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What a joy it is this week to welcome the Alvin Ailey 
American Dance Theater back to Zellerbach Hall for the 
company’s first UC Berkeley performances since the pan-

demic began in March 2020. For more than 50 years, what we fondly 
call “Ailey Week” has been a major highlight of our season, as thou-
sands of dance fans flock to campus to check in on the latest work 
from one of Americas’ most beloved—and respected—dance compa-
nies. Year in and year out, no one wants to miss “Ailey Week”! 

This season is certainly no exception, as the company performs 
more than a dozen works from the storied Ailey repertory. We’ll see 
the West Coast premiere of the newly staged version of Resident 
Choreographer Jamar Roberts’ Holding Space (a Cal Performances 
co-commission, seen for the first time last season on our Cal Perfor -

mances at Home streaming series), as well as the Bay Area premiere of Artistic Director Robert 
Battle’s new For Four, set to music by Wynton Marsalis. All this and more, including a selection of 
works by Alvin Ailey himself—classics like Blues Suite (1958), Cry (1971), Pas de Duke (1976), 
and, of course, Ailey’s timeless masterwork, Revelations (1960). 

I also want to say how much we’re looking forward to this summer’s 20th-anniversary edition 
of the Berkeley/Oakland AileyCamp, a centerpiece of Cal Performances’ education and commu-
nity programs that works to instill self-confidence, discipline, and self-esteem in underserved 
youngsters through the art of dance. Since 2002, AileyCamp has positively affected the lives of 
more than 1,000 young people (plus hundreds more in their families and communities). We be-
lieve that this extraordinary program—along with our annual residency with the Ailey com-
pany—makes a significant contribution to the cultural life of the Bay Area.  

Even as Ailey returns to campus, we also want to extend a special welcome to the excep-
tional young mezzo-soprano Jamie Barton on the occasion of her Cal Performances debut, 
Sunday afternoon (Apr 3) in Hertz Hall. Barton has captured the music world’s attention with her 
brilliant singing, but she is also often praised for how uses her powerful voice offstage—advocating 
for women and LGBTQ+ people and speaking out on topics such as body positivity, diet culture, 
and social justice issues. Her program features music by Purcell, Schubert, and Brahms, as well as 
several works (including a West Coast premiere) by Jake Heggie. Once a staff member here at 
Cal Performances(!), today Jake is perhaps best known for his acclaimed operas including Dead 
Man Walking and Moby-Dick, praised as “arguably the world’s most popular 21st century opera 
and art song composer” (The Wall Street Journal). We’re particularly excited that, on this occasion, 
he’ll be on hand to accompany Barton from the piano! 

March and April finds Cal Performances operating at full speed as we approach the April 20 
announcement date for our brilliant 2022–23 season. (We just released our beautiful new 42-page 
season brochure to the printer; I can’t wait to share it with you!) From now through the first week 
of May, the remainder of our current season is filled with adventurous programming. You won’t 
want to miss… 

• the renowned English Baroque Soloists with conductor Sir John Eliot Gardiner in a trans-
fixing program of works by Mozart and Haydn (Apr 10)  

• Angélique Kidjo, our 2021–22 artist-in-residence, in her new music-theater piece Yemandja 
(a much-anticipated Cal Performances co-commission and Illuminations event, Apr 23) 

• highly anticipated concerts with superb classical artists including Germany’s Tetzlaff 
Quartet (Apr 23); pianist Daniil Trifonov (Apr 28), making his Cal Performances solo 
debut; and the Danish String Quartet (Apr 29)—a particular favorite of our chamber music 
audience—delivering the next installment in its ongoing Doppelgänger Project, a series of 

Jeremy Geffen

continued on p 36



Above: Solomon Dumas, Khalia Campbell, and Samantha Figgins in Alvin Ailey's Revelations. Photo by Paul Kolnik. 
Below: The company in Aszure Barton's BUSK. Photo by Paul Kolnik.
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Tuesday through Thursday, March 29–31, 2022, 7:30pm 
Friday, April 1, 2022, 8pm 

Saturday, April 2, 2022, 2pm and 8pm 
Sunday, April 3, 2022, 3pm 

Zellerbach Hall 
 

Alvin Ailey American Dance Theater 
 

Alvin Ailey, Founder 
Judith Jamison, Artistic Director Emerita 

 
Robert Battle, Artistic Director 

Matthew Rushing, Associate Artistic Director 
 

COMPANY MEMBERS 
 
 
 
 
 
 
 
 
 

Ronni Favors, Rehearsal Director 
Jamar Roberts, Resident Choreographer 

 
Bennett Rink, Executive Director 

 
Bank of America is the National Tour Sponsor of Alvin Ailey American Dance Theater. 

The 2022 North American Tour is supported, in part, by the National Endowment for the Arts. 
Major funding of Alvin Ailey American Dance Theater is also provided by the US Small Business Administration,  

National Endowment for the Humanities, New York State Council on the Arts,  
the New York City Department of Cultural Affairs, American Express, Bloomberg Philanthropies,  

BNY Mellon, Diageo North America, Fan Fox and Leslie R. Samuels Foundation, Ford Foundation,  
Fund II Foundation, Howard Gilman Foundation, NBA Foundation, New York City Center, Prudential,  

The SHS Foundation, The Shubert Foundation, and Southern Company. 

These performances are made possible, in part, by Patron Sponosors Gail and Dan Rubinfeld. 
 

Lloyd A. Boyd III 
Jeroboam Bozeman  

Clifton Brown 
Khalia Campbell  

Patrick Coker 
Carl Ponce Cubero 

Sarah Daley-Perdomo 
Caroline T. Dartey  

Ghrai DeVore-Stokes  
Solomon Dumas  
Samantha Figgins 

James Gilmer 
Vernard J. Gilmore 

Ashley Kaylynn Green  
Jacqueline Green  
Jacquelin Harris  

Michael Jackson, Jr.  
Yazzmeen Laidler  
Yannick Lebrun  

Renaldo Maurice 
Ashley Mayeux 

 

Corrin Rachelle Mitchell 
Chalvar Monteiro  
Alisha Rena Peek 

Belén Indhira Pereyra  
Miranda Quinn 

Kanji Segawa  
Courtney Celeste Spears  

Constance Stamatiou  
Jermaine Terry  

Christopher R. Wilson 
Brandon Michael Woolridge 

You can keep these stellar performances accessible to all by making a gift today at calperformances.org/donate  
or by contacting the Development Office at donate@calperformances.org.



Above: Belén Indhira Pereyra, Samantha Figgins and Renaldo Maurice in Robert Battle's For Four. Photo by Paul Kolnik. 
Below: The company in Robert Battle's Mass. Photo by Paul Kolnik.



PROGRAM A 
Tuesday, March 29, 2022 at 7:30pm 

Friday, April 1, 2022 at 8pm 
(For casting information, please see the audience handout available at the performance.) 

ROBERT BATTLE 10TH ANNIVERSARY PROGRAM 
Mass 

(2004; Ailey premiere 2017) 
Choreography by Robert Battle 

Pause 

In/Side  
(2008; Ailey premiere 2009) 

Choreography by Robert Battle 

Pause 

Ella  
(2008; Ailey premiere 2016) 

Choreography by Robert Battle 

Intermission 

For Four 
(2021; Bay Area Premiere) 

Choreography by Robert Battle 

Pause 

Unfold  
(2007) 

Choreography by Robert Battle 

Pause 

Takademe  
(1999; Ailey premiere 2011) 

Choreography by Robert Battle 

Pause 

Excerpt from Love Stories 
(2004) 

Choreography by Robert Battle 

Intermission 

Revelations 
(1960) 

Choreography by Alvin Ailey 
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PROGRAM B 
Wednesday, March 30, 2022 at 7:30pm 

Saturday, April 2, 2022 at 8pm 
(For casting information, please see the audience handout available at the performance.) 

Lazarus  
(2018) 

Choreography by Rennie Harris  

Act One 

Intermission 

Act Two 

Intermission 

Revelations 
(1960) 

Choreography by Alvin Ailey 

 
 

PROGRAM C 
Thursday, March 31, 2022 at 7:30pm 

(For casting information, please see the audience handout available at the performance.) 

