of string 
quartets when he was a teenager. But these early 
efforts were mostly trial works or were intended 
for the comfortable ritual of domestic music-
making: a string quartet made up of family 
members fond of playing for themselves  
and friends, with the composer joining in as  
violist (the same “insider view” preferred by 
Mozart). Apart from a projected quartet in 1820 
(only one movement of which, known as the 
Quartettsatz, was completed, even though it is 
known as his Quartet No. 12), Schubert com-
posed no more string quartets until 1824, when 
he produced the first two of his final three quar-
tets in close succession: Rosamunde (No. 13) 
and Death and the Maiden (No. 14).  

Another pause followed, and in June 1826—
over an astoundingly short period of 10 days—
Schubert wrote the String Quartet No. 15 in  
G major, which carries no nickname. It was not 
performed in public during the composer’s re-
maining two years of life and was the last of the 
final three to be published, appearing in 1851; 
indeed, all of Schubert’s quartets, save the Rosa -
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munde, were published posthumously. It is of 
the same vintage as Schubert’s expansive Piano 
Sonata in G major, D. 894, which he completed 
in October of 1826; he is also believed to have 
completed the “Great” Symphony in C major in 
the spring or summer of that year. In each of 
these works, Schubert seems intent on pursu-
ing new, daring, ambitious paths.  

The extended proportions of the quartet, as 
well as the muscular style of its string writing 
(resulting in notably “big” sonorities), give the 
composition a sense of symphonic scope. The 
opening movement, above all, is enormous. Its 
duration can vary considerably, depending on 
whether the exposition repeat is followed and, 
of course, on tempo choices. Overall, the move-
ment “may be regarded as epic or novelistic—in 
the sense used by Theodor W. Adorno in his 
book on Mahler,” wrote the musicologist Carl 
Dahlhaus.  

The most immediately striking gesture is the 
modal ambiguity introduced in the very first 
measures, with their sudden shift from major 
to minor. This shift, more than any thematic 
“cell,” is the kernel of the G major Quartet and 
its signature—indeed, the signature of Schu -
bert’s unique sensibility. Given the contempo-
raneity of Beethoven, together with the 
magnetic influence the older composer wielded 
over Schubert, many commentators have com-
pared and contrasted the significance of such 
modal opposition as used by both composers. 
Beethoven, in his “heroic” mode, deploys it with 
a clear narrative purpose to trace a pattern of 
“victory” over the troubling implications of the 
minor. His Fifth Symphony, for example, might 
be characterized as “optimistic” in the most 
basic sense that the future is revealed to im-
prove over the past. But Schubert repeatedly 
equivocates between the modes. Unlike the in-
tensification Beethoven requires, the feeling is 
closer to the unpredictability of real life.  

The Andante is particularly disturbing in its 
dislocations of the lovely elegy in E minor with 
which it begins. Schubert’s writing here at 
times verges on an avant-garde attitude. As in 
the first movement, tremolos are a significant 
part of the texture. The sense of agitation that 
these tremolos stir up puzzled Dahlhaus, who 

wrote that it “hardly seems suited to the idea of 
epic composure.”  

If the lighter scoring of the Scherzo seems to 
provide mere relief, its contrasting trio merits 
special attention as the work’s rare oasis of com-
posure—not epic, to be sure, but soul-restoring. 
It gives the modal oscillation between major 
and minor, which returns full force in the finale, 
an even fiercer, more unsettling character. Like 
the corresponding movement of the D minor 
Quartet, Death and the Maiden, this one as-
sumes the aspect of a wild tarantella, the fren-
zied dance from southern Italian folklore. 

Overall, comments Nørgaard, performing 
the late Schubert quartets alters the perception 
of time for the DSQ and audience alike. 
“Somehow you get stuck in this rabbit hole of 
time where you don’t know whether you have 
played one minute or eight hours.” He contrasts 
this effect with a very different sense of time 
that Beethoven engenders. “It is because Schu -
bert’s writing is repetitive, with the same 
melodies coming back over and over again, in 
slightly different ways, with slightly different 
colorings. And it’s a different feeling to play this 
music compared to all other string quartets that 
we have performed.” 

