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We’ve now moved into the heart of Fall Semester and things 
are hopping on the UC Berkeley campus. The same can 
be said about Cal Performances, where—this weekend 

alone—we’ll enjoy concerts by an array of world-class musical talent: 
mandolinist Avi Avital and guitarist Milos̆ (Nov 11), American jazz 
master Aaron Diehl and his trio (Nov 12), violinist Leonidas 
Kavakos and pianist Yuja Wang (Nov 13), and cellist David Finckel 
and pianist Wu Han (Nov 14). Together, we’ll take in music by Bach, 
de Falla, Villa Lobos, and Philip Glass; experience a world premiere 
by French composer Mathias Duplessy; return to Bach to explore  
his fascinating musical ties with eminent jazz musicians past and 
present; and close out the weekend with more timeless music by Bach 

(there’s never enough!) along with works by Busoni, Shostakovich, Mendels sohn, Debussy, and 
Britten. I’m so happy you could join us during what promises to be a memorable weekend; it’s 
wonderful that we can gather together again, enjoying great music under the same roof! 

This robust activity is especially meaningful this year, following such a prolonged period of 
shutdown! When the pandemic forced Cal Performances to close its doors in March 2020, no one 
could have imagined what lay ahead. Since then, we’ve witnessed a worldwide health crisis unlike 
any experienced during our lifetimes, an extended period of political turmoil, recurring incidents 
of civil unrest and racially motivated violence, and a consciousness-raising human rights move-
ment that has forever—and significantly—changed how each of us views social justice in our time. 

Of course, the pandemic remains with us to this date and future challenges—including many 
adjustments to “normal’ procedures and policies—can certainly be expected. I encourage you  
to check Cal Per formances’ website regularly for the most current information regarding our 
COVID-19 response. First and foremost, I assure you that there is nothing more important to  
us than the health and safety of our audience, artists, and staff. (And I remind one and all that 
proof of vaccination is mandatory today, as is protective masking throughout the event.) 

Our season continues in December when the Bay Area’s beloved Kronos Quartet returns to 
Zellerbach Hall with two-part program featuring a world premiere by Cal Performances’ 2021–22 
artist-in-residence Angélique Kidjo, new and recent works from Kronos’ extraordinary 50 for the 
Future project, and a selection of works performed with special guest, Persian classical and world 
music vocalist and composer, Mahsa Vahdat (Dec 2). Our full calendar offers more of the same, 
packed with the kind of adventurous and ambitious programming you’ve come to expect from Cal 
Performances. In particular, I want to direct your attention to this year’s Illuminations: “Place and 
Displacement” programming, through which we’ll explore both loss and renewal, disempowerment 
and hope, while seeking paths forward for reclaiming and celebrating vital cultural connections that 
can fall victim to political and social upheaval. 

Please take the opportunity to explore the complete schedule through our website and season 
brochure and begin planning your performance calendar; now is the perfect time to guarantee 
that you have the best seats for all the events you plan to attend.  

Throughout history, the performing arts have survived incredible challenges: periods of war,  
economic collapse, and, yes, terrible disease. And if it will take time for us—collectively and  
individually—to process the events of the past 18 months, I’m certain that the arts have the power 
to play a critical role as we come to terms with what we have experienced and move together  
toward recovery. 

Jeremy Geffen

continued on p 22
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Thursday, November 11, 2021, 7:30pm 
Zellerbach Hall 

 

Avi Avital, mandolin 
Miloš, guitar 

 
PROGRAM 

 
Johann Sebastian BACH (1685–1750)/ Adagio from Concerto in D minor, BWV 974 
Alessandro MARCELLO (1673–1747)  

Philip GLASS (b. 1937) “The Poet Acts” from The Hours 

BACH Capriccio from Partita No. 2 in C minor,  
BWV 826  

ISAAC ALBÉNIZ (1860–1909) Asturias (guitar solo) 