Holding Space 
(2021; West Coast Premiere, staged version; Cal Performances Co-commission) 

Choreography by Jamar Roberts 

Intermission 

For Four 
(2021; Bay Area Premiere) 

Choreography by Robert Battle 

Pause 

Reflections in D 
(1963) 

Choreography by Alvin Ailey 

Intermission 

BUSK  
(2009; Ailey premiere 2019) 

Choreographed and Directed by Aszure Barton 

 
 



The company in Jamar Roberts' Holding Space. Photos by Christopher Duggan.



PROGRAM D 
Saturday, April 2, 2022 at 2pm 

(For casting information, please see the audience handout available at the performance.) 

ALL AILEY 
Blues Suite 

(1958) 
Choreography by Alvin Ailey 

Intermission 

Pas de Duke 
(1976) 

Choreography by Alvin Ailey 

Pause 

Cry 

(1971) 
Choreography by Alvin Ailey 

Intermission 

Revelations 
(1960) 

Choreography by Alvin Ailey 

 
 

PROGRAM E 
Sunday, April 3, 2022 at 3pm 

(For casting information, please see the audience handout available at the performance.) 

Holding Space 
(2021; West Coast Premiere, staged version; Cal Performances Co-commission) 

Choreography by Jamar Roberts 

Intermission 

BUSK  
(2009; Ailey premiere 2019) 

Choreographed and Directed by Aszure Barton 

Intermission 

Revelations  
(1960) 

Choreography by Alvin Ailey 
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When Alvin Ailey and a small group of 
African-American dancers took the 
stage on March 30, 1958 at New York 

City’s 92nd Street Y, the engagement was for 
one night only, but it turned out to be the start 
of a new era in the arts. Ailey envisioned a com-
pany dedicated to enriching the American 
modern dance heritage and preserving the 
uniqueness of the African-American cultural 
experience. He became one of the trailblazers 
of modern dance, and the work of his company 
grew to encompass education, community out-
reach, and cultural diplomacy. To date, the 
company has gone on to perform for an esti-
mated 25 million people at theaters in 48 states 
and 71 countries on six continents—as well as 
millions more through television, film, and on-
line. More than 270 works by over 100 chore-
ographers have been part of the Ailey repertory. 
In 2008, a US Congressional resolution desig-
nated the company as “a vital American cultural 
ambassador to the world.” Before his untimely 
death in 1989, Ailey named Judith Jamison as 
his successor, and over the next 21 years, she 
brought the company to unprecedented suc-
cess. Jamison, in turn, personally selected 
Robert Battle to succeed her in 2011, and the 
New York Times declared he “has injected the 
company with new life.” 

 

Lester Horton’s classes by his friend Carmen de 
Lavallade. Horton, the founder of one of the 
first racially integrated dance companies in the 
United States, became a mentor for Ailey as he 
embarked on his professional career. After 
Horton’s death in 1953, Ailey became director 
of the Lester Horton Dance Theater and began 
to choreograph his own works. In the 1950s and 
’60s Ailey performed in four Broadway shows, 
including House of Flowers and Jamaica. In 
1958, he founded Alvin Ailey American Dance 
Theater to carry out his vision of a company 
dedicated to enriching the American modern 
dance heritage and preserving the uniqueness 
of the African-American cultural experience. 
He established the Alvin Ailey American Dance 
Center (now The Ailey School) in 1969 and 
formed the Alvin Ailey Repertory Ensemble 
(now Ailey II) in 1974. Ailey was a pioneer of 
programs promoting arts in education, partic-
ularly those benefiting underserved communi-
ties. Throughout his lifetime he was awarded 
numerous distinctions, including the Kennedy 
Center Honor in 1988 in recognition of his ex-
traordinary contribution to American culture. 
In 2014, he posthumously received the Presi -
dential Medal of Freedom, the country’s high-
est civilian honor, in recognition of his 
contributions and commitment to civil rights 
and dance in America. When Ailey died on 
December 1, 1989, the New York Times said of 
him, “you didn’t need to have known [him] per-
sonally to have been touched by his humanity, 
enthusiasm, and exuberance and his coura-
geous stand for multi-racial brotherhood.” 
 

Robert Battle (artistic di-
rector) became Artistic 
Director of Alvin Ailey 
American Dance Theater 
in July 2011 after being 
personally selected by 
Judith Jamison, making 
him only the third person 

to head the company since it was founded in 
1958. Battle has a longstanding association with 
the Ailey organization. A frequent choreogra-
pher and artist-in-residence at Ailey since 1999, 

ABOUT THE ARTISTS
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Alvin Ailey American Dance Theater gratefully 
acknowledges The Joan & Sandy Weill Global 
Ambassador Fund, which provides vital sup-
port for Ailey’s national and international tours.

Alvin Ailey (founder) was 
born on January 5, 1931, 
in Rogers, Texas. His ex-
periences of life in the 
rural South would later 
inspire some of his most 
memorable works. He 
was introduced to dance 

in Los Angeles by performances of the Ballet 
Russe de Monte Carlo and the Katherine 
Dunham Dance Company, and his formal 
dance training began with an introduction to 



he has set many of his works on Alvin Ailey 
American Dance Theater and Ailey II, and at 
The Ailey School. The company’s current reper-
tory includes his ballets Ella, For Four, In/Side, 
Love Stories finale, Mass, and Unfold. In addi-
tion to expanding the Ailey repertory with 
works by artists as diverse as Ronald K. Brown, 
Rennie Harris, Jessica Lang, and Wayne 
McGregor, Battle has also instituted the New 
Directions Choreography Lab to help develop 
the next generation of choreographers. Battle’s 
journey to the top of the modern dance world 
began in the Liberty City neighborhood of 
Miami, Florida. He showed artistic talent early 
and studied dance at a high school arts magnet 
program before moving on to Miami’s New 
World School of the Arts, under the direction of 
Daniel Lewis and Gerri Houlihan, and finally 
to the dance program at the Juilliard School, 
under the direction of Benjamin Harkarvy, 
where he met his mentor, Carolyn Adams. He 
danced with the Parsons Dance Company from 
1994 to 2001, and also set his choreography on 
that company starting in 1998. Battle then 
founded his own Battleworks Dance Company, 
which made its debut in 2002 in Düsseldorf, 
Germany, as the US representative to the World 
Dance Alliance’s Global Assembly. Battleworks 
subsequently performed extensively at venues, 
including the Joyce Theater, Dance Theater 
Workshop, American Dance Festival, and 
Jacob’s Pillow Dance Festival. Battle was hon-
ored as one of the “Masters of African-
American Choreography” by the Kennedy 
Center for the Performing Arts in 2005, and he 
received the prestigious Statue Award from the 
Princess Grace Foundation-USA in 2007. He is 
a recipient of the 2021 Dance Magazine Award 
and has honorary doctorates from the 
University of the Arts, Marymount Manhattan 
College, and Fordham University. Battle was 
named a 2015 visiting fellow for The Art of 
Change, an initiative by the Ford Foundation. 
He is a sought-after keynote speaker and has 
addressed a number of high-profile organiza-
tions, including the United Nations Leaders 
Programme and the UNICEF Senior Leader -
ship Development Programme. 
 

Matthew Rushing (associ-
ate artistic director) was 
born in Los Angeles, 
California. He began his 
dance training with Kash -
mir Blake in Inglewood, 
California, and continued 
his training at the Los 

Angeles County High School for the Arts. 
Rushing is the recipient of a Spotlight Award 
and a Dance Magazine Award and was named 
a Presidential Scholar in the Arts. He was a 
scholarship student at The Ailey School and 
later became a member of Ailey II. During his 
career, Rushing has performed as a guest artist 
for galas in Vail, Colorado, as well as in Austria, 
Canada, France, Italy, and Russia. He has per-
formed for Presidents George H. W. Bush, Bill 
Clinton, George W. Bush, and Barack Obama, 
as well as at the 2010 White House Dance 
Series. During his time with the company, he 
has choreographed four ballets: Acceptance In 
Surrender  (2005), a collaboration with Hope 
Boykin and Abdur-Rahim Jackson; Uptown 
(2009), a tribute to the Harlem Renaissance; 
ODETTA (2014), a celebration of “the queen of 
American folk music”; and Testament (2020), a 
tribute to Alvin Ailey’s Revelations created in 
collaboration with Clifton Brown and Yusha-
Marie Sorzano. In 2012, he created  Moan, 
which was set on Philadanco and premiered 
at the Joyce Theater. Rushing joined the com-
pany in 1992, became Rehearsal Director 
2010, and became Associate Artistic Director 
in January 2020. 
 

