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FROM THE EXECUTIVE AND ARTISTIC DIRECTOR

elcome to this afternoon’s concert with the marvelous
WSpektral Quartet. As usual, this bold and innovative ensemble

arrives with a program designed to illuminate the connec-
tions between beloved works in the canon and fresh new repertoire by
living composers. The group’s Berkeley debut (following last season’s on-
line performance with American vocalist, flutist, and composer Nathalie
Joachim) features the world premiere of a new work by Samuel Adams,
along with Schubert’s haunting Rosamunde Quartet, and Philip Glass’
Company Quartet. Spektral Quartet recently announced that this season
will be its last, capping a remarkable 11 years as one of America’s most
adventuresome string ensembles. Their final performances will take
place this summer, so 'm very happy that today, we can all enjoy this
chance to experience the music-making of these four gifted artists.

While we at Cal Performances like to think of each of our programs as unique and remarkable,
next week offers another season highlight when co-producers and stars Alicia Hall Moran (mezzo-
soprano) and Jason Moran (piano) arrive on campus for the West Coast premiere of their brilliant
Two Wings: The Music of Black America in Migration (Feb 17, Zellerbach Hall), a series of “gripping
portraits of a vast social upheaval” (Chicago Tribune) that explores the Great Migration of six million
Black Americans from the rural South to northern cities, the West, and beyond. This ambitious pro-
duction (a Cal Performances llluminations “Place and Displacement’ presentation) features a star-
studded roster of guest performers, writers, and thinkers, headed by composer/conductor (and 2021
winner of the Pulitzer Prize for Music) Tania Leon, narrator Donna Jean Murch (author of Living for
the City), and the Imani Winds chamber ensemble (to name just a few!). Together, these exceptional
artists trace the Morans’ family histories through the music that accompanied their brave an-
tecedents throughout the 20th century, from Harlem Renaissance-era jazz, gospel hymns, and
Broadway show tunes, to classical and chamber music and the artists’ own compositions.

February marks the time each year when Cal Performances’ programming shifts into high gear.
From now through the beginning of May, the remainder of our 2021-22 season is packed with am-
bitious and adventurous programming. You won't want to miss...

o sensational dance performances like Memphis Jookin: The Show, featuring Lil Buck (Feb 25-26);
The Joffrey Ballet (Mar 4-6); and the Alvin Ailey American Dance Theater (Mar 29 — Apr 3)

o the West Coast premiere (Mar 12) of Place, Ted Hearne and Saul Williams’ bold meditation on
the topographies of gentrification and displacement, another Illuminations “Place and
Displacement” event

« the renowned English Baroque Soloists with conductor Sir John Eliot Gardiner in a transfix-
ing program of works by Mozart and Haydn (Apr 10)

« the peerless London Symphony Orchestra (Mar 20), appearing under the direction of super-
star conductor Sir Simon Rattle in a program of orchestral masterworks

o pianist extraordinaire Mitsuko Uchida playing and directing Mozart with the Mahler Chamber
Orchestra (Mar 27)

o our 2021-22 artist-in-residence Angélique Kidjo in her brand new music-theater piece Yemandja
(a highly anticipated Cal Performances co-commission and Illuminations event, Apr 23).

Fasten your seatbelts; we have all of this—plus much more—in store for you!

We're very proud of our new and updated winter brochure and know that a few minutes spent
reviewing our schedule—in print or online—will reveal a wealth of options for your calendar; now is
the perfect time to guarantee that you have the best seats for all the events you plan to attend.

I know you join us in looking forward to what lies ahead, to coming together once again to
encounter the life-changing experiences that only the live performing arts deliver. We can’t wait to
share it all with you during the coming months.

Jeremy Geffen

Jeremy Geffen
Executive and Artistic Director, Cal Performances CalPerformances 3
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Two Wings: The Music of
Black America in Mlgratlon

West Coast Premiere

Jason Moran, producer and piano
Alicia Hall Moran, producer and mezzo-soprano
Tania Ledn, conductor
Donna Jean Murch, narrator,
author of Living for the City
Imani Winds, chamber ensemble
St. John Coltrane African Orthodox Church Ensemble
Ambrose Akinmusire, trumpet
Howard Wiley, saxophone
Thomas Flippin, guitar
Juliette Jones, violin
Allison Loggins-Hull, flute
Curtis Stewart, violin
Harriet Tubman, featuring
Brandon Ross, guitar
Melvin Gibbs, bass
JT Lewis, drums
and ensemble strings

In a series of “gripping
portraits of a vast social
upheaval” (Chicago
Tribune), Alicia Hall
Moran and Jason
Moran's deeply personal
Two Wings explores the
Great Migration of six
million Black Americans
from the rural South to
northern cities, the West,
and beyond.

