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FROM THE EXECUTIVE AND ARTISTIC DIRECTOR

February marks the time each year when Cal Performances’ program-
ming shifts into high gear. From now through the beginning of May, 
the remainder of our 2021 –22 season is packed with ambitious and 

adventurous programming. You won’t want to miss… 
• sensational dance performances like Memphis Jookin’: The Show,  

featuring Lil Buck (Feb 25–26); The Joffrey Ballet (Mar 4–6); and the 
Alvin Ailey American Dance Theater (Mar 29 – Apr 3)  

• the West Coast premiere (Mar 12) of Place, Ted Hearne and Saul 
Williams’ bold meditation on the topographies of gentrification and 
displacement, a Cal Performances Illuminations “Place and Displace -
ment” event (see website for more details) 

• the renowned English Baroque Soloists with conductor Sir John Eliot Gardiner in a transfix-
ing program of works by Mozart and Haydn (Apr 10) 

• the peerless London Symphony Orchestra (Mar 20), appearing under the direction of super-
star conductor Simon Rattle in a program of orchestral masterworks 

• pianist extraordinaire Mitsuko Uchida with the Mahler Chamber Orchestra (Mar 27)  
• our 2021–22 artist-in-residence Angélique Kidjo in her brand new music-theater piece Yemandja 

(a highly anticipated Cal Performances co-commission and Illuminations event, Apr 23).  
Fasten your seatbelts; we have all of this—plus much more—in store for you! 

While we at Cal Performances like to think of each of our programs as unique and remarkable, 
two February offerings, in particular, stand out as season highlights. On February 12 at 8pm at 
Zellerbach Hall, a living legend of jazz collaborates with one of the brightest lights of the younger 
generation in the West Coast premiere of Wayne Shorter & esperanza spalding’s …(Iphigenia), a 
Cal Performances co-commission that reimagines what opera can be and asks us to reexamine the 
stories we have inherited and the choices we make as a society. Shorter has written the music and 
spalding is the librettist and appears in the title role in this radical new take on Euripides’ ancient 
Greek play Iphigenia in Aulis. Seats for this highly anticipated performance sold out weeks ago, so 
congratulations to you lucky ticket holders! (To sign up for a waiting list for returned tickets, please 
visit the event page on our website.) 

Then, just a few days later (Feb 17, Zellerbach Hall), co-producers and stars Alicia Hall Moran 
(mezzo-soprano) and Jason Moran (piano) arrive on campus for the West Coast premiere of their 
brilliant Two Wings: The Music of Black America in Migration (another Cal Performances Illumina -
tions event), a series of “gripping portraits of a vast social upheaval” (Chicago Tribune) that explores 
the Great Migration of six million Black Americans from the rural South to northern cities, the 
West, and beyond. This ambitious production features a star-studded roster of guest performers, 
writers, and thinkers, headed by composer/conductor (and 2021 winner of the Pulitzer Prize for 
Music) Tania León, narrator Donna Jean Murch (author of Living for the City), and the Imani Winds 
chamber ensemble (to name just a few!). Together, these exceptional artists trace the Morans’ family 
histories through the music that accompanied their brave antecedents throughout the 20th century, 
from Harlem Renaissance-era jazz, gospel hymns, and Broadway show tunes, to classical and cham-
ber music and the artists’ own compositions.  

We’re very proud of our new and updated winter brochure and know that a few minutes spent re-
viewing our schedule—in print or online—will reveal a wealth of options for your calendar; now is 
the perfect time to guarantee that you have the best seats for all the events you plan to attend.  

I know you join us in looking forward to what lies ahead, to coming together once again to  
encounter the life-changing experiences that only the live performing arts deliver. We can’t wait to 
share it all with you during the coming months. 

 
Jeremy Geffen 
Executive and Artistic Director, Cal Performances

Jeremy Geffen
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Sunday, February 6, 2022, 3pm 
Hertz Hall 

 

Eric Lu, piano 
 

PROGRAM 
 

Frédéric CHOPIN (1810–1849) Nocturne C minor, Op. 48, No. 1 
 

Robert SCHUMANN (1810–1856) Waldszenen, Op. 82 
Eintritt  
Jäger auf der Lauer  
Einsame Blumen  
Verrufene Stelle  
Freundliche Landschaft  
Herberge 
Vogel als Prophet  
Jagdlied  
Abschied  

 
Johannes BRAHMS (1833–1897) Theme and Variations in D minor, Op. 18b 

 
INTERMISSION 

 
Franz SCHUBERT (1797–1828) Sonata in A major, D. 959 

Allegro 
Andantino 
Scherzo: Allegro vivace – Trio: Un poco più lento 
Rondo: Allegretto – Presto 

 
This performance is made possible, in part, by Patron Sponsors Marian Lever & Art Berliner. 

