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FROM THE EXECUTIVE AND ARTISTIC DIRECTOR

nounced details of its upcoming 2022-23 season. Beginning in

September, with the brilliant Miami City Ballet and its leg-
endary production of George Balanchine’s iconic Jewels (1967), and
continuing into June 2023, when the ever-popular Eifman Ballet ar-
rives at Zellerbach Hall with its lavish, fully staged Russian Hamlet, it's
a schedule packed with extraordinary opportunities to experience the
very best in live music, dance, and theater.

And what a schedule! More than 70 events, with highlights in-
cluding the return of the legendary Vienna Philharmonic Orchestra,
under conductor Christian Thielemann; the beloved Mark Morris
Dance Group in Morris’ new The Look of Love: An Evening of
Dance to the Music of Burt Bacharach; revered South African artist
William Kentridge’s astonishing new SIBYL; a rare Berkeley performance with the San Francisco
Symphony and conductor Esa-Pekka Salonen; and a special concert with chamber music super-
stars pianist Emanuel Ax, violinist Leonidas Kavakos, and cellist Yo-Ma. And these are only a few
of the amazing performances that await you!

Illuminations programming next season will take advantage of Cal Performances unique po-
sitioning as both a renowned international performing arts presenter and a part of one of the
world’s top-ranked public research universities. Each season, Illuminations takes up a pressing
theme reflected in both the arts and scholarship, and offers the public a multifaceted understand-
ing of the issue by connecting research on the UC Berkeley campus with exceptional performances.
This third season of Illuminations centers on the theme of “Human and Machine,” investigating
how technology continues to catalyze and challenge creative expression and human communica-
tion. Through programming that includes performances, public events, artist talks, and symposia,
we'll be engaging communities on and off campus to examine the evolution of musical instruments,
the complex relationships between technology creators and users, technology’s impact on the cre-
ative process, and questions raised by the growing role of artificial intelligence in our society.

This concept of “Human and Machine” has never been so pertinent to so many. Particularly
over the course of the pandemic, the rapid expansion of technology’s role in improving communi-
cation and in helping us emotionally process unforeseen and, at times, extraordinarily difficult
events has made a permanent mark on our human history. Throughout time, our reliance on tech-
nology to communicate has—for better or worse—influenced how we understand others as well
as ourselves. During this Illuminations season, we will investigate how technology has contributed
to our capacity for self-expression, as well as the potential dangers it may pose.

Some programs this season will bring joy and delight, and others will inspire reflection and
stir debate. We are committed to presenting this wide range of artistic expression on our stages be-
cause or our faith in the performing arts’ unparalleled power to promote empathy. And it is be-
cause of our audiences’ openness and curiosity that we have the privilege of bringing such
thought-provoking, adventurous performances to our campus. The Cal Performances community
wants the arts to engage in important conversations, and to bring us all together as we see and feel
the world through the experiences of others.

Please make sure to check out our brand new 44-page season brochure and our website for
complete information. We can’t wait to share all the details with you, in print and online!

Finally, thank you for joining us for today’s concert. It's great that we're all back together again,
enjoying the pleasures and rewards of live performance.

! s many of you already know; last week, Cal Performances an-

Jeremy Geffen

Jeremy Geffen
Executive and Artistic Director, Cal Performances
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Friday, April 29, 2022, 8pm
Zellerbach Hall

Danish String Quartet

Frederik @land, violin
Rune Tonsgaard Serensen, violin
Asbjorn Noergaard, viola
Fredrik Scheyen Sjolin, cello

PROGRAM

Franz SCHUBERT (1797-1828)  String Quartet in D minor, D. 810,
Death and the Maiden (1824)
Allegro
Andante con moto
Scherzo. Allegro molto - Trio
Presto

INTERMISSION

Lotta WENNAKOSKI (b. 1970)  Pige (2022, Bay Area Premiere,
Cal Performances Co-commission)
Voriiber, ach, voriiber!
Daktylus
Pigen og scrapbogen
(das Midchen und das Scrapbuch)

Commissioned by the Danish String Quartet with the support of Cal Performances,
Carnegie Hall, Vancouver Recital Society, UC Santa Barbara Arts & Lectures,
Flagey; and Musikgebouw aan t I]

SCHUBERT  "Der Tod und das Midchen," D. 531 (1817)
(Lied arranged for string quartet by
the Danish String Quartet)

The Danish String Quartet has recorded for ECM, DaCapo, and CAvi-Music/BR Klassik.
Major support provided by The Bernard Osher Foundation.