Judith Jamison (artistic 
director emerita) joined 
Alvin Ailey American 
Dance Theater in 1965 
and quickly became an in-
ternational star. Over the 
next 15 years, Ailey cre-
ated some of his most en-

during roles for her, most notably the 
tour-de-force solo Cry. During the 1970s and 
1980s, she appeared as a guest artist with ballet 
companies all over the world, starred in the hit 

ABOUT THE ARTISTS
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Broadway musical Sophisticated Ladies, and 
formed her own company, The Jamison Project. 
She returned to Alvin Ailey American Dance 
Theater in 1989 when Ailey asked her to suc-
ceed him as Artistic Director. In the 21 years 
that followed, she brought the company to un-
precedented heights—including two historic 
engagements in South Africa and a 50-city 
global tour to celebrate the company’s 50th an-
niversary. Jamison is the recipient of numerous 
awards and honors, among them a primetime 
Emmy Award, an American Choreography 
Award, a Kennedy Center Honor, a National 
Medal of Arts, a Bessie Award, the Phoenix 
Award, and the Handel Medallion. She was also 
listed in “The TIME 100: The World’s Most 
Influential People” and honored by First Lady 
Michelle Obama at the first White House 
Dance Series event. In 2015, she became the 
50th inductee into the Hall of Fame at the 
National Museum of Dance. In 2016, she re-
ceived the Douglas Watt Lifetime Achievement 
Award from the Fred and Adele Astaire Awards. 
As a highly regarded choreographer, Jamison 
has created many celebrated works, including 
Divining (1984), Forgotten Time (1989), Hymn 
(1993), HERE…NOW. (commissioned for the 
2002 Cultural Olympiad), Love Stories (with ad-
ditional choreography by Robert Battle and 
Rennie Harris, 2004), and Among Us (Private 
Spaces: Public Places) (2009). Jamison’s autobi-
ography, Dancing Spirit, was edited by 
Jacqueline Kennedy Onassis and published in 
1993. In 2004, under Jamison’s artistic director-
ship, her idea of a permanent home for the 
Ailey company was realized and named after 
beloved chairman emerita Joan Weill. Jamison 
continues to dedicate herself to asserting the 
prominence of the arts in our culture and she 
remains committed to promoting the signifi-
cance of the Ailey legacy—using dance as a 
medium for honoring the past, celebrating the 
present, and fearlessly reaching into the future. 
 
Bennett Rink (executive director) became 
Executive Director of Alvin Ailey Dance 
Foundation in 2013. Rink first joined Ailey as 
Manager of Special Events in 1994, became 
Development Director in 1998, and then 

worked as Senior Direc tor 
of Development and Ex -
ternal Affairs from 2007 to 
2012. During his tenure 
over seeing Ailey’s devel-
opment, Rink led a $75 
million capital campaign 
supporting Ailey’s first 

permanent home, The Joan Weill Center for 
Dance, which opened in 2005, and established 
an endowment to support major program 
areas. When the company celebrated its 50th 
anniversary in 2008, Rink supervised an 18-
month celebration, including events, promo-
tions, collaborations, and special performances, 
bringing public awareness of the Ailey organi-
zation to new heights. Rink also oversaw The 
Next Step Campaign, which grew the organiza-
tion’s endowment to $50 million. As Executive 
Director, Rink launched a five-year strategic 
plan in 2014 to realize Robert Battle’s creative 
vision, expand Ailey’s educational offerings, 
and enhance technology to extend the reach 
of the organization. Central to the plan has been 
the expansion of The Joan Weill Center for 
Dance, which attracts more than 200,000 visi-
tors each year. In the fall of 2017, Ailey unveiled 
the Center’s Elaine Wynn and Family Educa -
tion Wing, providing much-needed additional 
studios and classroom space to meet the grow-
ing demand for Ailey’s programs. The building 
now comprises 87,000 square feet and is the 
largest destination for dance in New York City.  
Rink also conceived The Campaign for Ailey’s 
Future, a $50 million initiative to support the 
Center’s expansion and the ongoing imple-
mentation of other long-range strategic prior-
ities. During Rink’s tenure, the company 
deepened its presence in New York City by es-
tablishing a spring season at Lincoln Center to 
complement its New York City Center winter 
season, while also extending its role as 
America’s “Cultural Ambassador to the 
World” with tours to Africa, Europe, and 
South America. In order to reach audiences 
beyond live performances, the company has 
broadened its commitment to creating film 
and digital content, including its first-ever the-
atrical movie release as part of Lincoln Center 

ABOUT THE ARTISTS
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at the Movies: Great American Dance. Rink is 
a graduate of Syracuse University and holds a 
BFA in theater. 
 

Ronni Favors (rehearsal 
director) is from Iowa 
City, Iowa. After studying 
at the National Music 
Camp in Interlochen, 
Michigan, with the Camp 
Scholarship, she contin-
ued her training at The 

Ailey School as a Fellowship student. Favors 
was a member of Ailey II, Alvin Ailey 
American Dance Theater, and the Lar Lubo -
vitch Dance Company, and a recipient of the 
Min-On Art Award. She was the ballet instruc-
tor at the 1989 inaugural session of AileyCamp 
in Kansas City and served as Artistic Director of 
the Camp. Favors is the Founding Director of 
Children’s Aid AileyCamp New York and pro-
vided guidance in the national implementation 
of the AileyCamp program. In 1997, she was 
named Assistant Rehearsal Director of Alvin 
Ailey American Dance Theater; she then be-
came Rehearsal Director from 1999 to 2010. 
Favors worked with local dance students who 
performed in Alvin Ailey’s Memoria in 
Johannesburg, South Africa, as well as in 
Seattle, Copenhagen, Los Angeles, Chicago, 
Kansas City, and New York. Most recently, she 
set Alvin Ailey’s Night Creature on TU Dance 
and Oregon Ballet Theatre. Favors rejoined the 
company as Rehearsal Director in 2019. 
 

Jamar Roberts  (resident 
choreographer) is the 
Resident Choreographer 
of Alvin Ailey American 
Dance Theater. Roberts 
has made four works on 
the company, all to criti-
cal acclaim: Members 

Don’t Get Weary (2016), Ode (2019),  A Jam 
Session for Troubling Times (2020), and Holding 
Space (2021). He has also set Gemeos on Ailey 
II. Roberts is a graduate of the New World 
School of the Arts and the Ailey School and has 
danced for Alvin Ailey American Dance The -

ater, Ailey II, and Complexions. He won the 
2016 “Bessie” Award for Outstanding Per for -
mer and has appeared as a guest artist with the 
Royal Ballet in London. Commissions include 
Vail Dance Festival, Fall for Dance, the Juilliard 
School, BalletX, MoveNYC, New York City 
Ballet, and Works and Process at the Gug -
genheim, where he created the film Cooped. The 
March on Washington Film Festi val invited 
Roberts to create a tribute to John Lewis and he 
has also made a film for the Los Angeles Opera 
entitled  The First Bluebird in the Morning. 
Roberts was a Director’s Fellow at NYU’s 
Center for Ballet and the Arts and was recently 
featured on the cover of Dance Magazine, pre-
viously having been on the cover in June 2013 
and been named one of “25 to Watch” in 2007. 
He first joined the company in 2002 and retired 
from dancing in 2021. 
 
 
WHO’S WHO IN THE COMPANY 
 

Lloyd A. Boyd III (Cleve -
land, OH) began dancing 
at the age of 13 at the 
Cleveland School of the 
Arts. Boyd is also an 
alumnus of the University 
of North Carolina School 
of the Arts. He has 

worked with choreographers Bill T, Jones, 
Susan Jaffe, Juel D. Lane, and Larry Keigwin 
and was a dancer in Rasta Thomas’ Bad Boys of 
Dance & Ailey II. Boyd danced in the 2018 
Video Music Awards show with rap artist ASAP 
ROCKY & Travis Scott, the Metropolitan 
Opera’s production of  La Traviata, and the 
international tour of the Broadway musical An 
American in Paris, choreographed by Chris -
topher Wheeldon. This is his first season with 
the company. Instagram: @lloydaboyd. 
 