 
 





Frédéric Chopin (1810–1849) 
Nocturne in C minor, Op. 48, No. 1 (1841) 
He might seem like the ur-Romantic composer, 
but Frédéric Chopin didn’t like Romanticism. 
He thought of himself as an heir to the Classical 
tradition and shunned the extra-musical asso-
ciations so popular with his contemporaries. 
You will look in vain for a Chopin composition 
titled “In the garden” or “By a mountain brook.” 

Even the label “nocturne” is misleading, and 
only jejeune populist commentary associates it 
exclusively with the night. Romantic titles such 
as “nocturne,” “prelude,” “album leaf,” or “im-
promptu” mean very little in and of themselves 
and serve mostly as flavorful stand-ins for the 
bland Klavierstücke, or “piano piece.” Irish pi-
anist-composer John Field is generally credited 
with the origination of the term “nocturne,” via 
eponymous pieces that were celebrated for their 
evocation of mood without recourse to a spe-
cific program. Inspired by Field, Chopin created 
an epochal series of nocturnes that offer a wide 
spectrum of affects and moods, from blazing 
heroism to, yes, night-like shades. 

Nowhere is Chopin’s startling harmonic orig-
inality in greater relief than in the Nocturne in 
C minor, Op. 48, No. 1. It’s sobering to consider 
that 1841, the year of its composition, is a mere 
14 years after Beethoven’s death, but what a 
world of difference distinguishes the evolved 
homophonic grammar of the late Viennese 
Classical from the sonic polychromaticism of 
this, in turn, operatic, dramatic, rhapsodic, and 
ecstatic composition. Grown from the seed of 
a deceptively modest syncopated melody—it is 
said that Chopin once spent an hour coaching 
a student to play the first phrase—it progresses 
on to a liquescent middle section in major 
mode before restating its opening materials in a 
richly consummated peroration.  

 
Robert Schumann (1810–1856) 
Waldszenen, Op. 82 (1849) 
Into the woods: since antiquity European cul-
ture has maintained a strong connection to the 
forest as an idealized realm and a primal source 
of spiritual essence. Consider Shakespeare’s for-
est of Arden in As You Like It or its cousins in A 
Midsummer Night’s Dream and Two Gentlemen 

of Verona. The Germans, ever partial to forest 
idylls, refer to Waldeinsamkeit, alone time in the 
woods. It’s not a coincidence that the first Ger -
man Romantic opera, Carl Maria von Weber’s 
Der Freischütz, takes place in a forest with all its 
allure, magic, and dark mystery. 

Robert Schumann was at his best when chan-
neling his surging emotional currents through 
his compositions, and nowhere does he do that 
more than in his works for solo piano. Personal, 
intimate, and confessional, they can seem well-
nigh autobiographical or even psychotherapeu-
tic. In the Waldszenen of 1849, Schumann 
allowed his imagination free rein in a series of 
contemplations about the woods as metaphor 
for our internal selves and our relationship with 
the larger world. The individual pieces may be 
short and made up of thematic fragments, but 
they pack a bevy of associations and resonances. 
This is no humdrum foray into the woods, in 
other words: it is a journey into the psyche, com-
forting and beautiful on the one hand, unknow-
able and mysterious on the other. 

The nine Waldszenen, written over a mere 
three days, explore Romantic forest symbolism 
at its most evocative while often edging into 
chaotic disruptions, formal ambiguities, and 
seeming non-sequiturs. At first, all is peaceful 
with “Eintritt” (“Entry”), our first steps into the 
wood characterized by soothing harmonies and 
engaging melodies. But we’re not alone: “Jäger 
auf der Lauer” (“Hunters Lying in Wait”) pursue 
their prey with noisy enthusiasm. After all that 
excitement, a pair of flower pieces: “Einsame 
Blumen” (“Lonely Flowers”), disarmingly sim-
ple and yet occasionally jarred by fleeting 
wrong-note dissonances, followed by 
“Verrufene Stelle” (“Haunted Places”), in which 
we enter the realm of the Gothic via a poem by 
Friedrich Hebbel describing a dark red flower 
that takes its color not from the sun, but from the 
earth “which drank human blood.” Nota bene: 
Clara Schumann refused to play “Verrufene 
Stelle” in public, finding it just too grim. 