Manuel de FALLA (1876–1946) Siete Canciones Populares Española 
El paño moruno 
Seguidilla murciana 
Asturiana 
Jota 
Nana (Berceuse) 
Canción 
Polo 

 
INTERMISSION 

 
BACH Prelude from English Suite No. 2  

in A minor, BWV 807 

GLASS Opening No. 1 from Glassworks 

BACH Fugue in C minor from  
The Well-Tempered Clavier, Book I, BWV 847 

GLASS Etude No. 9 

GIOVANNI SOLLIMA (b. 1962) Prelude (mandolin solo) 

Mathias DUPLESSY (b. 1972) Sonata for Guitar and Mandolin  
(World Premiere) 

Allegro 
Andantino 
Allegro Vivace 

 
Support for the presentation of Israeli artists  

is provided by the Sir Jack Lyons Charitable Trust. 
 

Opposite: Avi Avital. Photo by Christoph Kîstlin for Deutsche Grammophon.





Johann Sebastian Bach 
Alessandro Marcello 
Adagio from Concerto in D minor, BWV 974 
After serving in positions as organist and 
church musician at Arnstadt and Mühlhausen 
from 1703 to 1708, Bach won a more presti-
gious job at the court of Weimar, presided over 
with iron will by the Saxon Duke Wilhelm 
Ernst, a stern religionist who insisted that his 
servants attend daily devotions and always be 
prepared to answer questions about the minu-
tiae of the morning’s sermon. Wilhelm Ernst 
passed his musical sympathies on to his son 
Prince Johann Ernst, just 12 when Bach arrived 
in 1708 but already well versed in music theory, 
organ, violin, and trumpet, and eagerly involved 
with the acquisition of instruments and per-
forming materials for the court’s music library. 
In February 1711, Ernst was sent for his univer-
sity studies to Utrecht, where he continued his 
musical tuition, attended concerts, and assem-
bled printed and manuscript scores to take 
home, most notably of the Italian concertos that 
were then setting the fashion for instrumental 
music throughout Europe. Upon his return to 
Weimar, in July 1713, Johann Ernst asked Bach 
to make keyboard arrangements of several of 
these concertos, so Bach duly transcribed five for 
organ (BWV 592–596) and 16 for harpsichord 
(BWV 972–987), most by Vivaldi but one each 
by Alessandro Marcello, Torelli, and Tele mann, 
and then paid obeisance to Johann Ernst by in-
cluding five of the gifted young Prince’s own 
works in the set (BWV 592, 595, 982, 984, 987).  

Bach arranged the Concerto in D minor 
(BWV 974) from the Oboe Concerto in the 
same key by Venetian composer and violinist 
Alessandro Marcello (1673–1747), who held 
weekly musical gatherings at which his own 
compositions were almost exclusively per-
formed. Bach kept the musical substance of 
Marcello’s Concerto intact in his arrangement, 
but elaborately embellished the melodic line in 
the poignant central Adagio. 

 