Jeroboam Bozeman (Brooklyn, NY) began his 
training under Ruth Sistaire at the Ronald 
Edmonds Learning Center. He later joined 
Creative Outlet and was granted full 
scholarships at the Joffrey Ballet School and 
Dance Theatre of Harlem. Bozeman is a gold-
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Jacqueline Green in Alvin Ailey's Cry.  
Photo by Paul Kolnik.



medalist of the NAACP 
ACT-SO Competition in 
Dance. He performed in 
the Broadway musical 
Aida  (international tour 
in China), and with 
PHILADANCO!, Donald 
Byrd’s Spec trum Dance 

Theater, and Ailey II. Bozeman was a guest 
artist with the Royal Ballet and was nominated 
as one of “25 to Watch,” by Dance Magazine in 
2018. He was featured in Bud Light’s NFL 100th 
commercial and Pyer Moss’ 2021 “Wat U Iz,” 
fashion show. Bozeman is an adjunct professor 
at NYU Tisch School for Dance. He has 
appeared in  Vanity Fair,  Neiman Marcus, 
Double Magazine, Seattle Met, and the New York 
Times. Bozeman joined the company in 2013. 
Instagram: @Jeroboamb. 
 

Clifton Brown (Good -
year, AZ) began his dance 
training at Take 5 Dance 
Academy and continued 
in the first class of the 
Ailey/Fordham BFA pro -
gram in dance. Brown 
began his professional 

career when he joined the Ailey company in 
1999 and served as choreographic assistant to 
Judith Jamison. He has also danced with Earl 
Mosley’s Diversity of Dance, Lar Lubovitch 
Dance Company, and was a founding member 
and rehearsal director for Jessica Lang Dance. 
He was nominated in the UK for a Critics Circle 
National Dance Award for Best Male Dancer 
and received a Black Theater Arts Award as well 
as a New York Dance and Performance 
(“Bessie”) Award. As a guest artist, Brown has 
performed with Miami City Ballet, Rome 
Opera Ballet, Nevada Ballet, and Parsons Dance 
Company. He has set the work of Alvin Ailey, 
Earl Mosley, and Jessica Lang on various 
companies around the world. Television 
appearances as a guest artist include So You 
Think You Can Dance  and Dancing with the 
Stars. He has had the privilege of performing at 
the White House for President Obama. Brown 
rejoined the company in 2017. 
 

Khalia Campbell (Bronx, 
NY) is a graduate of Fio -
rello H. LaGuardia High 
School of Music & Art 
and Performing Arts. She 
began her formal dance 
training at Uptown Dance 
Academy. Camp bell also 

studied at Dance Theatre of Harlem and as a 
scholarship student at The Ailey School. In 
2012, she performed in Elton John and Tim 
Rice’s Broadway musical Aida (international 
tour in Taiwan). She has per formed with 
Kymera Dance, Dance Iquail, and in the 40th 
anniversary of  The Wiz  at SummerStage. 
Campbell also danced as a guest artist with 
Richard Siegal’s Ballet of Difference in 
Munich, Germany. She was recognized in 
Dance Maga zine’s “25 to Watch” in 2020 and is 
a 2021 dance fellowship recipient from the 
Princess Grace Foundation-USA. Campbell 
was also featured in Katie Couric’s segment 
of Thank You Notes alongside Judith Jamison. 
She was a member of Ailey II and joined the 
company in 2018. 
 

Patrick Coker (Chester, 
VA) grew up in a military 
family stationed in many 
places across the country. 
He was awarded the 
American Ballet Theatre’s 
National Trainee Scholar -
ship from 2008 to 2010. 

In May 2014, Coker graduated magna cum 
laude from the Ailey/Fordham BFA program, 
where he apprenticed with Ailey II in his final 
year. After graduation, he danced for Cedar 
Lake Contemporary Ballet and went on to join 
Jessica Lang Dance. He has also performed with 
the Mark Morris Dance Group in The Hard 
Nut and L’Allegro, il Penseroso ed il Moderato, 
Earl Mosley’s Diversity of Dance, and and Los 
Angeles-based BODYTRAFFIC. Coker was 
one of Jessica Lang’s rehearsal associates in the 
creation of her ballet EN for the Ailey company 
in 2018. He joined the company in 2019. Insta -
gram: @pcoke. 
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Carl Ponce Cubero (Por -
terville, CA) (he/they) is a 
first generation Filipinx 
American movement 
artist/creative, originally 
from California’s Central 
Valley and currently based 
out of New York City. He 

received his BFA in dance performance with a 
minor in anthropology from the University of 
California, Irvine in 2017. While there, he had 
the honor and privilege of dancing under the 
late Donald McKayle. Cubero performed 
domestically and internationally with Ailey II 
from 2018–20. He has had the opportunity to 
dance works by Donald McKayle, Alvin Ailey, 
Lar Lubovitch, Andrea Miller, Robert Battle, Jae 
Man Joo, and David Parsons. 
 

Sarah Daley-Perdomo 
(South Elgin, IL)  began 
her training at the Fau -
bourg School of Ballet in 
Illinois under the direc -
tion of Watmora Casey 
and Tatyana Mazur. She is 
a 2009 graduate of the 

Ailey/Fordham BFA program in dance. Daley-
Perdomo has trained at institutions such as the 
Kirov Academy, National Ballet School of 
Cana da, the San Francisco Conservatory of 
Dance, and intensives at Ballet Camp Illinois 
and Ballet Adriatico in Italy. Daley-Perdomo 
was honored to be highlighted in  Dance 
Magazine’s “On the Rise” feature in 2014, and 
to perform in Wayne McGregor’s Chroma for 
the filming of  Lincoln Center at the Movies: 
Great American Dance. She is a recipient of a 
Youth America Grand Prix Award and an 
ARTS Foundation Award. Daley-Perdomo was 
a member of Ailey II and joined the company 
in 2011. 
 
Caroline T. Dartey  (Geneva, Switzer land) 
trained in rhythmic gymnastics in her home -
town at the age of five, eventually rising to 
national and international levels and becoming 
the  Swiss  champion  in her category from 
2009 to 2011. She later began dancing at the 

Conservatoire  Populaire 
de Musique, Danse et 
Théâtre of Geneva. Dar -
tey also trained at The 
Ailey School  as a 
scholarship student and 
performed in Alvin 
Ailey’s  Memoria  during 

Ailey’s 2017 New York City Center season. She 
was a member of Ailey II from 2018 to 2020 
and has performed works  choreographed by 
Darrell Grand Moultrie, Uri Sands, Bradley 
Shelver, Troy Powell, Robert Battle,  Amy Hall 
Garner, Kirven Douthit-Boyd, Andrea Miller, Alia 
Kache, and Yannick Lebrun. Dartey joined the 
company in 2021. Instagram: @caro line_dartey. 
 

Ghrai DeVore-Stokes 
(Wash ington, DC) trained 
at the Kirov Academy, 
Ballet Chicago, Deeply 
Rooted Dance Theater, 
American Ballet Theatre, 
and Alonzo King’s LINES 
Ballet. She began her 

professional career with Chicago-based dance 
company Hubbard Street 2, and was a member 
of Deeply Rooted Dance Theater, Deeply 
Rooted Dance Theater 2, Dance Works Chi -
cago, and Ailey II. DeVore-Stokes was the 
2011 recipient of the Danish Queen Ingrid 
Scholarship of Honor and a 2009 recipient of 
the Dizzy Feet Foundation Scholarship. She was 
also a 2010 nominee for the first annual Clive 
Barnes Award. Her film credits include Swamp 
Lake  and  Codeswitch. She has modeled for 
Lululemon and Vogue. DeVore-Stokes joined 
the company in 2010. She would like to thank 
The Creator from whom all blessings flow. 
Instagram: @ghrai_. 
 