Feb 17
ZELLERBACH HALL

llluminations
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Sunday, February 13, 2022, 3pm
Hertz Hall

Spektral Quartet

Clara Lyon, violin
Maeve Feinberg, violin
Doyle Armbrust, viola

Russell Rolen, cello

PROGRAM
Phillip Glass (b. 1937)  String Quartet No. 2, Company

Franz Schubert (1797-1828)  String Quartet in A minor, D. 804,
Rosamunde
Allegro ma non troppo
Andante
Menuetto. Allegretto — Trio
Allegro moderato

INTERMISSION

Samuel Adams  String Quartet No. 2, Current
(World Premiere)*
fast, noisy (rallentando)
fast, quiet, building (for Chris Stark)
quiet, patient
fast, noisy (ritornello)
pulsing, simple (for Ingram Marshall)

* World Premiere. Commissioned by
Spektral Quartet and Cal Performances,
with additional assistance from New Music USA.

Spektral Quartet records for Parlour Tapes+, Azica, Aparté, New Focus Recordings, and Sono Luminus.
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ABOUT THE PROGRAM

RIDE THIS CURRENT

The creation of music is a continuum. A beau-
tiful, complicated, labyrinthine continuum for
which the terms “new” and “traditional” are far
too limiting. In fact, let me propose that the only
dichotomy that truly exists in the sonic realm is
“Music I've heard” vs. “Music I have yet to hear”

In Spektral Quartet, we've staked our entire
career on this principle: that the space in which
music of the past interacts with music of the
present is where the magic lives. An extraordi-
nary thing happens when we draw parallels be-
tween works separated by decades or centuries:
the unfamiliar becomes familiar, and enticing.
This alchemy burns brightly in both directions:
music written before our great-great-grandpar-
ents were born is vitalized in a new way when
performed in dialogue with a piece published
only recently—and fresh, wet ink doesn’t sound
so foreign when paired with a historic score that
shares some of the same creative motivations.

Which brings us to the program you’re about
to experience...and well done, friend, you've
picked a particularly good one!

First, there was our desire to see what Philip
Glass, Franz Schubert, and Samuel Adams had
to say to one another. The most apparent con-
nection appears with their use of transforma-
tion through repetition—in the literal sense
with the minimalist cycling found in the Glass
and Adams, as well as with Schubert’s signature
waves of arpeggios underpinning a melody.
There is a beautiful hypnosis in areas of each
that sets a distinctive mood, but in a way that
allows the listener to bring their own experience
to the landscape.

This is also a project born out of friendship.
The Glass is one of the first contemporary
works four friends with aspirations of becoming
a professional string quartet played together
more than a decade ago. The Schubert was
unanimously exciting to the quartet—four
musicians in a friendship that might be more ac-
curately described as a marriage—as we brain-
stormed exceptional pieces from the traditional
repertoire that deserve more time on stage. And
our commissioning of Samuel Adams is the re-
sult of a friendship that deepened during Sam’s

Opposite: Spektral Quartet. Photo by Jocelyn Chuang

tenure as composer-in-residence for our home-
town band, the Chicago Symphony Orchestra.
Now, on to the music...

hat was your introduction to the
s ’ \ ; music of Philip Glass? Mine was a
cassette of Glassworks that I pilfered

from my mother’s collection in the 4th grade.
For a composer who has penned over 30 op-
eras, 12 symphonies, and eight string quartets,
it's perhaps unusual that the culture tends to
focus on his film scoring, but those iconic
works—Koyaanisqatsi, The Truman Show, The
Hours, etc.—no doubt account for the reason
that “Philip Glass” is one of the few living com-
posers that just about any American can name
at the drop of a hat.

For his String Quartet No. 2, Company, we
are in the realm of not film, but theater. Glass
was approached for this commission by the per-
former Frederick Neuman to create interstitial
music for Samuel Beckett’s novella, Company,
which Neuman would perform as a mono-
logue. Beckett’s writing here is unique because
of its autobiographical content—an existential
fever dream in which vignettes from his past—
such as leaping out of a tree only to be saved by
the branches beneath—escape to the surface.