The darkness is dispelled soon in “Freund -
liche Landschaft” (“Friendly Landscape”), 
chummy and roly-poly, its aura of well-being 
only intensified by the well-cushioned coziness 
of “Herberge” (“Wayside Inn”). 

ABOUT THE PROGRAM
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“Vogel als Prophet” (“Bird as Prophet”) en-
capsulates the essence of Schumann’s thoughts. 
To describe it as a mere imitation of birdsong 
(although Schumann does a pretty good job 
with that) is to ignore the apparent discongruity 
of the middle section, a gravely lovely chorale-
like affair reminiscent of the lyric musings of 
Dichterliebe. Thus human consciousness is jux-
taposed with a flittering aural fantasy, shunning 
both explanation and justification. 

Apparently those hunters from the second 
piece had a good day, given their hunting song 
“Jagdlied,” all hail-fellow-well-met jollity and 
ruddy good cheer. Then it’s time to say farewell 
(“Abschied”) to the woods, hopefully renewed 
and reinvigorated by the experience, but per-
haps a bit reluctant to return to the “real” world 
after the woodland realm’s enchantment. 

 
Johannes Brahms 
Theme and Variations in D minor, Op. 18b 
Unlike most late Romantic composers, Johan -
nes Brahms sustained a lifelong connection to 
his musical heritage. Thoroughly versed in the 
achievements of his predecessors, Brahms 
strove to cultivate a contemporary musical lan-
guage while basing his practices on the solid 
foundation established by composers such as 
Palestrina, Bach, and—needless to say—that 
Titan of the immediate past, Beethoven. 

Thus it makes sense that Brahms would pon-
der the nature and role of variations, not only 
in his own output but also in works by his col-
leagues. He had nothing but scorn for the facile 
embellishment practiced by fashionable salon 
pianist-composers such as Henri Herz or Sigis -
mond Thalberg, whose variations were little 
more than sprayed-on musical glitter. After in-
tensive study of such momentous works as 
Beethoven’s Diabelli Variations, Brahms wrote 
his close friend Joseph Joachim that “From time 
to time I reflect on variation form and find that 
it should be kept stricter, purer…With Bee -
thoven the melody, harmony, and rhythm are 
so beautifully varied. I sometimes find, how-
ever, that the Moderns (both of us!) more 
often…worry the theme. We anxiously retain 
the entire melody, but we don’t manipulate it 

freely. We don’t really create anything new out 
of it; on the contrary, we only burden it.” 

Variations, or variation movements, feature 
in Brahms’ output from his earliest piano 
sonatas to the autumnal clarinet works of the 
1890s. Following a period of evolution and 
growth during the 1850s, the second movement 
of the String Sextet in B-flat major, Op. 18 of 
1860 marks Brahms’ coming of age as a varia-
tion writer. A solemn nobility characterizes the 
theme and its subsequent treatment that 
scrupulously retains the overall architecture of 
the melody, including its repeats. Such superfi-
cial rigidity can, in lesser hands, result in te-
dium, but the sheer richness of Brahms’ 
transformations and the rhetorical arc of their 
placement—the most dynamic variations come 
in the middle—transcend any such concerns. 

Brahms’ friend-muse-interpreter Clara Schu -
mann loved the Sextet and requested a tran-
scription of the variation movement for solo 
piano. Brahms came through with the Theme 
and Variations in D minor, Op. 18b for her 
birthday on September 13, 1860. Brahms re-
mained faithful to his original, adjusting what 
had to be adjusted to conform to a pianist’s 
anatomy, but nevertheless creating a fully effec-
tive piano composition and not a mere “short 
score” of the Sextet. For whatever reason, 
Brahms did not publish the transcription dur-
ing his lifetime, although he thought quite 
highly of it. The Variations had to wait until 
1927 to reach print, and even today the work 
dwells in the corners of Brahms’ catalog, over-
shadowed by its chamber original.  