 
“A Soft Doppelgänger” 
Bent Sørensen’s New Commission 
A widely performed composer from Northern 
Europe, Bent Sørensen (born in 1958, of the 
same generation as Esa-Pekka Salonen) is fond 
of the image of an “enigma” to describe the role 
of influences from the past: “something hits an 
enigma inside me and melts into it,” he re-
marked in an interview for Bachtrack.com. 
Sørensen was Festival Composer at the Bergen 
International Festival in 2007; in 2018 he re-
ceived the Grawemeyer Award, one of the most 
coveted prizes in contemporary music, for the 
triple concerto L’isola della Città (“The Island in 
the City”).  

The introspective, refined, meditative quali-
ties of Sørensen’s style, with its delicate, micro-
tonal brushstrokes, are often noted. These do 
not preclude undertakings on a large canvas, 
such as Sounds Like You (2008), a “play for 
choir, orchestra, audience, and actors” and the 
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recent St. Matthew Passion (2019; premiere de-
layed to this past spring), which bears a sort of 
Doppelgänger relation to J.S. Bach’s milestone 
work. 

As a fellow resident of Copenhagen, Søren -
sen frequently encounters the DSQ and ad-
mires their talent for internalizing a piece of 
music according to the unique sound and style 
they have developed. “Whether they play Schu -
bert or a piece by me, they bring in something 
which is their music. Instead of just playing what 
I have written, they actually recreate the piece.” 
Doppelgänger continues a collaboration with 
the DSQ that has included Dancers and Disap -
pearance (2018) for accordion and quartet and 
performances of the 2013 piano quintet 
Rosenbad – Papillons. The DSQ gave the world 
premiere of Doppelgänger—delayed by the pan-
demic—just last month in Amsterdam.  

Doppelgänger marks Sørensen’s return to the 
string quartet per se after a long hiatus. His pre-
vious four works in the genre were all written 
for the Arditti String Quartet, between 1984 
and 1993. The composer explains that he wel-
comed the prospect of returning to “just four 
staves in front of me”—he prefers to write out 
his scores by hand—after completing the St. 
Matthew Passion and his Second Symphony 
(2019). He wrote Doppelgänger between late au-
tumn of 2019 and late spring of 2020, mostly in 
2020. But he is careful about how he character-

izes the ways in which the pandemic may have 
influenced the piece. “I thought to myself that I 
had to finish my string quartet before the pan-
demic might take me or somebody else close to 
me.” Is that experience somehow contained in 
the music? “It would be easy to say: ‘yes.’ But I 
think inspiration comes from inside. It doesn’t 
come out in the music, it goes into you, where 
there is something that is always the same. And 
then it becomes a part of the music.” 

Yet Sørensen does refer to himself as an “au-
tobiographical composer. Which means that 
when I write music, I think my personal and 
even private life becomes a part of it. When I 
look through the score, all the memories are 
there, like a diary of my life. I can remember that 
I was insecure about the beginning and changed 
it many times, or the light from the window 
when I thought about a certain part.” There may, 
for example, be traces of “a certain loneliness” 
when his only musical experiences after a day 
spent composing were of hearing his wife—the 
pianist Katrine Gislinge—practicing at home for 
concerts that ended up being canceled.  

The major-to-minor shadowing that opens 
Schubert’s last quartet especially haunted 
Sørensen, and he begins Doppelgänger with the 
same gesture. The piece contains what he calls 
“a lot of clean G major and G minor chords,” 
which are confronted with “a certain resistance.” 
These are merely one of multiple Doppelgänger 
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After my very first premiere with professional 
musicians in 1981, I had a very inspiring con-
versation with the cellist in the ensemble who 
had performed my piece: “You should listen to 
the great G major quartet by Schubert,” he said. 
So, I did that, and since then the piece has been 
one of “my” pieces; and that is probably why I 
immediately said, “It has to be the G major 
quartet,” when the Danish String Quar tet 
asked me to compose a piece in some way re-
ferring to one of the late Schubert quartets. 

It became Doppelgänger—and not only be-
cause of a kind of relationship to the quartet 
by Schubert; indeed, the only traces of Schu -
bert in my piece are some recurring clean and 

pure G major chords, often transformed—as 
in the Schubert quartet—to G minor. The title 
Doppelgänger refers more to what is going on 
inside the music—inside the quartet. 

The piece is in two movements, and be-
tween the movements and inside each of them 
there are musical mirrors. Shadows of music 
arrive and create new contours. A fugue 
emerges, and later, when it is played back-
wards, the fugue can be seen from behind. 
Here, I was thinking of Schubert and his strug-
gle with writing fugues. A figsht I took on…. 

Doppelgänger is dedicated to the Danish 
String Quartet. 