As Glass tells it, “T liked the idea of using the
medium of the string quartet that would allow
for both an introspective and passionate qual-
ity well suited to the text. Not surprisingly,
these four short movements have turned out to
be a thematically cohesive work that now, as
my String Quartet No. 2, has taken on a life of
its own.”

Encountering Glass’ Quartet No. 2 is some-
thing like being tucked into the window seat on
a train as rain streams horizontally across the
glass. Amidst this melancholic atmosphere, the
hypnotic effect of telephone polls whipping past
at regular intervals and street lights intermit-
tently inflaming the retreating droplets of water
makes introspection impossible to avoid. There
is a moodiness to it, and yet because of its cycli-
cal nature, it becomes a blank canvas onto
which oné’s own nostalgia, or regret, or wistful-
ness, come into focus just as vividly—and per-

CalPerformances 7






ABOUT THE PROGRAM

sonally—as that of those sitting to your left and
right in this concert hall.

Given the turmoil and heartbreak that Franz
Schubert was weathering in his personal life, it
might be expected that his String Quartet in A
minor (Rosamunde) would be a bleak, cheer-
less affair. He was failing publicly as an opera
composer, deteriorating physically from syphi-
lis, and overwhelmed by depression. If his cir-
cumstances made their way, even in small ways,
onto the page—and can any composer really di-
vorce their music completely from their own
experience?—any sullenness or despondency
does not linger long here.

Take the opening as an excellent example. An
obsessive ostinato (repeating rhythmic figure)
in the viola and cello provide a foundation of
almost simmering dread—or at least pathos—
as the second violin outlines minor harmonies
over which the first violin quietly and lyrically
laments. And in a mere 22 measures, Schubert
parts the clouds for a far more hopeful, major
version of this same material. Even if you've
heard this piece dozens of times, this moment is
quite pleasantly unexpected. The second move-
ment (Andante) that follows is a charmingly
innocent set of variations during which turbu-
lence is fleeting, continually swallowed by song.
While the Menuetto that follows is perhaps
shaded by a patina of blue nostalgia, the culmi-
nating fourth movement (Allegro moderato) is
all glee and gusto. Effervescent virtuosity
abounds in the first violin while chipper, dot-
ted-rhythm trots amongst the four voices keep
the proceedings upright and lively. Again, only
hints of trouble waft in momentarily, but the
ending is a curious one. At the risk of projecting
autobiography on to this magnificent quartet,
the zesty music seems to retreat from our gaze
before the credits roll, so to speak, with two very
emphatic, final chords. Was this all a blissful
daydream—a much-needed escape—from the
darker corners of Schubert’s own, unquiet exis-
tence? An escape he couldn't entirely escape?

Schubert was a leaping-off point for our
friend Samuel Adams, though his String
Quartet No. 2, Current, is neither an homage
or are-imagining. I find it in the obsessive rep-

Opposite: Samuel Adams. Photo by Marco Giugliarelli.

etition of gestures, especially in the middle sec-
tion of this extraordinary score. Repetition can
give us a satisfying return to a known experi-
ence, but it can also create a feeling of claustro-
phobia...an inability to escape. Here, as in the
Rosamunde, we have both. Brightly hued, ex-
plosive exclamations by the quartet cycle back
on themselves, offset by scurryings up the fin-
gerboard—in this case relishing in their same-
ness rather than held captive by it. This
celebratory atmosphere shifts into one of a gen-
tle cascading, as voices take turns bubbling up
from a constant stream of fleet 16th-notes. The
effect is hypnotic, and deeply pleasurable.

By now, you've noticed the four snare drums
and the tentacles of black cable reaching back
toward center stage. Our cellist, Russ, is trig-
gering electronic tones from his stand that stir,
and worry, and excite the drum heads and snare
coils at the four corners of the quartet. It is the
way in which Sam has integrated these shim-
mering auras of sound into the acoustic strings
that elevates this piece into something alto-
gether fascinating and unusual. Rather than
processing our individual instrument sounds
through a filter, he instead stirs the electronic
realm into an acoustic one so that the sound fill-
ing the room is both heightened, but ultimately
familiar.

Here’s Sam: “The result is a virtuosic display
of four individuals performing with artificial,
indifferent musical elements. Together a com-
plex polyphonic organism emerges; the voices
from the string quartet are rarely placed in a hi-
erarchy in relation to one another or in relation
to the snare drums”

As we've workshopped and performed sec-
tions of this mesmeric piece in Chicago and
elsewhere, we've been struck by the scope and
variety of responses from individual members
of the audience. Like the Glass, and to some ex-
tent like the Schubert, this is music that leaves
space for one’s own history, current predica-
ments, and memory. You, the listener, are not
being led down a predetermined path, but
rather invited into a vast mirage—a playground
in which your thoughts may roam freely, en-
hanced by these marvelous sounds.