Philip Glasss 
“The Poet Acts” from The Hours 
“You know there is a maverick tradition in 
American music that is very strong. It’s in Ives, 
Ruggles, Cage, Partch, Moondog, all of these 
weird guys. That’s my tradition.” Thus Philip 
Glass traced his artistic lineage in an interview 
with composer Robert Ashley. Glass, born in 
Baltimore on January 31, 1937, began his mu-
sical career in a conventional enough manner: 
study at the University of Chicago and Juilliard; 
a summer at the Aspen Music Festival with 
Milhaud; lessons with Nadia Boulanger in 
France on a Fulbright scholarship; many com-
positions, several of them published, in a neo-
classical style indebted to Copland and 
Hinde mith. In 1965, however, Glass worked 
with the Indian sitarist Ravi Shankar in Paris on 
the score for the film Chappaqua, and that ex-
posure to non-Western music was the turning-
point in forming his mature style. He began 
writing what is commonly known as “Mini -
malist” music (though Glass loathes the term; 
Debussy likewise insisted that he was not an 
“Impressionist”), which is based on the repeti-
tion of slowly changing common chords in 
steady rhythms, often overlaid with a lyrical 
melody in long, arching phrases. Glass’ works 
stand in stark contrast to the fragmented, amet-
ric, harshly dissonant post-Schoenberg music 
that had been the dominant style for the 25 
years after the Second World War. Minimalist 
music is meant, quite simply, to sound beautiful 
and to be immediately accessible to all listeners. 
Indeed, Glass represents the epitome of the 
modern “cross-over” artist, whose music ap-
peals equally to classical, rock, and jazz audi-
ences. Philip Glass’ reputation as one of 
America’s most successful and widely known 
composers has been recognized with election 
to membership in the American Academy of 
Arts and Letters, two Oscar nominations, the 
2010 Opera Honors Award from the NEA, and 
the National Medal of Arts, presented by 
President Barrack Obama in 2015. 

The 2002 film The Hours, based on the 1998 
Pulitzer Prize-winning novel by Michael Cun -
ningham, was directed by Stephen Daldry and 
starred Nicole Kidman, who earned an Oscar 
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for her portrayal of the novelist Virginia Wolfe, 
Julianne Moore, and Meryl Streep. The carefully 
interwoven plot concerns three women of dif-
ferent generations—Virginia Wolfe (1923, rural 
England), homemaker Laura Brown (1951, Los 
Angeles), and book editor Clarissa Vaughan 
(2001, New York City)—whose troubled emo-
tional lives reflect Wolfe’s novel Mrs. Dalloway. 
Each is touched by suicide—a shell-shocked 
World War I friend of Mrs. Dalloway kills him-
self in the novel (Wolfe was to drown herself in 
1941), Laura comes to the point of suicide but 
retreats, Clarissa witnesses an AIDS-wracked 
poet and intimate friend (Ed Harris, in an 
Oscar-nominated role) throw himself from the 
window of his upper-story loft (as had the vet-
eran in Wolfe’s novel). The Hours received nine 
Oscar nominations, including one for Best 
Picture and another for Philip Glass’ score, 
whose brooding, introspective mood distills the 
film’s quiet but intense emotions. 

 
Bach 
Capriccio from Partita No. 2 in C minor, 
BWV 826  
Much of Bach’s early activity after arriving in 
Leipzig in 1723 as the music director for the 
city’s churches was carried out under the 
shadow of the memory of his predecessor, 
Johann Kuhnau, a respected musician and 
scholar who had published masterly transla-
tions of Greek and Hebrew, practiced as a 
lawyer in the city, and won wide fame for his 
keyboard music. In 1726, probably the earliest 
date allowed by the enormous demands of his 
official position for new sacred vocal music, 
Bach began a series of keyboard suites that were 
apparently intended to compete with those of 
Kuhnau. In addition to helping establish his 
reputation in Leipzig, these pieces would also 
provide useful teaching material for the private 
students he was beginning to draw from among 
the local university’s scholars. The Partita No. 1 
in B-flat major (BWV 825) of 1726 was the first 
of his compositions to be published, with the 
exception of two cantatas written during his 
short tenure in Mühlhausen many years before 

(1707–08). Bach funded the venture himself, 
and he even engraved the plates to save money. 
(Copies could be had directly from the com-
poser, cash in advance.) Bach published an ad-
ditional partita every year or so until 1731, 
when he gathered together the six works and is-
sued them collectively in a volume entitled 
Clavier-Übung (Keyboard Practice), a term he 
borrowed from the name of Kuhnau’s keyboard 
suites published in 1689 and 1692. Bach con-
tinued his series of Clavier-Übung with three 
further volumes of vastly different nature: Part 
II (1735) contains the Italian Concerto and an 
Ouverture (Suite) in the French Manner; Part III 
(1739), for organ, the Catechism Chorale 
Preludes, several short canonic pieces, and the 
“St. Anne” Prelude and Fugue; and Part IV 
(1742), the incomparable Goldberg Variations. 
The brilliance of the closing Capriccio of the 
Partita No. 2 (BWV 826) rivals some of Bach’s 
concerto movements.  