Solomon Dumas (Chicago, IL)  (he, him, 
his) was introduced to dance through Ailey -
Camp. He later began his formal training at the 
Chicago Academy for the Arts and the Russell 
Talbert Dance Studio, where he received his 
most influential training. Dumas studied at 
New World School of the Arts and was a 
Fellowship Level 1 student at The Ailey School. 
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He has performed with 
companies including Garth 
Fagan Dance; Ronald K. 
Brown/Evi dence, A Dance 
Com   pany; and Labyrinth 
Dance Thea ter. Dumas 
was a member of Ailey II 
and joined the company in 

2016. Instagram  @solemn_on. 
 

Samantha Figgins (Wash -
ington, DC)  began 
dancing while at Duke 
Ellington School of the 
Arts under the tutelage of 
Charles Auggins and 
Sandra Fortune-Greene, 
and attended summer 

intensives at Dance Theatre of Harlem under 
the direction of Arthur Mitchell. She continued 
her education at SUNY Purchase Conservatory 
of Dance. There, she performed works by 
George Balanchine, Bill T. Jones, Paul Taylor, 
and Twyla Tharp. Upon graduating cum laude, 
Figgins became a member of Complexions 
Contemporary Ballet, performing works by 
Dwight Rhoden, Jae Man Joo, and Camille A. 
Brown. She also performed at the 2014 Dance -
Open Festival in St. Petersburg, Russia. Figgins 
was featured both on the cover of  Dance 
Spirit magazine and in Pointe magazine’s “10 
Careers to Watch” in 2013. She has worked with 
Beyoncé and can be seen in the film Enemy 
Within  alongside Tiler Peck and Matthew 
Rushing. Figgins joined the company in 2014. 
 

James Gilmer (Pittsburgh, 
PA) trained at Pittsburgh 
Ballet Theatre School and 
the Pittsburgh Creative 
and Performing Arts 
School. After graduating, 
he performed with Tex -
ture Contemporary Ballet, 

joining Cincinnati Ballet in 2011. While 
dancing with the Cincinnati Ballet for six 
seasons, Gilmer was promoted to Soloist in 
2015 and performed works by Victoria Morgan, 
Amy Seiwert, Septime Webre, Ohad Naharin, 

Val Caniparoli, Annabelle Lopez Ochoa, Ed -
waard Liang, Jennifer Archibald, and George 
Balanchine, to name a few. Gilmer was also a 
member of Amy Seiwert’s Imagery, performing 
during the summer seasons since 2013, and 
ODC/Dance, performing works by Brenda 
Way, KT Nelson, and Kate Weare. In November 
2021, he performed in Twyla Now, New York 
City Center’s celebration of choreographer 
Twyla Tharp. Gilmer joined the company in 
2019. Instagram: @j_gilmer. 
 

Vernard J. Gilmore (Chi -
cago, IL) began dancing 
at Curie Performing and 
Creative Arts High School 
in Chicago under Diane 
Holda. He later studied at 
the Joseph Holmes Chi -
ca go Dance Theatre with 

Harriet Ross, Marquita Levy, and Emily Stein. 
He received first place in the all-city NAACP 
ACT-SO competition in 1993. Gilmore attended 
Barat College under scholarship and tutelage of 
Rory Foster and Eileen Cropley. He then 
studied as a scholarship student at The Ailey 
School and was a member of Ailey II. In 2010, 
he performed at the White House Dance Series. 
Gilmore is a choreographer whose work has 
been a part of the Ailey Dancers Resource 
Fund, Fire Island Dance Festival 2008, and Jazz 
Foundation of America Gala 2010, and he 
produced the Dance of Light Project  in 2010 
and 2015. An excerpt of Gilmore’s work  La 
Muette was performed in December 2017 as 
part of the “Celebrating the Men of Ailey” 
program. Nimbus Dance Works performed a 
new work by Gilmore in 2018. Gilmore is a 
certified Zena Rommett Floor-Barre® 
instructor. He teaches workshops and master 
classes around the world. Gilmore joined the 
company in 1997. 
 
Ashley Kaylynn Green (Charleston, SC) 
began her training at Dance Explosion Arts 
Center  where she discovered her love for 
dance. She trained in a variety of styles 
including ballet, modern, jazz, tap, and hip-
hop. In 2020, Green received her BFA in dance 
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The company in Rennie Harris' Lazarus.  
Photo by Nan Melville.



from  Point Park Uni -
versity in Pitts burgh, 
PA, under the direction 
of Garfield Lemonius. 
There, she per formed 
works by Peter Chu, 
Aszure  Barton, Kyle 
Abraham, and Darrell 

Grand Moultrie. Prior to joining the company 
in 2021, she danced with Whim W’Him Seattle 
Con temporary Dance.  
 

Jacqueline Green (Balti -
more, MD)  began her 
dance training at age 13 at 
the Baltimore School for 
the Arts. She is a 2011 
cum laude graduate of the 
Ailey/Fordham BFA pro -
gram, and also trained at 

the Pennsylvania Regional Ballet, the Chau -
tauqua Institution for Dance, and The School at 
Jacob’s Pillow. She has performed works by 
choreographers including Wayne McGregor, 
Jiří Kylián, Ronald K. Brown, and Kyle 
Abraham. In 2016, she performed as a guest 
artist with the Royal Ballet. Green is a 2018 
“Bessie” Award nominee for sustained achieve -
ment, a 2015 Clive Barnes Award nominee, a 
2014 dance fellowship recipient from the 
Princess Grace Foundation-USA, a 2010 
recipient of the Dizzy Feet Foundation 
Scholarship, and a 2009 recipient of the Martha 
Hill Fund’s Young Professional Award. In 2018, 
she performed on BET’s  Black Girls 
Rock  honoring Judith Jamison. She was a 
member of Ailey II and joined the company in 
2011. Instagram: @JaGreen711. 
 

Jacquelin Harris (Char -
lotte, NC)  began her 
dance training at Dance 
Productions Studios un -
der the direction of Lori 
Long. Harris re ceived a 
silver ARTS award from 
the National Foundation 

for the Advancement of the Arts and was a 
Presidential Scholar in the Arts semifinalist. She 

graduated with honors from the Ailey/Ford -
ham BFA program in dance. In 2016, Harris 
was named one of “25 to Watch” by  Dance 
Magazine. She received a 2017 dance fellowship 
from the Princess Grace Foundation-USA. In 
2019, she was one of 75 dancers across the 
world to perform in Merce Cunning -
ham’s Night of 100 Solos: A Centennial Event, 
which won a New York Dance and 
Performance (“Bessie”) Award. In 2021, Harris 
worked with Twyla Tharp in her production 
of Twyla Now alongside artists of New York 
City Ballet and American Ballet Theatre. She 
was a member of Ailey II and joined the 
company in 2014. 
 

Michael Jackson, Jr. (New 
Orleans, LA)  began his 
dance training at age 14 
at the Duke Ellington 
School of the Arts in 
Washington, DC, under 
the direction of Charles 
Augins. He became a 

mem ber of the Dance Theatre of Harlem 
Dancing through Barriers Ensemble in 2005. In 
2006, he joined Dallas Black Dance Theatre and 
in 2008, PHILADANCO!, where he also worked 
as Artistic Director of D3. Jackson joined the 
company in 2011 and rejoined in 2015. 
. 

Yazzmeen Laidler (Mia -
mi, FL)  graduated from 
New World School of the 
Arts. She trained at Traci 
Young-Bryon’s Young 
Con  temporary Dance 
Thea tre and The Ailey 
School summer intensive. 

Laidler received her BFA from the University of 
the Arts and was a company member of Eleone 
Dance Theatre. She is the 2016 award-winning 
Pennsylvania Choreographer, setting work for 
Pennsylvania Ballet II. She has performed 
works by Dwight Rhoden, Camille A. Brown, 
Rennie Harris, and Aszure Barton, among 
others. She has performed as a guest artist with 
Owen/Cox Dance and is a former member of 
Ailey II. Laidler is the founder of Time Revealed 
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Dance Intensive in Miami, FL, which brings 
highly acclaimed artists to aid in the cultivation 
of community for aspiring dancers. She joined 
the company in 2018. Instagram: @yazzmeen. -
laidler 
 

Yannick Lebrun (Cay -
enne, French Guiana) 
be gan training in his 
native country at the 
Adaclam School under 
the guidance of Jeanine 
Verin. After graduating 
from high school in 2004, 

he moved to New York City to study at The 
Ailey School as a scholarship student. Lebrun 
was named one of  Dance Magazine’s  “25 to 
Watch” in 2011, and in 2013 France-Amérique 
magazine highlighted him as one of the 50 
most talented French people in the United 
States. In November 2016, Lebrun was a guest 
performer with the Royal Ballet in Wayne 
McGregor’s  Chroma. In 2019, he choreo -
graphed Saa Magni, his first work for Ailey II, 
and in 2021, he created Lora for ABT Studio 
Company. Lebrun was a member of Ailey II 
and joined the company in 2008. 
 