—Doyle Armbrust

CalPerformances 9



ABOUT THE ARTISTS

The three-time Grammy-nominated Spek-
tral Quartet creates vivid conversations be-
tween exhilarating works of the past and the
extraordinary works of today. With the New
York Times writing that, “they have every-
thing: a supreme technical command that
seems to come easily, a capacity to make
complicated music clear, and, most notably,
an ability to cast a magic spell,” Spektral is re-
garded as one of the most forward-thinking
ensembles working today.

Actively touring some of the most notable
concert venues—including the Kennedy
Center, American Academy in Rome, Miller
Theater, Library of Congress, and NPR’s Tiny
Desk Concerts—the quartet also takes great
pride in its home city of Chicago: champi-
oning the work of local composers, bridging
social and aesthetic partitions, and collabo-
rating with artists from a dizzying variety of
disciplines.

Named “Chicagoans of the Year” by the
Chicago Tribune in 2017, Spektral Quartet is
most highly regarded for its creative and sty-
listic versatility: presenting seasons in which,
for instance, a thematic program circling
Beethoven seamlessly coexists with an im-
provised sonic meditation at sunrise, a talent
show featuring Spektral fans, and the co-re-
lease of a jazz album traversing the folk tra-
ditions of Puerto Rico. This season, the
ensemble released its latest record, Enigma:
the world premiere recording of Anna Thor-
valdsdottir’s first string quartet, co-commis-
sioned by Spektral, Carnegie Hall, and
Washington Performing Arts. An ambitious,
multi-year project, Enigma will be subse-
quently released as a virtual reality experi-
ence and toured to planetarium dome
theaters.

First attracting national attention in 2013
with Mobile Miniatures—a project in which
over 40 composers including David Lang,

10 7 CalPerformances

Shulamit Ran, and Nico Muhly were com-
missioned to write string quartet ringtones
for mobile devices—Spektral has enhanced
its scope and scale with each passing season
to include new works from luminaries in-
cluding Anna Thorvaldsdottir, George Lewis,
and Augusta Read Thomas, as well as launch
the Once More, With Feeling! series, which
answers contemporary music’s most daunt-
ing hurdle by presenting an unfamiliar work
twice on the same program, with a composer
interview in between.

Distinguished artistic collaborators have
included Claire Chase (flutist, International
Contemporary Ensemble founder, Mac-
Arthur fellow), Theaster Gates (artist, Rebuild
Foundation founder), Julia Holter (critically
acclaimed songwriter), Nathalie Joachim
(composer, Flutronix co-founder), Mark
DeChiazza (choreographer, with credits in-
cluding Kronos Quartet, John Luther Adams,
and Steven Mackey), Miguel Zenén (saxo-
phonist, MacArthur and Guggenheim fel-
low), and Tarek Yamani (Lebanese-American
pianist, composer, pedagogue, and band
leader).

Committed to not only sustaining, but
transforming the string quartet tradition,
Spektral Quartet is in-demand for its presen-
tations on inclusion, progressive programming,
and entrepreneurship at leading institutions
around the country including Carnegie Hall’s
Ensemble Connect, the New World Symphony,
and the National Association of Schools of
Music.

spektralquartet.com

Management

Alliance Artist Management
5030 Broadway Suite 812
New York, NY 10034



CAL PERFORMANCES STAFF

Executive Office
Jeremy Geften, Executive and Artistic Director
Ofeibia Laud-Darku, Executive Assistant

to the Director

Administration

Andy Kraus, Deputy Executive Director

Amy Utstein, Director of Finance and
Administration

Marilyn Stanley, Finance Specialist

Gawain Lavers, Applications Programmer

Ingrid Williams, IT Support Analyst

Sean Nittner, Systems Administrator

Artistic Planning

Katy Tucker, Director of Artistic Planning
Robin Pomerance, Artistic Administrator
Tiffani Snow, Manager of Artistic Operations
Allee Pitaccio, Event Manager

Michael Combs, Event Manager

Development
Theresa Nelson, Interim Chief Development Officer
Elizabeth Meyer, Director of Institutional Giving
Jennifer Sime, Director, Individual Giving

and Special Events
Jocelyn Aptowitz, Major Gifts Associate
Jamie McClave, Individual Giving and