CalPerformances



Not to Be Reproduced, 1937 by René Magritte




Seeing Double

The Doppelganger Project

by Thomas May

Mir graust es, wenn ich sein Antlitz sehe—
Der Mond zeigt mir meine eigne Gestalt

(It horrifies me when I see his face
The moon reveals my own likeness)

hese chilling words from one of the
I poems in Heinrich Heine’s Buch der
Lieder of 1827 depict the uncanny mo-
ment of recognition in “Der Doppelginger”
Franz Schubert set this text to music the fol-
lowing year—shortly before his death—as part
of a collection that was published posthumously
under the title Schwanengesang (Swan Song).
Jeremy Geffen, executive and artistic director
of Cal Performances, likens the song to “a
Twilight Zone episode in four minutes.”

Heine actually left this poem untitled to in-
tensify the degree of shock and surprise when
the narrator realizes he is seeing his own Dop-
pelgiinger, whereas Schubert clues us in to the
troubled emotional atmosphere with the omi-

nous chord sequence heard at the outset. Here,
already, is an example of the process of re-
sponding to and amending a source that we
might call “doppelganging,” in the spirit of the
Danish String Quartet’s (DSQ) ambitious Dop-
pelgiinger Project, an initiative that combines late
chamber masterpieces by Schubert with new
commissions by four contemporary composers.
Cal Performances, which has joined the project
as a co-commissioner, is presenting these four
programs over the course three seasons.

The fuzziness around the German word
Doppelginger is intentional. On the one hand,
the term is used simply to refer to a harmless
lookalike (a person who can even be sought out
online via image recognition apps). But the
mythic implications reach deep into the psyche,
providing an obsessive trope for the Romantics.
(The coining of the German term is attributed
to the novelist Jean Paul, later a favorite of
Mahler.) The notion of deceptively identical ap-
pearances that can disguise polarities opens up

CalPerformances 7



SEEING DOUBLE (cont.)

yet another dimension embedded within the
concept. One of Schuberts own friends de-
scribed the composer as having “a double na-
ture—inwardly a kind of poet and outwardly a
kind of hedonist”

“I think everybody has an idea of what a
Doppelginger is,” says DSQ violist Asbjorn
Norgaard. “It can be a very mystical term filled
with images and history and philosophy, but it’s
also something that is a very physical thing”
Similarly, through its commissioning of the four
composers, the DSQ wanted to give ample lee-
way to each to interpret for themselves how to
respond or react to the Schubert work with
which they have been paired. “We've only cre-
ated the framework and want to see some sort
of inspiration going back and forth between the
two. They might quote the Schubert piece or
they might write something completely differ-
ent. We don’t know how they will respond to
the challenge”

For example, Danish composer Bent Serensen
wrote his contribution, which launched the
Doppelginger Project’s Berkeley concerts last fall,
as a counterpart to the vast expanse of the String
Quartet in G major of 1826, Schubert’s final work
in the genre. He incorporated Doppelgiinger-like
gestures into his new score—a product of the
pandemic lockdowns—right down to the Schu-
bertian title.

This evening’s concert features the Bay Area
premiere of Finnish composer Lotta Wenné-
koski’s Pige, a new quartet responding to Schu-
berts String Quartet in D minor from 1824,
popularly known as Death and the Maiden. Next
season brings Icelandic composer Anna Thor-
valdsdottir’s commission juxtaposed with the
A minor Quartet of 1824 (Rosamunde), and
Thomas Adés will round out the series in
2023-24 with a piece that reacts to Schubert’s
String Quintet in C major from 1828.