Renaldo Maurice (Gary, 
IN)  began his training 
with Tony Washington 
and graduated from 
Talent Unlimited High 
School. He attended 
Emerson School for 
Visual and Performing 

Arts, studying with Larry Brewer and Michael 
Davis. Maurice was a scholarship student at The 
Ailey School, Ballet Chicago, Deeply Rooted 
Dance Theater, and Martha Graham School of 
Contemporary Dance. He received second 
place in modern dance from the National 
Foundation for Advancement in the Arts as 
well as the Dizzy Feet Foundation Scholarship. 
In 2012, he was honored with the key to the city 
of his hometown. Maurice has choreographed 
and performed with Grammy-nominated artist 
Jazzmeia Horn. He has also combined his 
passion for the arts with a keen sense of social 

responsibility as the co-artistic director of 
the South Shore Dance Alliance in Indiana. 
Maurice was a member of Ailey II, joined the 
company in 2011, and rejoined in 2019. 
Face book: @Maurice Gardner. Instagram: 
@mauricerenaldo. 
 

Ashley Mayeux. (Hous -
ton, TX) began her dance 
training at the High 
School for Performing 
and  Visual Arts and 
graduated cum laude with 
a BFA from SUNY 
Purchase. Mayeux con -

tinued her  studies at the Dance Theatre of 
Harlem and went on to perform as part of the 
tour of the Broadway musical Aida. She has 
been featured in publications including  The 
New York Times, The Los Angeles Times, Pointe, 
and Dance Magazine. Mayeux was a member 
of Com plexions Contemporary Ballet from 
2012 to  2016, Alvin  Ailey American Dance 
Theater from 2016 to 2018, and Alonzo King 
LINES Ballet from 2018 to 2021. She rejoined 
the Ailey company in 2021. Instagram: 
@Courtesy_ofhtwn. 
 

Corrin Rachelle Mitchell 
(Baltimore, MD) began 
her dance training in her 
hometown at LeRe’s 
Performing Arts Center, 
owned by her mother and 
father. She attended Balti -
more School for the Arts, 

where she trained with Norma Pera and Linda-
Denise Fisher-Harrell. Mitchell graduated from 
Point Park University in 2017 with a BFA in 
dance, where she worked with choreographers 
Troy Powell, Garfield Lemonius, and Debbie 
Allen. After completing one year of 
apprenticeship, Mitchell joined Ailey II in 2017, 
where she performed works choreographed by 
Uri Sands, Bradley Shelver, Troy Powell, Robert 
Battle, Darrell Grand Moultrie, and Amy Hall. 
Mitchell joined the company in 2019. 
Instagram: @corrin.r.mitchell. 
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Chalvar Monteiro (Mont -
clair, NJ) began training at 
Sharron Miller’s Academy 
for the Performing Arts 
and went on to study at 
The Ailey School before 
receiving his BFA in 
dance from SUNY Pur -

chase. Monteiro has worked with Sidra Bell 
Dance New York, Elisa Monte Dance, Keigwin 
+ Company, BODYTRAFFIC, and A.I.M by 
Kyle Abraham. He assisted Kyle Abraham in 
setting and creating work for Barnard College, 
Princeton University, Emory University, NYU 
Tisch School of the Arts, Alvin Ailey American 
Dance Theater, and Wendy Whelan’s Restless 
Creature. In 2019, Monteiro was selected to 
participate in the Merce Cunningham 
Trust’s Night of 100 Solos: A Centennial Event. 
His choreography has been presented as part of 
Ailey’s 2021 Virtual Spirit Gala, as well as at 
other festivals and institutions across the US. 
Monteiro is currently on faculty at Tisch School 
of the Arts at NYU. He was in Ailey II and 
joined the company in 2015. Insta gram: 
@chlvrmntro. 
 

Alisha Rena Peek (Upper 
Marlboro, MD) gradu -
ated cum laude from the 
Ailey/Fordham BFA pro -
gram in dance in 2018 
and is a former company 
member of Ailey II. She 
has performed and taught 

internationally and domestically and had the 
opportunity to work with influential chore -
ographers including Robert Battle, Hope 
Boykin, Andrea Miller, Darrell Grand 
Moultrie, Kirven Douthit-Boyd, and Juel D. 
Lane. Peek began her formal dance training at 
the Wash ington School of Ballet and went on 
to train at the Dance Theatre of Harlem 
Kennedy Center Residency, Kirov Ballet 
Academy, and The Art of Technique under the 
direction of Troy D. Brown. Peek attended 
summer intensives at American Ballet Theatre, 
Dance Theatre of Harlem, Boston Ballet, 
Hubbard Street Dance Chicago, and The Ailey 

School. She also appeared in season one of 
the hit FX series POSE, participated in the 
Hope BoykinDance Bubble Residency, and 
choreo graphed for a short film produced by 
Beats by Dre. 
 

Belén Indhira Pereyra 
(Lawrence, MA)  began 
her formal training at 
Boston Arts Academy, 
where she graduated as 
valedictorian, and was a 
member of NIA Dance 
Troupe at Origination 

Cultural Arts Center. Upon moving to NYC, 
Pereyra was closely mentored by Earl Mosley 
and danced with Camille A. Brown & Dancers, 
during which time she performed at the Joyce 
Theater, Jacob’s Pillow Dance Festival, and 
Dancers Responding to AIDS’ annual events 
Dance from the Heart and The Fire Island 
Dance Festival. Pereyra was an apprentice for 
Ronald K. Brown/Evidence, A Dance Com -
pany, and has performed with Lula Washington 
Dance Theater, Nathan Trice, and Roger C. 
Jeffrey. She has been featured in Dance Maga -
zine, Island Origins Magazine, Boston Magazine, 
and the  Improper Bostonian. Pereyra is also 
certified in SAFE® FLOOR, and is a Zena 
Rommett Floor-Barre™ teacher and a WIS -
DOM coach for children. She assisted Matthew 
Rushing with Uptown for the company in 2009 
and joined in 2011. 
 

Miranda Quinn (Balti -
more, MD)  trained in 
various genres of dance 
from the ages of 2 to 18 at 
Mid-Atlantic Center for 
the Performing Arts 
under the artistic direc -
tion of Shannon Torres. 

Quinn graduated from the Juilliard School in 
2019 under the newly appointed direction of 
Alicia Graf Mack. Her attendance at the school 
was made possible by the Jerome L. Greene 
Fellowship. She is an alum of the Springboard 
Danse Montréal, Arts Umbrella, and Hubbard 
Street Dance Chicago Summer Intensives. She 
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joined the company in 2019. Quinn is 
beyond thrilled and honored to be a part of 
the Ailey family and legacy and hopes you 
enjoy Ailey’s return to live performance! 
Instagram  @mirandaming4. 
 

Kanji Segawa (Kanagawa, 
Japan)  began his dance 
training with his mother 
Erika Akoh, studying 
ballet with Kan Horiuchi 
and Ju Horiuchi in Tokyo. 
In 1997, Segawa came to 
the US under the Japa -

nese Government Artist Fellowship to train at 
The Ailey School. He was a member of Ailey II 
from 2000 to 2002 and Battleworks from 2002 
to 2010. Segawa worked extensively with Mark 
Morris from 2004 to 2011, appearing with Mark 
Morris Dance Group and as a principal dancer 
in John Adams’ Nixon in China at the Metro -
politan Opera. He is a master teacher and 
cho reo graphs for companies and educational 
institutions. His work Future premiered during 
Ailey’s 2021 Virtual Spirit Gala. Since 1999, 
Segawa has been Creative Associate for Jessica 
Lang, assisting her creations for companies 
including American Ballet Theatre, Pacific 
Northwest Ballet, the Washington Ballet, and 
the National Ballet of Japan. Segawa joined the 
company in 2011. kanjisegawa.com. 
 

Courtney Celeste Spears 
(Baltimore, MD),  of 
Bahamian descent, began 
formal training at the 
Baltimore School for the 
Arts under the direction 
of Norma Pera. She was 
the 2015 Denise Jefferson 

Memorial Scholar and graduated summa cum 
laude with honors from the Ailey/Fordham 
BFA program in dance with degrees in dance 
and communications. Spears attended summer 
intensives at the Juilliard School and American 
Ballet Theatre. She is a 2015 Princess Grace 
Award recipient, the 2020 Shirley Hall Bass 
Legacy Award Recipient, and the co-founder 
and director of ArtSea Dance, an outreach and 

dance management company based in the 
Bahamas. Spears is currently signed with 
Wilhelmina Models and graduated from 
Harvard Business School’s “Crossover Into 
Business” program. She continues to serve as a 
mentor by co-directing the Ailey Student Ailey 
Professional Mentor Program for The Ailey 
School. She was a member of Ailey II and 
joined the company in 2018. Instagram: 
@bahamaballerina. 
 