Special Events Officer

Education and Community Programs
Mina Girgis, Director of Education,
Campus and Community Programs
Rica Anderson, Manager, Education
& Community Programs

Human Resources
Michael DeBellis, Human Resources Director
Shan Whitney, Human Resources Generalist

Marketing and Communications

Jenny Reik, Director of Marketing and
Communications

Ron Foster-Smith, Associate Director of Marketing

Krista Thomas, Associate Director of
Communications

Mark Van Oss, Communications Editor

Louisa Spier, Media Relations Manager

Cheryl Games, Web and Digital Marketing Manager

Elise Chen, Email Marketing Specialist

Tiffany Valvo, Social Media and Digital Content
Specialist

Lynn Zummo, New Technology Coordinator

Operations

Jeremy Little, Production Manager

Alan Herro, Production Admin Manager

Kevin Riggall, Head Carpenter

Matt Norman, Head Electrician

Charles Clear, Assistant Electrician

Tom Craft, Audio Department Head

Jo Parks, Video Engineer

Eric Colby, Venue Operations Manager
Ginarose Perino, Rental Business Manager
Guillermo Cornejo, Patron Experience Manager
Aidan Crochetiere, Audience Services Coordinator
Cloe Wood, Audience Services Coordinator

Stage Crew

David Ambrose, Senior Scene Technician

Jacob Heule, Senior Scene Technician

Jorg Peter Sichelschmidt, Senior Scene Technician
Mathison Ott, Senior Scene Technician

Mike Bragg, Senior Scene Technician

Ricky Artis, Senior Scene Technician

Robert Haycock, Senior Scene Technician

Mark Mensch, Senior Scene Technician

Student Musical Activities

Mark Sumner, Director, UC Choral Ensembles

Bill Ganz, Associate Director, UC Choral Ensembles

Matthew Sadowski, Director of Bands/Interim
Department Manager, SMA

Ted Moore, Director, UC Jazz Ensembles

Brittney Nguyen, SMA Coordinator

Ticket Office

Liz Baqir, Ticket Services Manager

Gordon Young, Assistant Ticket Office Manager
Sherice Jones, Assistant Ticket Office Manager
Tammy Lin, Patron Services Associate
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ANNUAL SUPPORT

Cal Performances gratefully acknowledges the following generous partners whose
support enables us to produce artistic and educational programs featuring the world’s

finest performing artists.

INSTITUTIONAL CONTRIBUTORS

$150,000 and above

William and Flora Hewlett Foundation
Koret Foundation

Jonathan Logan Family Foundation
Meyer Sound

$75,000-$149,999
The Bernard Osher Foundation

$50,000-$74,999

Anonymous

Bank of America

Chancellor’s Advisory Committee
on Student Services and Fees

Ann and Gordon Getty Foundation

National Endowment for the Arts

The Henri and Tomoye Takahashi
Charitable Foundation

Zellerbach Family Foundation

$25,000-$49,999

Walter & Elise Haas Fund
Rockridge Market Hall
Wells Fargo

$10,000-$24,999

California Arts Council

Clorox Company Foundation

The Fremont Group Foundation
The Horace W. Goldsmith Foundation
Kia Ora Foundation

Pacific Harmony Foundation
Quest Foundation

The Sato Foundation

Sir Jack Lyons Charitable Trust
Louise Laraway Teal Foundation
Ting & Associates at Merrill Lynch
U.S. Bank Foundation

$5,000-$9,999
City of Berkeley
Manicaretti Italian Food Importers

Gifts In Kind
Marin Academy
Peets Coffee and Tea

INDIVIDUAL CONTRIBUTORS

Cal Performances extends its sincere

appreciation to the individuals who made gifts

between July 1, 2020 and June 30, 2021.