8 7 CalPerformances

What was the criterion for choosing the
commissioned composers? “It was very hard
because on one side we wanted composers we
like to work with, who have a musical language
that we like; but we also wanted something new,
something different,” observes Norgaard. While
the members of the DSQ have burnished their
reputation as excitingly fresh and insightful in-
terpreters of the classical canon, commissions
for the Doppelginger Project offer a way to open
up new horizons. “Each of the new pieces will
be a challenge, because there’s going to be a dif-
ferent language’ each time”

The DSQ’s new undertaking, Geffen ex-
plains, also resonates with an important aspect
of the Cal Performances mission: “It is incum-
bent on any arts organization to move the
repertoire forward, to create those works that
in 50 years will be considered canonical. So this
project very much aligns with Cal Perfor-
mances, which has a history of taking risks in
supporting new work. I appreciate so much the
curiosity of our audience, as well as the fact that
the DSQ is using its platform to lift up contem-
porary composers.”

Geffen adds: “Schubert, during his lifetime,
heard relatively few of his works played and did
not have the benefit of fame as a composer to
launch performances. It is inconceivable—and
humbling—that someone who died so young
could have such a deep understanding of the
complexities of the human experience””

Thomas May is a writer, critic, educator, and
translator. Along with essays regularly commis-
sioned by the San Francisco Symphony, the Juil-
liard School, and other leading institutions, he
contributes to the New York Times and Musical
America and blogs about the arts at www.meme-
teria.com.



ABOUT THE PERFORMANCE

PROGRAM NOTES BY THOMAS MAY

Last fall, the Danish String Quartet launched
its multi-season Doppelgéinger Project, which
combines four chamber music milestones by
Franz Schubert with contemporary responses
and reactions commissioned by the ensemble.
[See accompanying essay on pp. 7-8.] The first
program paired Schubert’s final Quartet in G
major, D. 887, with the Danish composer Bent
Serensen’s new Doppelgiinger Quartet.

The DSQ now continues with a program fo-
cused on the most famous of Schubert’s works
for the medium, known by its nickname Der
Tod und das Midchen (Death and the Maiden),
and the contemporary “twin” that the Finnish
composer Lotta Wennikoski has dreamed up.
Using the Danish word that is an equivalent
of “Médchen,” she has titled her new work Pige.
You are among the very first audiences to get
to hear this music as part of this series co-
commissioned by Cal Performances. The DSQ
gave the world premiere just over a week ago
at Carnegie Hall.

For all the finality of its relentless, headlong,
diabolical conclusion—ending with a massive,
quadruple-stop ensemble chord of D minor
as grim as a freshly sealed tomb—Schubert’s
String Quartet No. 14 is the sort of masterpiece
that is never really “over” Certainly for its
performers, but also for its listeners, every en-
counter promises another round of discoveries.
And for Lotta Wennikoski, Death and the
Maiden leaves some very important questions
unanswered—an ideal springboard for creative
re-engagement with this profoundly influential
composition.

Shrouded by Darkness:

Schubert’s Death and the Maiden

A whole mythology has arisen around the 14th
of Franz Schubert’s 15 completed string quar-
tets. Death and the Maiden has inspired not
only other works of music (classical and popu-
lar) but paintings (such as a famous canvas by
Egon Schiele from 1915) and literature. The
Chilean playwright Ariel Dorfman used the
title for his best-known play (1990), which Ro-

man Polanski made into a film in 1994 starring
Sigourney Weaver. Set in the context of an un-
named Latin American country coming to
terms with the reign of terror of a recently
ended dictatorship, Dorfman’s drama turns the
Schubert source into a horrifying trigger for its
protagonist’s traumatic memories of torture
under the former regime. It was this music,
written by her favorite composer, that her tor-
mentor, a sadistic doctor, had forced her to lis-
ten to—an emblem of civilization twisted into
depraved cruelty.

The quartet exists as part of a larger constel-
lation that includes the earlier song from which
it derives its nickname, “Der Tod und das
Midchen” (“Death and the Maiden”). The song
(D. 531), which dates from February 1817, sets
a text by the German poet and journalist
Matthias Claudius, who went by the pseudo-
nym Asmus. The 20-year-old Schubert created
a compact, dramatically vivid song from the
scenario depicted in the two-stanza poem. The
DSQ will round out this evening’s program
with their own arrangement of the song for
string quartet.