 
Manuel de Falla  
Siete Canciones Populares Españolas  
(Seven Popular Spanish Songs) 
When Falla was preparing his opera La Vida 
Breve (The Brief Life) for its first Paris perform-
ance, at the Opéra Comique on December 30, 
1913 (it had been premiered in Nice on April 
1st), he received two requests—one from the 
soprano Luisa Vela, who was performing the 
leading role of Salud in the cast of La Vida 
Breve; the other, from a Greek singing teacher. 
Vela was planning a series of solo recitals dur-
ing the coming months, and she asked Falla to 
provide some songs in Spanish style for her pro-
grams; the Greek singing teacher wanted advice 
about the appropriate accompanimental style 
for some melodies from his homeland. Falla ex-
perimented with setting one of the Greek songs, 
and discovered that he could extrapolate a suit-
able harmonic idiom from the implications of 
the melody itself. He tried out this new tech-
nique in the songs he was preparing for Vela, 
which he had decided would be settings of 
seven popular indigenous melodies culled from 
various regions of Spain. The Siete Canciones 
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Populares Españolas were largely completed by 
the time he retreated to Spain in 1914 in the face 
of the German invasion of France; he and Vela 
gave their premiere at the Ateneo in Madrid on 
January 14, 1915. 

“El Paño Moruno” (“The Moorish Cloth”) 
comes from Murcia in southeastern Spain. 
“Seguidilla Murciana,” also from the province 
of Murcia, is a popular dance song in quick 
triple time. “Asturiana” is a lament from the 
northern region of Asturias. The “Jota,” mainly 
associated with the central province of Aragon, 
is one of the most familiar of Spanish dance 
forms. “Nana” is an Andalusian lullaby. “Can -
ción” (“Song”) exhibits the pattern of mixed 
rhythmic stresses that characterizes much of 
Spain’s indigenous music. “Polo,” Andalusian in 
origin, evokes the Gypsy world of flamenco.  
 
Bach 
Prelude from English Suite No. 2 in A minor, 
BWV 807 
The six English Suites were composed between 
1717 and 1723, when Bach was director of music 
at the court of Anhalt-Cöthen, north of Leipzig, 
though ideas and perhaps even complete move-
ments for them may date from as early as 1715, 
when he was serving as organist and chamber 
musician to Duke Wilhelm Ernst of Weimar. (It 
is from the early Weimar period [1708–17] that 
most of Bach’s organ works date.) The origin of 
the English Suites’ name is unknown. An early 
copy of the First Suite (none of the composer’s 
autographs survives) bears the words, “Fait 
pour les Anglois” (“Made for the English”), 
though this designation does not appear to have 
originated with Bach. Johann Nikolaus Forkel, 
in the first biography of the composer (1802), 
speculated that these works were created “for 
an Englishman of rank.” In 1933, Charles 
Sanford Terry made a further pleasing but en-
tirely unconfirmed conjecture: “Between the 
Anglo-Hanoverian court [of England] and the 
petty German principalities, conventions were 
not infrequent. A military commission perhaps 
visited Cöthen, was entertained by the Prince, 
and received from his Kapellmeister the com-

pliment of a composition specially dedicated.” 
To further honor this hypothetical British ded-
icatee, Bach borrowed for the Gigue of the First 
Suite a theme by Charles Dieupart, then one of 
the most popular harpsichordists in London. 

The English Suite No. 2 begins with a prel-
ude in quick tempo employing the ritornello 
form (orchestral refrain with solo episodes) of 
the Italian concerto.  