 
Franz Schubert (1797–1828) 
Piano Sonata in A major, D. 959 (1828) 
On the face of it, Franz Schubert’s letter to the 
publisher Probst on October 2, 1828 reads as a 
humdrum business proposal from a composer 
seeking a sale: “I have composed, among other 
things, 3 sonatas for Pf. Solo, which I should like 
to dedicate to Hummel…I have played the 
sonatas in several places with much ap-
plause.…If any of these compositions would 
perhaps suit you, let me know.” But read in con-
text, the letter is shattering. Not only did 

ABOUT THE PROGRAM



Schubert have only six weeks left to live, but he 
was offering Probst three supreme masterpieces 
of piano literature, no doubt for whatever mod-
est fee might be offered. Schubert’s sales pitch got 
him nowhere, and the three sonatas languished 
in manuscript until 1838, when Dia belli (whose 
little waltz tune had been the basis for 
Beethoven’s eponymous variations) brought 
them out with a dedication to Robert Schumann. 

That was 10 years after Schubert’s death at 
the tender age of 31. He might have been in-
fected with what was probably syphilis as early 
as November 1822, and despite occasional 
modest improvements, his health declined in-
exorably as the disease ran its terrible course. 
By the summer of 1828 he was desperately ill. 
The end came on November 19. 

Yet up until the very final stages he was ablaze 
with creative energy. As astounding as it seems, 
the last three piano sonatas are products of that 
disease-wracked summer of 1828. All three 
carry a date of September 1828, although he had 
probably begun sketches several months earlier.  

Each sonata is a world unto itself. While the 
first, in C minor, is turbulent and the third, in B-
flat major, is magisterial, the middle Piano 
Sonata in A major, D. 959, is spun of warm lyri-
cism and engaging charm. That isn’t perhaps 
immediately apparent at the onset, given the 
declamatory nature of the primary theme, its 
stentorian repeated A-naturals in the soprano 
given rich life by inner voices imparting con-
stant harmonic variety. The secondary theme 
partakes of that same tendency to glue itself to 
a single soprano note, albeit with less tenacity. 
There is no clear-cut closing theme; instead a 
modified statement of the secondary theme 
brings the exposition to a serene close. 

The development presents a marvelous aural 
illusion: it might sound entirely new, but its ma-

terials had already appeared as a brief throw-
away variation on the secondary theme. Now 
that throwaway variation steals the show as the 
most immediately recognizable of the develop-
ment’s melodic materials. The reprise arrives 
with a brilliant fortissimo statement of the pri-
mary theme, and after a fairly straightforward 
recapitulation the coda first liquifies the pri-
mary theme then evaporates it, ending the 
movement in a shimmering haze of A-major 
arpeggios. 

The Andantino second movement’s main 
theme could easily pass as one of Mendelssohn’s 
signature Venetian gondola songs, so strongly 
does it partake of the rocking rhythm of the 
barcarolle. The third-place Scherzo is whimsi-
cal, jolly, effervescent, and insouciant. That sort 
of thing can turn saccharine in a heartbeat, but 
Schubert sidesteps kitsch via bracing flashes of 
irritability. The Trio, marked Un poco più lento 
(a little bit slower), just might refer slyly back to 
the primary theme of the first movement. 

Schubert biographer Brian Newbould claims 
that “the bald facts about Schubert’s finale read 
like a recipe for third-rate art.” He points out 
that Schubert borrowed the theme from an ear-
lier work and modeled his layout on the finale 
of a Beethoven piano sonata. But Schubert’s in-
exhaustible invention easily surmounts such 
puny concerns: “The musical impression is, on 
the contrary, of fresh-minted inspiration carv-
ing out its own natural path as it goes.” The 
Allegretto is an altogether entrancing creation 
that flows along with gracious amiability. It 
could have simply burbled itself away to a 
peaceful conclusion, but a sudden fortissimo 
reference back to the sonata’s very beginning 
makes for an ending that blends surprise with 
radiance. 