Constance Stamatiou 
(Charlotte, NC)  began 
her dance training at Pat 
Hall’s Dance Unlimited 
and North Carolina 
Dance Theatre under the 
direction of Salvatore 
Aiello. She graduated 

from Northwest School of the Arts and studied 
at SUNY Purchase and as a fellowship student 
at The Ailey School. In 2009, Stamatiou 
received the Leonore Annenberg Fellowship in 
the performing and visual arts. She has 
performed at the White House Dance Series 
and in a TED Talk with Judith Jamison, and has 
been a guest on So You Think You Can Dance, 
Dancing with the Stars, Logo’s  Trailblazer 
Honors, Good Morning America,  and  NBC’s 
Today. Stamatiou has danced in the films Shake 
Rattle & Roll and Dan Pritzker’s Bolden and the 
commercial I Love NY. She is a mother of two. 
Stamatiou was a member of Ailey ll, joined the 
company in 2007, and rejoined in 2016. 
Instagram: @constance.stamatiou. 
 

Jermaine Terry (Wash -
ington, DC) began his 
dance training in 
Kissimmee, Florida, at 
James Dance Center. He 
graduated cum laude with 
a BFA in dance 
performance from the 

University of South Florida, where he received 
scholarships for excellence in performance and 
choreography. He also received the 
Distinguished Alumnus Award from USF for 
outstanding service to the arts. Terry was a 
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scholarship student at The Ailey School and a 
member of Ailey II. He has performed with 
Buglisi Dance Theatre, Arch Dance, Dance 
Iquail, PHILADANCO!, and as a guest artist on 
the television show  So You Think You Can 
Dance. He has designed costumes for New York 
City Ballet, Ailey II, PHILA DANCO!, and the 
Black Iris Project, to name a few. His evening 
wear designs have been seen in Essence online 
and photographed by the late Bill Cunningham 
for the style section of  the New York Times. 
Terry joined the company in 2010. 
Instagram: @jerms83 
 

Christopher R. Wilson 
(Augusta, GA) is a gradu-
ate of John S. Davidson 
Fine Arts Magnet School 
and graduated cum laude 
from the Ailey/Fordham 
BFA program in dance. 
He trained at Colton 

Ballet School, Alonzo King’s LINES Ballet, and 
The School at Jacob’s Pillow. He began his pro-
fessional career with BHdos, the second com-
pany of Ballet Hispánico, and has performed for 
Queen Sofía of Spain and Princess Beatrix of 
the Netherlands. He has had the privilege of 
performing on the main stage of the 2017 
Essence Festival in New Orleans. Wilson has 
performed works by choreographers Judith 
Jamison, Matthew Rushing, Wayne McGregor, 
Camille A. Brown, Kyle Abraham, and Emily 
Molnar, among others. He has been a guest 
artist with the Black Iris Project and for the 
Jacob’s Pillow Dance Festival. Wilson was a 
member of Ailey II and joined the company in 
2018. www.christopherrwilson.com. Instagram: 
@christopher.r.wilson 
 

Brandon Michael Wool -
ridge (Spring Hill, FL) 
began his dance training 
at John Leggio’s Center 
for the Performing Arts at 
age 11 in his hometown, 
where he first learned 
about the Ailey legacy 

through Ailey Arts in Education. He graduated 

from F.W. Springstead High School and 
performed in a production of Joseph and the 
Amazing Technicolor Dreamcoat at the Show 
Palace Dinner Theatre. Woolridge trained as a 
scholarship student at The Ailey School, where 
he performed works by choreographers Ronald 
K. Brown, Darrell Grand Moultrie, Earl Mosley, 
and Troy Powell, and appeared in Alvin 
Ailey’s Memoria during Ailey’s 60th Anniver -
sary season at New York City Center. He was 
briefly with Ailey II before joining the company 
in 2019. 
 
 

The Ailey dancers are supported, in part, by 
The Judith McDonough Kaminski Dancer 

Endowment Fund. 
 
 

ALVIN AILEY DANCE FOUNDATION 
BOARD OF TRUSTEES 
Daria L. Wallach, Chairman 
Anthony S. Kendall, President 
Sela Thompson Collins, Jaishri Kapoor, 

Stephen J. Meringoff, Arthur J. Mirante II, 
Vice-Chairmen 

 
Joy Allen-Altimare 
Eleanor S. Applewhaite 
Robert Battle  
Paulette Mullings Bradnock 
Gunther T. Bright 
Laura D. Corb 
Robert Kissane 
Anthony A. Lewis 
Leslie L. Maheras 
Lucinda C. Martinez 
Muhammad Qubbaj 
Lata N. Reddy 
Bennett Rink 
Danielle M. Robinson, PhD 
Cara Sabin 
Joan H. Weill 
Edna Kane Williams 
Gillian Wynn 
Jean-Rene Zetrenne 
Pamela D. Zilly 
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Philip Laskawy, Stanley Plesent, Esq*,  
Joan H. Weill, Chairmen Emeriti 

Debra L. Lee, Henry McGee, Presidents Emeriti 
Gina F. Adams, Simin N. Allison, Anthony  

M. Carvette, Kathryn C. Chenault,  
Guido Goldman*, Bruce S. Gordon, John H. 
Schaefer, Lemar Swinney, Honorary Trustees 

*In Memoriam 
 
ALVIN AILEY DANCE FOUNDATION 
Recipient of the National Medal of Arts 
Bennett Rink, Executive Director 
Pamela Robinson, Chief Financial Officer 
Ines Aslan, Chief External Affairs Officer 
 
ALVIN AILEY AMERICAN  
DANCE THEATER 
Ronni Favors, Rehearsal Director 
Clifton Brown, Assistant Rehearsal Director 
Eric D. Wright, General Manager 
Isabelle Mezin, Director of Company Business 

Affairs   
Gregory Stuart, Company Manager 
Joseph Anthony Gaito, Technical Director 
Kristin Colvin Young, Production Stage Manager  
Roya Abab, Lighting Director 
Jon Taylor, Wardrobe Supervisor  
DJ Adderley, Master Carpenter  
Marq Gonzalez, Master Electrician  
Jason McGuire, Sound Engineer  
Ayana Lindsey, Property Master 
Lauren Evans, Assistant Company Manager 
Lexie Klasing, Assistant Stage Manager 
Danté Baylor, Wardrobe Assistant 
Katie Chihaby, Wardrobe Assistant 
Jorge Lanuza, Flyman/Assistant Carpenter 
Henry Wilen, Assistant Electrician  
Amadea Edwards, Contracts and Licensing 

Manager 
Chelsea Gillespie, Production and Licensing 

Coordinator 
Michelle Grazio, Administrator of Company 

Business Affairs 
Donald J. Rose, M.D., Director of the 

Harkness Center for Dance Injuries, NYU 
Langone Orthopedics 

Sheyi Ojofeitimi, DPT, OCS, CFMT, Director of 
Therapy Services 

Marissa Schaeffer, PT, DPT, CSCS, Senior 
Physical Therapist 

Kala Flagg, Physical Therapist 
Dionne Vernon, Physical Therapist 

 

TOURING CONTACT 
Opus 3 Artists 
Tel: 212-584-7500  
opus3artists.com 
 
PRODUCTION CREDITS 
Lighting system provided by 4Wall Entertainment 
Touring sound system provided by Gibson 

Entertainment Services 
Domestic trucking services provided by Stage 

Call Corporation 
 
All headshots by Andrew Eccles, except: Alvin 
Ailey by Jack Mitchell; Lloyd A. Boyd III, Caroline 
T. Dartey, Ashley Kaylynn Green, Yannick Lebrun, 
and Ashley Mayeux by Dario Calmese; Carl Ponce 
Cubero and Corrin Rachelle Mitchell by Kyle 
Froman; James Gilmer by Michael Jackson, Jr.; 
Alisha Rena Peek by Myron Fields; Miranda 
Quinn by Gregory Costanzo; and Bran don 
Michael Woolridge by Nir Arieli. 
 
Alvin Ailey American Dance Theater is a proud 
member of Dance/USA, the national service or-
ganization for professional dance. 
 