 
Glass 
Opening No. 1 from Glassworks 
In 1981, Philip Glass became the first composer 
since Aaron Copland to sign an exclusive con-
tract with the CBS Masterworks record label. 
His debut release on CBS, and one of the first 
albums to use the new digital recording tech-
nology, was Glassworks. “This music was writ-
ten for the recording studio,” Glass noted, 
“though a number of the pieces soon found 
their way into my ensemble’s repertory. A six-
‘movement’ work, Glassworks was intended to 
introduce my music to a more general audience 
than had been familiar with it up to then.” The 
album became a great success, far outstripping 
even the most optimistic sales projections and 
bringing Glass’ distinctive musical voice to a 
wide international audience. 
 
Fugue in C minor from  
The Well-Tempered Clavier, Book I, BWV 847 
“For the Use and Profit of the Musical Youth 
Desirous for Learning, as well as for the 
Pleasure of those Already Skilled in this Study” 
was the heading on the manuscript of the 24 
preludes and fugues that Bach composed dur-
ing his tenure as Kapellmeister at the court of 
Anhalt-Cöthen from 1717 to 1723. The pieces 
were originally intended as study material for 
his sons Wilhelm Friedemann and Carl Philipp 
Emanuel, and he made a copy of the volume for 
each of them (Friedemann was 13 in 1723; 
Emanuel was nine), but he also used Das 
Wohltemperierte Klavier—The Well-Tempered 
Clavier—as teaching material for his students 
when he joined the faculty of the Thomasschule 
in Leipzig after leaving Cöthen. Between 1739 

PROGRAM NOTES

9



and 1744, Bach created a second set of 24 such 
pieces for his youngest child, Johann Christian 
(born in 1735).  

Each of the two books of The Well-Tempered 
Clavier comprises 24 paired preludes and 
fugues, one in each of the major and minor 
keys, arranged in ascending order (C major, C 
minor, C-sharp major, C-sharp minor, etc.). 
The Fugue No. 2 in C minor from Book I 
(BWV 847) is based on a sharply incised theme 
of almost playful nature. 
 
Etudes No. 9 
Philip Glass 
Glass’ Etudes for Piano are perhaps his most 
pragmatic pieces. He wrote the 10 Etudes of 
Volume I in 1994 and added 10 more for 
Volume II by 2014. Glass wrote, “The Etudes’ 
purpose was two-fold. First, to provide new 
music for my solo piano concerts. And second, 
for me to expand my piano technique with 
music that would enhance and challenge my 
playing. Hence, the name Etudes, or ‘studies.’ 
The result is a body of work that has a broad 
range of dynamic, tempo, and emotion.” 

 
Mathias Duplessy 
Sonata for Guitar and Mandolin  
(World Premiere) 
Mathias Duplessy’s guitar is a window onto the 
world of music. In a review of the 2016 CD 
Crazy Horse by his group Violins of the World, 
an online music critic wrote that the album is a 
“collaboration of French guitarist Mathias 
Duplessy, Chinese erhu master Guo Gan, Mon -
golia’s horsehead fiddler extraordinaire and 
throat singer Naraa Puredorj, and French ny-
chelharpa player Aliocha Regnard, with Mon -
golian overtone singer and horsehead fiddle 
player Enkhjargal Dandarvaanchig, Indian 
sarangi player Sabir Khan, and Tunisian violin-
ist and composer Zied Zouari thrown in for 
good measure.” The CD also features Ravel’s 
Pavane for a Dead Princess, a favorite piece and 
composer of Duplessy since childhood. [The 
erhu is a Chinese one-string fiddle. The 
Mongolian horsehead fiddle has a trapezoidal 
sound box, two strings made of horse tail hair, 

and a long neck topped by a carved horse head. 
The Swedish nychelharpa is a bowed fiddle 
whose pitches are controlled by a keyboard at-
tached along the neck. The bowed Indian 
sarangi has three resonance chambers carved 
from a single block of wood, the open face of 
the lowest one covered with parchment, three 
playing gut strings, and three dozen steel or 
brass strings that resonant sympathetically. 
Violins of the world, indeed! (There are videos 
on YouTube.) The non-instrumental sounds on 
the album are created by “throat singing” and 
“overtone singing,” which respectively use the 
vocal chords to produce extremely low sustained 
pitches and simultaneous multiple notes.] 