—Bent Søren sen
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elements in his quartet. The composer refers to 
Schubert’s struggles with fugue writing, for ex-
ample, which led him to incorporate his own 
take on contrapuntal writing. Musical ideas re-
turn like ghostly Doppelgängers, sometimes 
backwards. Moreover, the work (lasting about 
24 minutes) is designed as a pair of movements; 
the second, smaller in proportion, begins with 
a very slow chorale-like texture that hints at 
what has come before. But if the Romantic and 
psychological concept of the Doppelgänger can 
suggest “something terrifying—we know this 
aspect from David Lynch’s Twin Peaks,” says 
Sørensen, “my piece is more like a soft 
Doppelgänger and is not scary.” 

Speaking a few weeks before the world pre-
miere, while he and his colleagues were still re-
hearsing Doppelgänger, Nørgaard observed that 
the new piece posed fascinating challenges with 
its long developmental sections and continual 
alteration of the pulse. “After a while of doing 
that, the feeling is almost the same as after per-
forming 50 minutes of Schubert. Somehow 
Bent Sørensen hits the same state of mind, by a 
different path of manipulating time, as Schu -
bert.” To round out the program, the DSQ re-
turn to Schubert with their own arrangement 
of the song “Der Doppelgänger,” published 
posthumously as the second-to-last of the 14 
songs gathered in the 1828 collection Schwan -
en gesang. 

 
 ABOUT THE ARTISTS

Among today’s many exceptional cham-
ber music groups, the Grammy Award-
nominated Danish String Quartet 

continuously asserts its preeminence. The quar-
tet’s playing reflects impeccable musicianship, 
sophisticated artistry, exquisite clarity of en-
semble, and, above all, an expressivity inextrica-
bly bound to the music. The recipient of many 
awards and prestigious appointments—includ-
ing Musical America’s 2020 Ensemble of the Year 
and the Borletti-Buitoni Trust—the Danish 
String Quartet was named in 2013 as BBC 
Radio 3 New Generation Artists and appointed 
to the Bowers Program (formerly CMS Two). 

In 2021–22, the Danish String Quartet in-
troduces Doppelgänger, an ambitious four-year  
international commissioning project. Doppel -
gänger pairs world premieres from four re -
nowned composers—Bent Søren sen, Lotta 
Wennäkoski, Anna Thorvaldsdottir, and 
Thomas Adès—with four major works from the 
masterful chamber music repertoire of Schu -
bert. The first commission, composed by Bent 
Sørensen and inspired by Schubert’s Quartet in 
G Major (D. 887), received its premiere in 
Amsterdam earlier this year. 

In addition to performances of the Doppel -
gänger project, the Danish String Quartet gives 
over 20 performances throughout North 
America during the 2021–22 season. Highlights 

include debuts at the University of Georgia, 
Virginia Tech’s Moss Arts Center, Shriver Hall, 
and Virginia Arts Festival; return trips to Bos -
ton’s Celebrity Series, Philadelphia Chamber 
Music Society, Ensemble Music Society of 
Indianapolis, Chamber Music Cincinnati, and 
University of Washington’s Meany Hall; and a 
tour of Florida. European highlights include 
tours of Denmark, France, Germany, and 
Amsterdam. 

Violinists Frederik Øland and Rune Tons -
gaard Sørensen and violist Asbjørn Nørgaard 
met as children at a music summer camp, 
where they played soccer and made music  
together. In 2008, the three Danes were joined 
by Norwegian cellist Fredrik Schøyen Sjölin. 
Their latest album, Prism III (ECM)—featuring 
Beethoven’s String Quartet No. 13, Op. 131, 
Bartók’s String Quartet No. 1, and Bach’s Fugue 
in C-sharp minor, BWV 849 from The Well-
Tempered Clavier—was released in March 2021. 

For more information, visit www.danish -
quartet.com. 

 
 

Exclusive Representation 
Kirshbaum Associates, Inc. 
307 Seventh Avenue, Suite 506 
New York, NY 10001 
www.kirshbaumassociates.com



          
         

  
 

 
 

 
 

 
 

 
 

 

   

emain in 
liqungéA

ferP
I V E R S I T Y O F C

R

U N

A

C           
         

  
 

 
 

 
 

 
 

 
 

 

   

 Light
 Kidjoue

ertheatedancmusic

ormf
O R N I A ,  B E R K E L E YA L I F

          
         

  
 

 
 

 
 

 
 

 
 

 

   

22/21          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

onglines
nvincing, so po

d  soundes she
o sing;as born t

 album that Kid
 fin Lightemain

emain in 

So—
co
ha
wa
an 
Re“

R

          
         

  
 

 
 

 
 

 
 

 
 

 

   

””rowe
 so

rev; ne
djo

els likee f

 Light

ful.