—Scott Foglesong 
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Eric Lu won First Prize at the Leeds Inter na -
tional Piano Competition in 2018, the first 
American to win the prestigious prize since 
Murray Perahia. He made his BBC Proms 
debut the following summer, and is currently a 
member of the BBC New Generation Artist 

scheme. Lu is a recipient of the 2021 Avery 
Fisher Career Grant, and is an exclusive Warner 
Classics recording artist. 

Forthcoming concerto highlights include de-
buts with the London Symphony Orchestra, 
Los Angeles Philharmonic, Oslo Philharmonic, 
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Finnish Radio Symphony, St. Petersburg Phil -
harmonic, and Kansas City Symphony. He will 
also give recitals at the Rockport Music Festival, 
Leipzig Gewandhaus, Cologne Philharmonie, 
Wigmore Hall, Bath Mozartfest and Chopin 
and his Europe Festival. 

Lu has recently performed with the Seattle 
Symphony, Royal Stockholm Philharmonic, 
Detroit Symphony, Royal Liverpool Philhar -
monic, Sahanghai Symphony, Warsaw Philhar -
 monic, BBC Phil har monic, Swedish Chamber 
Orchestra, and Singapore Symphony, among 
others. He has worked with conductors Mirga 
Gražinytė-Tyla, Vasily Petrenko, Edward Gard -
ner, Sir Mark Elder, Thomas Dausgaard, Martin 
Fröst, Alexander Bloch, and Long Yu.  

He has appeared in recital at the Amsterdam 
Concertgebouw, Elbphilharmonie Hamburg, 
BOZAR Brussels, Wigmore Hall, Philharmonie 
Luxembourg, St. Petersburg Philharmonia, 
92nd St Y, Fondation Louis Vuitton Paris, Seoul 
Arts Centre, Grand Theatre Shanghai, and Sala 
São Paulo. Lu went on tour with the Orchestre 
National de Lille in 2020, and in the prior year, 

he replaced Martha Argerich in Singapore, and 
Nelson Freire in São Paulo.  

In 2020, Warner Classics released Lu’s first 
studio album, featuring Chopin’s 24 Preludes, 
and Schumann’s Geistervariationen. It was met 
with critical acclaim, including a citation as 
one of BBC Music Magazine’s “Instrumental 
Records of the Year.” In 2018, Lu’s winning per-
formances of Beethoven and Chopin from 
Leeds with the Hallé and Edward Gardner was 
released by Warner. He has also released a 
Mozart, Schubert and Brahms recital on 
Genuin Classics.  

Born in Massachusetts in 1997, Eric Lu first 
came to international attention as a prize win-
ner at the 2015 Chopin International Compe -
tition in Warsaw, aged just 17. He previously 
won the 2015 US National Chopin Competi -
tion and the 2017 International German 
Piano Award. He is a graduate of the Curtis 
Institute of Music, studying with Robert 
McDonald and Jonathan Biss. Lu is also a 
pupil of Dang Thai Son. He is now based in 
Berlin and Boston. 

ABOUT THE ARTIST
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Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s 
finest performing artists. 
 

INSTITUTIONAL CONTRIBUTORS 

$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Anonymous  
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
The Henri and Tomoye Takahashi  

Charitable Foundation 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Fremont Group Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
Peets Coffee and Tea 
 
 
 
 

 
INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
$100,000 and above 
Anonymous (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik 
Michael A. Harrison  

and Susan Graham Harrison 
Helen and John Meyer 
Maris and Ivan Meyerson 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Hon. Marie Collins and Mr. Leonard Collins 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 
Rosemarie Rae 
Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick 
Lina Au and David Stranz 

Stephen Bomse and Edie Silber 
Nicholas and Janice Brathwaite 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 
 
$3,500–$4,999 
Claire and Kendall Allphin 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 

ANNUAL SUPPORT 



Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting 
Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 

Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 
Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland 
Paul Kwak 
Sally Landis and Michael White 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 

ANNUAL SUPPORT
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Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 
Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti 
Carl Lester 
Haoxin Li 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 

John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi 
Sheryl and Robert Wong 
 
$750–999 
Anonymous (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
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$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 
Carol Marie Bowen  

and Christopher R. Bowen 
Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 

Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 
Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 
Laurence and Ruth Walker 
Richard Wallace 
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Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 

Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
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COVID-19 Information 

Proof of vaccination status, including booster, is required for entrance and masking is mandatory 
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’  

website for the most up-to-date policies and information.