Duplessy was born in Paris in 1972, began 
teaching himself to play guitar when he was six, 
started composing soon thereafter, and was 
performing professionally by age 18. He loved 
classical music from early in life and explored 
jazz as a teenager, but he has devoted most of 
his life to music of cultures around the world, 
learning flamenco among the Romani in 
Granada, studying traditional music in India, 
and learning to play an entire menagerie of 
string, wind and percussion instruments, from 
the jaw harp and banjo to vièle (medieval fid-
dle) and berimbau, a single-string musical bow 
struck with a stick with an attached rattle, an in-
strument associated with the Brazilian tradition 
of the capoeira, an amalgam of dance and mar-
tial arts rooted in the challenge dances brought 
to the New World by African slaves. In addition 
to pieces written for his own internationally di-
verse collaborators, Duplessy has also com-
posed in more traditional Western styles, 
notably in works for his friend and musical am-
bassador French classical guitarist Jérémy Jouve, 
and for films; he won the 2020 award for Best 
Documentary Film Music from the Union of 
Film Composers for On nous appelait Beurettes 
(“We Were Called Beurettes,” slang for a person 
born in France of North African descent). 

Duplessy wrote, “The three movements of 
the Sonata for Guitar and Mandolin are ‘paint-
ings’ in different colors, each marked by differ-
ent influences: European film music from the 
1970s, a bit of Ravel or Prokofiev or jazz or 
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Baroque, music of passion and vital energy. Like 
Miloš and Avi, this music is steeped in diverse 
cultures and in love with many different styles! 

“First movement. It’s a bit of a tribute to Ennio 
Morricone [Italian composer of some 400 film 
scores and recipient of two Oscars]. It was born 
from a fast and dramatic guitar arpeggio, over 
which the mandolin plays a melodious theme 
imbued with a certain sense of nostalgia. 

“Second movement. I was intrigued to layer 
mandolin and guitar playing tremolo, and de-
veloped a romantic and sad melody around the 
mixing of the two instruments. 

“Third movement. I wanted a playful last 
movement in which Miloš and Avi have fun 
and challenge each other. The virtuosity is like 
fireworks, with an energy that is sometimes 
jazz, sometimes Gypsy, and with harmonies 
that travel between the Baroque and Prokofiev.” 

—©2021 Dr. Richard E. Rodda 
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The first mandolin soloist to be nominated for 
a classical Grammy, Avi Avital (mandolin) has 
been compared to Andres Segovia for his 
championship of his instrument and to Jascha 
Heifitz for his incredible virtuosity. Passionate 
and “explosively charismatic” (New York Times) 
in live performance, he is a driving force behind 
the reinvigoration of the mandolin repertory. 
Highlights of the 2021–22 season include a 
North American tour with Les Violons de Roy, 
returns to the Seattle and Atlanta Symphony 
Orchestras, the current duo tour with the gui-
tarist Miloš, and a three-week tour of the US 
with Brooklyn Rider. 

Avital has commissioned over 100 works for 
the mandolin, most recently Jennifer Higdon’s 
Mandolin Concerto (2021) and Giovanni 
Solli ma’s concerto in January 2020. His recent 
orchestral engagements include the Los 
Angeles Philharmonic; the symphony orches-
tras of Chicago, San Diego, St Louis, Montreal, 
Balti more, and Detroit; the Los Angeles 
Chamber Or chestra; and other major orches-
tras worldwide. 