          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

 kicks war
ammime Gr-te four

d winnerwA
The

          
         

  
 

 
 

 
 

 
 

 
 

 

   

 off
my

          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

ads’ classic 1980
ae on theaketld r

ic anathis ecstth t
esiden-in-risttng ar

formances’ firstr
sidency as Cal

ele–22 Berkr 2021

AHCHELLERBA
t 29c

T
Hea
bol
wit
lon

erP
esr

her

ZE
Oc

          
         

  
 

 
 

 
 

 
 

 
 

 

   

0 album.
alking

nd
nce
 season-

ye

ALL

          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

          
         

  
 

 
 

 
 

 
 

 
 

 

   

A HCHELLERBA

for

ZE

calper

          
         

  
 

 
 

 
 

 
 

 
 

 

   

ALL

51|g   rmances.or

          
         

  
 

 
 

 
 

 
 

 
 

 

   10.642.9988

          
         

  
 

 
 

 
 

 
 

 
 

 

   



15

Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Kelly Brown, Executive Assistant to the Director 
 
Administration 
Andy Kraus, Deputy Executive Director 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 
 
Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 
Allee Pitaccio, Event Manager 
 
Development 
Taun Miller Wright, Chief Development 

Officer 
Elizabeth Meyer, Director of Institutional 

Giving 
Jennifer Sime, Associate Director of 

Development for Individual Giving 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and  

Special Events Officer 
 
Education and Community Programs 
Rica Anderson, Interim Director,  

Artistic Literacy 
 
Human Resources 
Judy Hatch, Human Resources Director 
Shan Whitney, Human Resources Generalist 
 
Marketing and Communications 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director of 

Marketing 
Mark Van Oss, Communications Editor 
Louisa Spier, Media Relations Manager 
Cheryl Games, Web and Digital Marketing 

Manager 
Elise Chen, Email Marketing Specialist 
Lynn Zummo, New Technology Coordinator 
 

Operations 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Tom Craft, Audio Department Head 
Jo Parks, Video Engineer 
Eric Colby, Venue Operations Manager 
Ginarose Perino, Rental Business Manager 
Guillermo Cornejo, Patron Experience Manager  
 
Stage Crew 
Charles Clear, Senior Scene Technician 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene 

Technician 
Joseph Swails, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
 
Student Musical Activities 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director, UC Choral 

Ensembles 
Matthew Sadowski, Director of Bands/Interim 

Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 
 
Ticket Office 
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office 

Manager 
Sherice Jones, Assistant Ticket Office Manager 

CAL PERFORMANCES STAFF 



Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s finest  
performing artists. 

INSTITUTIONAL CONTRIBUTORS 
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$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Anonymous 
The Fremont Group Foundation 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
 
 
 
 
 

INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
100,000 and above 
Anonymous* (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik 
Michael A. Harrison  

and Susan Graham Harrison* 
Helen and John Meyer 
Maris and Ivan Meyerson* 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld*  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff* 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring* 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 
Rosemarie Rae 

Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick* 
Lina Au and David Stranz 
Stephen Bomse and Edie Silber 
Nicholas and Janice Brathwaite 
Hon. Marie Collins and Mr. Leonard Collins 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower* 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey* 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall* 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler* 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 
 



$3,500–$4,999 
Claire and Kendall Allphin* 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler* 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 
Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms* 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting* 

Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous* (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn* 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 
Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 
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Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland* 
Paul Kwak 
Sally Landis and Michael White* 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 
Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 

Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous* (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis* 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman* 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti* 
Carl Lester* 
Haoxin Li* 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky* 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 
John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate* 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi* 
Sheryl and Robert Wong 

ANNUAL SUPPORT 
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$750–999 
Anonymous* (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom* 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner* 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland* 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear* 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
 
$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 

Carol Marie Bowen  
and Christopher R. Bowen 

Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan* 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 
Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 
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20



Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter* 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel* 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi* 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk* 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 

Laurence and Ruth Walker 
Richard Wallace 
Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 
Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
 
* Gift was entirely or partially in support of Cal Performances’ 

Educational and Community Programs
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