$100,000 and above
Anonymous (4)

The Estate of Ross E. Armstrong
Nadine Tang
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$50,000-$99,999
Anonymous
Diana Cohen and Bill Falik
Michael A. Harrison

and Susan Graham Harrison
Helen and John Meyer
Maris and Ivan Meyerson
Peter Washburn and Rod Brown
Gail and Daniel Rubinfeld



ANNUAL SUPPORT

$25,000-$49,999

Anonymous (4)

Beth DeAtley

Jerome and Thao Dodson

Sakurako and William Fisher
Bernice Greene

Daniel Johnson and Herman Winkel
Greg and Liz Lutz

Jeffrey MacKie-Mason and Janet Netz
Lance and Dalia Nagel

William and Linda Schieber

Leigh Teece

$10,000-$24,999
Another Planet Entertainment: Gregg
and Laura Perloff
Art Berliner and Marian Lever
June Cheit
Margot and John Clements
Hon. Marie Collins and Mr. Leonard Collins
Dr. Rupali Das-Melnyk
and Dr. Ostap Melnyk
Jan Deming and Jeff Goodby
Barbara Dengler
Gordon Douglass and Pauline Heuring
Hilary A. Fox
Marianne and Joseph Geagea
Lynne Heinrich
Kathleen G. Henschel and John W. Dewes
David and Susan Hodges
Charles and Helene Linker
Joel Linzner and Teresa Picchi
Richard and Jennifer Lyons
Susan Marinoff and Thomas Schrag
Patrick McCabe
Daniel and Beverlee McFadden
Donald J. and Toni Ratner Miller
Kathryn and Peter Muhs
Ditsa and Alex Pines
Rosemarie Rae
Judy Redo
Susan and Paul Teicholz
Deborah and Bob Van Nest
S. Shariq Yosufzai and Brian James

$5,000-$9,999

Anonymous (2)

Eric Allman and Kirk McKusick
Lina Au and David Stranz

Stephen Bomse and Edie Silber
Nicholas and Janice Brathwaite
Jacqueline Desoer

Bob Dixon

Lynn Feintech and Anthony Bernhardt
Sally Glaser and David Bower

Corey Goodman and Marcia Barinaga
Al Hoffman and David Shepherd

Julie and Rob Hooper

Thomas King

Cary Koh

James and Katherine Lau

Sylvia R. Lindsey

Kerri and Mark Lubin

Dorette P.S. Luke

Karen and John McGuinn

Nancy Orear and Teresa Basgall

P. David Pearson and Barbara Schonborn
Trond Petersen

Rossannah Reeves

Margaret and Richard Roisman

Roger and Judity Rolke

Rachel and Matthew Scholl

Terrence Chan and Edward Sell
Warren Sharp and Louise Laufersweiler
Larry and Pearl Toy

Laura D. Tyson and Erik S. Tarloff
Caroline Winnett

$3,500-$4,999

Claire and Kendall Allphin

Brian Bock and Susan Rosin

David Clayton and Gayle DeKellis
Michael Dreyer and Harry Ugol
Jerry Falk

Janet Flammang and Lee Friedman
Daniel and Hilary Goldstine
Arnold Grossberg

Paul and Susan Grossberg

Nancy Levin and Daniel Caraco
Frank and Ildiko Lewis

Donald and Susanne McQuade
Rachel Morello-Frosch and David Eifler
Paul Nordine

David Rosenthal and Vicky Reich

$2,250-$3,499

Anonymous (4)
Edwin and Patricia Berkowitz
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Diana Bersohn

Lee Bevis

Broitman Basri Family

Mike Destabelle and Jen Steele
Linh Do and Erno Pungor

Bob Epstein and Amy Roth
Marianne and Herb Friedman
Jeremy Geffen

Claire Greene and Walter Garms
Marcie Gutierrez and Bret Dickey
Tan Hinchliffe and Marjorie Shapiro
Rose Adams Kelly

John Lee

Man-Ling Lee

Kit and Hayne Leland

Paul and Barbara Licht

Marjorie MacQueen
Nakamoto-Singer Family

Mona Radice

Patrick Schlesinger and Esther Hill
Sondra Schlesinger

Valerie Sopher

Trine Sorensen and Michael Jacobson
Dr. and Mrs. W. Conrad Sweeting
Alison Teeman and Michael Yovino-Young
Henry Timnick

Ruth and Alan Tobey

$1,500-$2,249
Anonymous (9)
Sallie and Edward Arens
Dean Artis and Vivien Williamson
Nancy Axelrod
Richard Berkins
Wolfgang Bluhm
Ed Blumenstock and Belle Huang
John and Colleen Busch
Richard Buxbaum
and Catherine Hartshorn
Carol T. Christ
June and Michael Cohen
Robert W. Cole and Susan Muscarella
Ruth and David Collier
Robert Paul Corbett
Didier de Fontaine
Ann E. Dewart
David and Helen Dornbusch
Carol Drucker
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Chris Echavia