Avital appears frequently at Carnegie Hall, 
the Berlin Philharmonie, Beijing’s National 
Centre for the Performing Arts, London’s Wig -
more and Royal Albert Halls, Zurich’s Tonhalle, 
Barcelona’s Palau de la Música Catalana, Paris 
Philharmonie, Vienna Konzerthaus, and Palais 
de Versailles (with a live telecast on TV Arte), 
and at key festivals such as Salzburg, Tangle -
wood, Spoleto, and Verbier. 

Avital collaborates with musicians across 
many genres including Ksenija Sidorova, Gio -
vanni Sollima, Mahan Esfahani, Kristian Be -
zuiden hout, Alice Sara Ott, the Dover Quartet, 
Omer Klein, Omer Avital, actress Martina 
Gedeck, and the Georgian puppet theater, Bud -
rugana Gagra.  

Avital is an exclusive Deutsche Grammo -
phon artist; his sixth album for the label, The 
Art of the Mandolin, has been received with 
high praise and enthusiastic reviews in The 
Times, Inde pen dent, Gramophone, and BBC 
Music Magazine. 

Born in Be’er Sheva in southern Israel, Avital 
began learning the mandolin at the age of eight. 
He was the first mandolinist in history to win 
Israel’s prestigious Aviv Competition in 2007. 
He plays on a mandolin made by Israeli luthier 
Arik Kerman. 

 
Firmly positioned as a leading exponent of his 
instrument, Miloš (guitar)  has appeared in 
some of the most important concert halls and at 
major festivals around the world, including 
with the  Chicago Symphony, Philadelphia 
Orchestra, Los Angeles Philharmonic, and 
Cleveland Orchestra. 

His first three releases on Deutsche Gram -
mophon  achieved chart-topping successes 
around the globe and transformed him 
overnight into “classical music’s guitar hero” 
(BBC Music Magazine). His recording of 
Rodrigo’s concerto with Yannick Nézet-Séguin 
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and the London Philharmonic had the Sunday 
Times calling him “The King of Aranjuez,” while 
his Blackbird: The Beatles Album—including 
duets with Gregory Porter, Tori Amos, 
Steven Isserlis, and Anoushka Shankar—was 
released to unanimous praise. Miloš’ 2019 
album, Sound of Silence, joined his previous 
recordings, in reaching No. 1 on the UK classi-
cal charts, and on Amazon.  

Miloš is the first-ever classical guitarist to have 
performed in solo recital at London’s Royal Albert 
Hall. In August 2018, he made a triumphant re-
turn to the hall at the BBC Proms, where he per-
formed the world premiere of Joby Talbot’s guitar 
concerto, Ink Dark Moon, written for him, with 
the BBC Symphony Orchestra. Committed to 
commissioning new repertoire for the guitar, 

Miloš joined the NAC Ottawa in May 2019 to 
perform another concerto written for him, The 
Forest by Howard Shore. 

In 2021, Miloš released his sixth album, The 
Moon and the Forest, featuring the Talbot and 
Shore concertos as well as Ludovico Einaudi’s 
Full Moon and Schumann’s Traumerei. 

Miloš is also a prolific radio and TV presen-
ter and a passionate supporter of music educa-
tion. He acts as a Patron of the Mayor of 
London Fund for Young Musicians and the 
Awards for Young Musicians. Miloš records ex-
clusively for Decca Classics, and BBC Music 
Magazine included him among six of the great-
est classical guitarists of the last century. He lives 
in London and performs on a 2007 Greg 
Smallman guitar. 
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Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Kelly Brown, Executive Assistant to the Director 
 
Administration 
Andy Kraus, Deputy Executive Director 
Amy Utstein, Director of Finance and 

Administration 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 
 
Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 
Allee Pitaccio, Event Manager 
Michael Combs, Event Manager 
 