Dancers appear at the courtesy of the American 
Guild of Musical Artists.  
 
Alvin Ailey crew members belong to the Inter -
national Alliance of Theatrical Stage Employees. 
 
AILEY TOUR MERCHANDISE 
Ailey tour merchandise and AileyShop.com are 
managed by The Araca Group, AileyShop.com.  
 
Alvin Ailey American Dance Theater 
The Joan Weill Center for Dance 
405 West 55th Street, NY, NY 10019-4402  
Tel: 212-405-9000  
 
AlvinAiley.org 
facebook.com/AlvinAileyAmericanDanceTheater  
Instagram: @alvinailey
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Conceived and launched by Alvin Ailey in 1989 
and produced locally by Cal Performances, 
Berkeley/Oakland AileyCamp instills disci-
pline, self-esteem, creative expression, and crit-
ical thinking skills in youngsters through the art 
of dance. The same disci pline and life skills nec-
essary in the arts are also necessary in school, 
particularly for middle-schoolers who are at risk 
or struggling with academic, social, or domestic 
challenges. AileyCamp includes: 

• Six weeks of tuition-free, intensive  
learning for more than 60 students  

• Daily dance classes, plus meals and  
transportation 

• Personal development classes offering 
counseling in goal-setting, nutrition, 
conflict management, media literacy, 
positive self-image, leadership develop-
ment, and more. 

This season, Cal Performances celebrates the 
20th anniversary of AileyCamp on the UC 
Berkeley campus. We’re proud to have affected 
the lives of more than 1,000 young people, plus 
hundreds more in their families and com-
munities. We believe that this extraordinary  
program—along with our annual residency 
with Alvin Ailey American Dance Theater—
makes a significant contribution to the cultural 
life of the Bay Area.  

Help ensure that this year’s AileyCamp 

is fully funded and remains tuition-free 

for all participants!  

Make a gift today at:  
calperformances.org/aileycamp20

B E R K E L E Y / O A K L A N D  

AILEYCAMP
C E L E B R A T I N G  2 0  Y E A R S  A T  U C  B E R K E L E Y  
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“If I’m in a tough situation, I think of AileyCamp 
and the lessons I learned!”  

—former AileyCamper Vivian R. Allen  
 
Since 2002, Cal Performances has been home to 
one of the only West Coast sites of Alvin Ailey’s vi-
sionary summer dance program, and one of only 
two based on a major university campus.  

AileyCamp is a nationally acclaimed, six-week 
program designed to develop self-esteem, disci-
pline, creative expression, and a capacity for crit-
ical thinking in youths ages 11–14—important 
skills they will need as they enter the challenging 
high school years ahead. The AileyCamp curricu-
lum includes daily dance technique classes in 
ballet, Horton-based modern, jazz, and African 
dance. Workshops in creative communications 
and personal development provide a vehicle for in-
dividual expression and community building. And 
best of all, students need no prior dance experi-
ence to apply!  

Berkeley/Oakland AileyCamp culminates in a 
finale performance in which campers demonstrate 
the skills they have acquired in the program. The 
atmosphere in the hall is nothing less than elec-
tric! AileyCampers are excited to show all that they 
have learned, and family and friends comprise the 
eager audience that thrills to the young artists’ 
magnificent dancing. At the end of camp, a radi-

ant glow shines from the faces of the campers  
and the 2,000 attendees who have shared in the 
celebration.  

The impact of AileyCamp resonates far beyond 
the environs of the UC Berkeley campus. Since its 
inception, AileyCamp has served more than 1,000 
Bay Area middle school youths and their families. 
Berkeley/Oakland AileyCamp is administered and 
fully funded by Cal Performances. All campers  
receive full-tuition scholarships, meals, uniforms, 
and dance clothing, and some are provided trans-
portation to and from camp. The Education Board 
Committee, a division of Cal Performances’ Board 
of Trustees, provides oversight, and in the past 
decade some 300 volunteers have enthusiastically 
donated their time and talents to the operation of 
AileyCamp.  

Please join us as we celebrate 20 years at UC 
Berkeley—at 7pm on Thursday, July 28, 2022 at 
Zellerbach Hall. 

Admission to the finale performance is free, 
though tickets are required and available through 
the Cal Performances Ticket Office beginning on 
July 15. For more information, call (510) 642-4630 
or email aileycamp@calperformances.org. 

 
This year’s camp runs from June 21 to 
July 29, 2022. 

B E R K E L E Y / O A K L A N D  

AILEYCAMP 2022
C elebrating 20 Years  at  UC B erkele y 
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Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Ofeibia Laud-Darku, Executive Assistant  

to the Director 
 
Administration 
Andy Kraus, Deputy Executive Director 
Amy Utstein, Director of Finance and 

Administration 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 
 
Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 
Allee Pitaccio, Event Manager 
Michael Combs, Event Manager 
 
Development 
Theresa Nelson, Interim Chief Development Officer 
Elizabeth Meyer, Director of Institutional Giving 
Jennifer Sime, Director, Individual Giving  

and Special Events 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and  

Special Events Officer 
 
Education and Community Programs 
Mina Girgis, Director of Education,  

Campus and Community Programs 
Rica Anderson, Manager, Education  

& Community Programs  
 
Human Resources 
Michael DeBellis, Human Resources Director 
Shan Whitney, Human Resources Generalist 
 
Marketing and Communications 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director of Marketing 
Krista Thomas, Associate Director of 

Communications  
Mark Van Oss, Communications Editor 
Louisa Spier, Media Relations Manager 
Cheryl Games, Web and Digital Marketing Manager 
Elise Chen, Email Marketing Specialist 
Tiffany Valvo, Social Media and Digital Content 

Specialist 
Lynn Zummo, New Technology Coordinator 
 

Operations 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Charles Clear, Assistant Electrician 
Tom Craft, Audio Department Head 
Jo Parks, Video Engineer 
Eric Colby, Venue Operations Manager 
Ginarose Perino, Rental Business Manager 
Guillermo Cornejo, Patron Experience Manager 
Aidan Crochetiere, Audience Services Coordinator 
Cloe Wood, Audience Services Coordinator  
 
Stage Crew 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
 
Student Musical Activities 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director, UC Choral Ensembles 
Matthew Sadowski, Director of Bands/Interim 

Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 
 
Ticket Office 
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office Manager 
Sherice Jones, Assistant Ticket Office Manager 
Tammy Lin, Patron Services Associate

CAL PERFORMANCES STAFF 
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Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s 
finest performing artists. 
 

INSTITUTIONAL CONTRIBUTORS 

$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Anonymous  
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
The Henri and Tomoye Takahashi  

Charitable Foundation 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Fremont Group Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
Peets Coffee and Tea 
 
 
 
 

 
INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
$100,000 and above 
Anonymous (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik 
Michael A. Harrison  

and Susan Graham Harrison 
Helen and John Meyer 
Maris and Ivan Meyerson 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Hon. Marie Collins and Mr. Leonard Collins 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 
Rosemarie Rae 
Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick 
Lina Au and David Stranz 

Stephen Bomse and Edie Silber 
Nicholas and Janice Brathwaite 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 
 
$3,500–$4,999 
Claire and Kendall Allphin 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 

ANNUAL SUPPORT 



Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting 
Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 

Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 
Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland 
Paul Kwak 
Sally Landis and Michael White 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 

ANNUAL SUPPORT

32



Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 
Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti 
Carl Lester 
Haoxin Li 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 

John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi 
Sheryl and Robert Wong 
 
$750–999 
Anonymous (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
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$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 
Carol Marie Bowen  

and Christopher R. Bowen 
Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 

Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 
Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 
Laurence and Ruth Walker 
Richard Wallace 
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Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 

Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
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COVID-19 Information 

Proof of vaccination status, including booster, is required for entrance and masking is mandatory 
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’  

website for the most up-to-date policies and information.



concerts that pairs late Schubert string quartets with newly commissioned works (on this 
occasion, a new quartet by the fascinating Finnish composer Lotta Wennäkoski). 

Fasten your seatbelts; we have all of this—and more—in store before the season ends! 
I know you join us in looking forward to what lies ahead, and to coming together—as we do 

today and have done so often in the past—to encounter the life-changing experiences that only 
the live performing arts deliver. We can’t wait to share it all with you! 

 
Jeremy Geffen 
Executive and Artistic Director, Cal Performances

FROM THE EXECUTIVE AND ARTISTIC DIRECTOR
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