Rebecca and Robert Epstein

Flint and Mary Evans

Dean Francis

Thomas and Sharon Francis

Tom Frey

Sandra and Robert Goldberg
Mark Goor

Carla Hesse and Thomas Laqueur
Charlton Holland

Richard and Frances Holsinger
Erik Hora

James Horio and Linda Cabhill
Leslie Hsu and Richard Lenon Jr.
Barbara and John Holzrichter
Leslie and George Hume

Jacek Jarkowski and Bozena Gilewska
Judy Kahn

Adib and Karin Kanafani

Daniel F. Kane Jr. and Silvia A. Sorell
Karen Koster

Michael Korman and Diane Verducci
Sharon and Ronald Krauss

Carol Nusinow Kurland and Duff Kurland
Paul Kwak

Sally Landis and Michael White
Renee and Michael Lankford
Didier LeGall

Karen and Charles Fiske

Susan and Donald Lewis

Marcia C. Linn

Judy and Steve Lipson

Felicia and Genaro Lopez

Stanley and Judith Lubman

Carl and Carol Maes

Helen Marie Marcus

Therissa McKelvey and Heli Roiha
Charles and Ann Meier

David Moore and Judy Lin

Amal Moulik

Jane and Bill Neilson

Ricarda Nelson

Theresa Nelson and Barney Smits
James Nitsos

John and Amy Palmer

Irina Paperno

Andris and Dagnija Peterson
Penny Righthand



ANNUAL SUPPORT

Diana V. Rogers
Bill and Leslie Rupley
Bruce and Teddy Schwab
Pat and Merrill Shanks
Robert Harshorn Shimshak
and Marion Brenner
Neal Shorstein and Christopher Doane
Chalmers Smith
Eberhard Spiller and Riki Keller-Spiller
Dr. Lynn Spitler
Bonnie Stiles
Katherine Tillotson
Carol Jackson Upshaw
Robert and Emily Warden
Peter Weiner and Sylvia Quast
Doug and Dana Welsh
Dr. Eva Xu and Dr. Roy Wang
Taun Wright
Mitchell and Kristen Yawitz

$1,000-$1,499

Anonymous (9)

Paul and Linda Baumann

Alison K. Billman

Mr. and Mrs. Peter W. Davis
Teresa Caldeira and James Holston
Kathy Fang

Maxine Hickman

Nadine and James Hubbell

Jeff and Linda Jesmok

Fred Karren

Eric Keisman

Robert Kinosian

Cathy and Jim Koshland

Linda Lazzeretti

Carl Lester

Haoxin Li

Suzanne Lilienthal and David Roe
Mr. and Mrs. Laurence R. Lyons
Donna Heinle and John MaclInnis
Paul Mariano and Suzanne Chapot
Zina Mirsky

Julie Morgan and Davis Osborn
Ronald D. Morrison

Anthony V. Nero Jr.

Panos Papadopoulos and Maria Mavroudi
Janet Perlman and Carl Blumstein

John Richardson and Leonard Gabriele
Barbara Rosenfeld
Katrina Russell
Hideko Sakamoto and Vijay Tella
Orville Schell
Paul Sekhri
Anonymous
Lin Tan
Dwight Tate
Professor Jeremy Thorner

and Dr. Carol Mimura
Kimberly Webb and Richard Rossi
Sheryl and Robert Wong

$750-999
Anonymous (3)
James H. Abrams and Thomas Chiang
Kris Antonsen
and Susanne Stolcke-Antonsen
Debra and Charles Barnes
Ellen Barth
Barbara Bell
Judith L. Bloom
Ann and John Carroll
Julio Cesar and Curtis Dennison
Alison Colgan
Bernard Feather and Gina Delucchi
Clara Gerdes
Pamela L. Gordon and John S. Marvin
Katherine and Nelson Graburn
Maria and David LaForge
Ginny and Heinz Lackner
Mimi Lou
Richard McKee
Dennis and Mary Montali
Zeese Papanikolas and Ruth Fallenbaum
Jackie Schmidt-Posner and Barry Posner
Tobey, Julie and Lucy Roland
Karl Ruddy
Ron and Esther Schroeder
Helen Schulak
Scott and Ruth Spear
Stephen Sugarman and Karen Carlson
Myra Sutanto Shen
Carol Takaki
Robert and Karen Wetherell
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$500-749
Anonymous (14)
Richard M. and Marcia A. Abrams
Garrick and Terry Amgott-Kwan
Vivian and David Auslander
William and Mabry Benson
Janice Bohman and Eric Keller
Bonomo Family
David Boschwitz