Development 
Taun Miller Wright, Chief Development Officer 
Elizabeth Meyer, Director of Institutional Giving 
Jennifer Sime, Associate Director of Development 

for Individual Giving 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and  

Special Events Officer 
 
Education and Community Programs 
Mina Girgis, Director of Education,  

Campus and Community Programs 
Rica Anderson, Manager, Education  

& Community Programs  
 
Human Resources 
Michael DeBellis, Human Resources Director 
Shan Whitney, Human Resources Generalist 
 
Marketing and Communications 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director of Marketing 
Krista Thomas, Associate Director of 

Communications  
Mark Van Oss, Communications Editor 
Louisa Spier, Media Relations Manager 
Cheryl Games, Web and Digital Marketing 

Manager 
Elise Chen, Email Marketing Specialist 
Lynn Zummo, New Technology Coordinator 
 

Operations 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Tom Craft, Audio Department Head 
Jo Parks, Video Engineer 
Eric Colby, Venue Operations Manager 
Ginarose Perino, Rental Business Manager 
Guillermo Cornejo, Patron Experience Manager  
 
Stage Crew 
Charles Clear, Senior Scene Technician 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene Technician 
Joseph Swails, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
 
Student Musical Activities 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director, UC Choral Ensembles 
Matthew Sadowski, Director of Bands/Interim 

Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 
 
Ticket Office 
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office Manager 
Sherice Jones, Assistant Ticket Office Manager 
Tammy Lin, Patron Services Associate 

CAL PERFORMANCES STAFF 
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Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s 
finest performing artists. 
 

INSTITUTIONAL CONTRIBUTORS 

$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
The Henri and Tomoye Takahashi  

Charitable Foundation 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Anonymous 
The Fremont Group Foundation 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
 
 
 
 
 
 
  

INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
$100,000 and above 
Anonymous* (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik 
Michael A. Harrison  

and Susan Graham Harrison* 
Helen and John Meyer 
Maris and Ivan Meyerson* 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld*  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff* 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring* 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 
Rosemarie Rae 
Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick* 
Lina Au and David Stranz 
Stephen Bomse and Edie Silber 

Nicholas and Janice Brathwaite 
Hon. Marie Collins and Mr. Leonard Collins 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower* 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey* 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall* 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler* 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 
 
$3,500–$4,999 
Claire and Kendall Allphin* 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler* 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 

ANNUAL SUPPORT 



Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms* 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting* 
Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous* (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn* 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 

Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 
Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland* 
Paul Kwak 
Sally Landis and Michael White* 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 

ANNUAL SUPPORT
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Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 
Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous* (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis* 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman* 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti* 
Carl Lester* 
Haoxin Li* 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky* 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 

John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate* 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi* 
Sheryl and Robert Wong 
 
$750–999 
Anonymous* (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom* 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner* 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland* 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear* 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
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$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 
Carol Marie Bowen  

and Christopher R. Bowen 
Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan* 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 

Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 
Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter* 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel* 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi* 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk* 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 
Laurence and Ruth Walker 
Richard Wallace 
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Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 

Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
 
* Gift was entirely or partially in support of Cal Performances’ 

Educational and Community Programs
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I know you join us in looking forward to what lies ahead, to coming together once again to  
encounter the life-changing experiences that only the live performing arts deliver. We can’t wait to 
share it all with you during the coming year. 

Cal Performances is back. Welcome home! 
 

Jeremy Geffen 
Executive and Artistic Director, Cal Performances

FROM THE EXECUTIVE AND ARTISTIC DIRECTOR (cont. from p. 3)

COVID-19 Information 

Proof of vaccination status is required for entrance and masking is mandatory throughout the event.  
COVID-19 information is updated as necessary; please see Cal Performances’ website  

for the most up-to-date policies and information. 

UC Berkeley does not promise or guarantee that all patrons or employees on site are vaccinated.  
Unvaccinated individuals may be present as a result of exemptions, exceptions, fraudulent verification, or checker error.  

None of these precautions eliminate the risk of exposure to COVID-19.