and Nancy Zellerbach Boschwitz
Thomas Bosserman
Carol Marie Bowen

and Christopher R. Bowen
Jennifer Braun
Mary E. Brennan and Brian Ullensvang
Mary Brennan
Shelagh Brodersen
Margaret Brown and Anthony Sustak
Suknan Chang
Victor Chieco
Amy Choi
Margaret Conkey
Kathleen Correia and Stephen Evans
Ted and Patricia Dienstfrey
Michael Durphy
Lee Edlund
Carol Eisenberg and Raymond Linkerman
Dan Eisenstein
Anne and Peter Esmonde
John and Miranda Ewell
Arthur Ferman and Kay Noel
Doris Fine and Philip Selznick
Philip Gary
Brian Good
Jim Govert and Rachel Nosowsky
Linda Graham
Sheldon and Judy Greene
Kathie Hardy
Emily Hopkins
Hing On Hsu
Sharon Inkelas and Vern Paxson
Ira Jacknis
Ann Jones
Bruce Kerns and Candis Cousins
Carol Kersten
Thomas Koster
Germaine LaBerge
Beatrice Lam

16 CalPerformances

Cheryl and Norman Lavers
Andrew Lazarus and Naomi Janowitz
TL Trust
John Loux
Nancy and Greg McKinney
Martin Melia
Ralph and Melinda Mendelson
Marianne Mitosinka and George Wick
Susan Nabeta-Brodsky
National Coalition of Black Women, Inc.
San Francisco Chapter
Laura Nelson
Lori O’Brien
James Joseph Patton
Neal and Suzanne Pierce
Leslie and Joellen Piskitel
Charles Pollack and Joanna Cooper
David Pyle
Janet and Michael Rodriguez
Leslie Rosenfeld and Stephen Morris
Mary C. Russi
Elizabeth Sadewhite
Angela Schillace
Terry Senne
Niran and Norma Shah
Boris Shekhter
Robert Spear
Rebecca Stanwyck
Susan and Maury Stern
Candy Stoner and Daniel Companeetz
Frank Stratton
and Christina Sauper Stratton
Rune Stromsness
Sahoko Tamagawa and William Gordon
Risa Teitelbaum
Duy Thai
Eudora Ting
Roseanna Torretto
Vince Tseng
Georgia R Turner
JP and Helen Vajk
Max Vale
Leon Van Steen
Liz Varnhagen and Steve Greenberg
Mark and Elizabeth Voge
Verena von Dehn
Laurence and Ruth Walker
Richard Wallace



ANNUAL SUPPORT

Barbara and Robert Weigand
Kirsten Weisser

Elizabeth Werter

Dick and Beany Wezelman

James Wheeler and J. L. Shon
Donna M. Williams

Linda Williams and Paul Fitzgerald
Viviana Wolinsky

Elaine Wong

E. William and Mary Alice Yund
Martha and Sheldon Zedeck

Amy and Tom Zellerbach

Ming Zhao

John Zimmermann and Diana Graham
Donlyn Lyndon and Alice Wingwall
Michael Condie

Honorary Gifts

Erik Hora in honor of
Judge Peggy Fulton Hora

Germaine LaBerge in honor of
David McCauley

Susan Pollack in honor of
Susan Graham Harrison

Memorial Gifts
Anonymous in memory of Leon Bell
Linh Do and Erno Pungor

in memory of Julie Do
Rossannah Reeves

in memory of Alan Leslie Reeves
Orville Schell in memory of Baifang Schell
Max Vale in memory of Griffin Madden
Helen Marcus

in memory of David Williamson

COVID-19 Information

Proof of vaccination status, including booster, is required for entrance and masking is mandatory
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’
website for the most up-to-date policies and information.
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UNIVERSITY OF CALIFORNIA, BEREKETLESY

Memphis Jookin’: The Show
featuring Lil Buck

West Coast Premiere

In the West Coast premiere
of this dazzling show, Lil
Buck—along with a DJ and
an expert eight-dancer
crew—transports us to the
streets, the hallways, and
the clubs where Memphis
Jookin' was born.

“His agile physical
instrument is astounding...
[and] fueling it all is the
emotion that drives his
magnetic dancing. There is
struggle and pain, joy and
healing, and ultimately, a
transformation.”

—The New York Times

Feb 25 & 26
ZELLERBACH HALL

calperformances.org | 510.642.9988