Following an eerily subdued introduction on
the piano in D minor, the first stanza presents the
words of the young woman as she pleads, in a
state of agitation: “Vortiber, ach, voriiber!” (“Pass
me by! Oh, pass me by!”). In the second stanza,
Death personified responds by singing, to the
music of the introductory passage, in montones.
Deep in the singer's range, Death offers a mes-
sage of consolation, claiming to be a “friend”
rather than a force to be feared as meting out
punishment. With his last line—“Sollst sanft in
meinen Armen schlafen!” (“Softly shall you
sleep in my arms!”)—Death heralds a shift to D
major, leaving the final gestures to the piano.

Schubert drew on this song for the slow
movement of his string quartet, thus locking in
the association. Having composed the bulk of
his quartets in his teenage years—the young
composer typically joined in as violist to per-
form these works with family members—he re-
turned to the medium in 1824, after a lengthy
gap, and produced two substantial works, one
right after the other: the Quartet in A minor

CalPerformances 9
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ABOUT THE PERFORMANCE

(Rosamunde) and the D minor Quartet. The
epic Quartet in G major, Schubert’s last, ap-
peared in 1826, two years before his death at 31.
The only quartet to be published during Schu-
bert’s lifetime was the Rosamunde.

“I feel myself to be the most unhappy and
wretched person in the world,” confided Schu-
bert in a letter of March 31, 1824—just as he
was composing his Death and the Maiden
Quartet. “Imagine a man whose health will
never be right again, and who in sheer despair
over this always makes things worse and worse,
instead of better; imagine a man, I say, whose
most brilliant hopes have perished, to whom
the felicity of love and friendship have nothing
to offer but pain, at best... is he not a miserable,
unhappy being?”

The cause of Schubert’s distress is believed to
be a recent outbreak of the syphilis he con-
tracted in 1822, likely from a male or female
prostitute. (His premature death six years later
resulted, according to some interpretations,
from the mercury treatment that was inflicted
on patients in that era rather than the disease
itself.) The psychological as well as physical pain
of Schubert’s condition seems to have altered
his outlook artistically, leading to a new level of
intensity and ambition.

The composer even quotes the words from
one of his own lieder in his letter, the lines from
Goethe’s Faust he had set in “Gretchen am
Spinnrade” in 1814: “My peace is gone, my
heart is heavy, peace shall I find nevermore”
And in the D minor Quartet, he similarly
quotes his music from the 1817 song “Death
and the Maiden” While the song is not quoted
until the second movement, the Quartet No. 14
begins and ends in D minor, the key of the lied.
This was the key of pathos for Schubert’s idol
Mozart. (None of Beethoven’s quartets is in D
minor, though he chose that tonality for his
Ghost Trio, Op. 70, No. 2.) Indeed, all four
movements of Schubert’s quartet are in the
minor—the figure of Death personified in the
song casting his shadow across the entire work,
in one guise or another.

The sense of ambition and enlarged scale that
found expression in such works as the “Great”

C major Symphony (sketched in the following
year) is already apparent in the D minor Quar-
tet—both in its overall architecture and in its
sound world. The piece starts off with boldly
dramatic, sweeping unison gestures in the in-
troductory section. A triplet figure that plays a
significant role throughout the quartet is im-
mediately introduced. Fortissimo attacks are
contrasted with soft, chorale-like phrases, while
Schubert alternates between a kind of violent
compression in the first theme and relaxed, lyri-
cal sweetness in the second—though even here,
the accompanying figures weave in a spirit of
restlessness. For all their contrast, these ele-
ments are combined as the movement contin-
ues. It ends in an uneasy sotto voce.

The song “Death and the Maiden” makes its
entrance in the Andante con moto—but trans-
posed from its original D minor to G minor.
Schubert homes in on the music associated
with Death, a persistent, dirge-like rhythm
coursing through a repeated harmonic se-
quence. It's not really a melody so much as a se-
ries of shifting harmonic colors. Of the five
variations on this theme, the fourth is the only
one to turn to a major key, as if to imply Death’s
consoling promise of peace.

Schubert foreshadows the doggedly ham-
mering motif of the Nibelung blacksmiths from
Wagner’s Ring cycle in the driving rhythms that
propel the Scherzo; these even intrude, albeit in
subtler form, into the trio section. For his finale,
Schubert plugs back into the relentless urgency
of the first movement. Another driving rhythm
serves as the motor of the finale—this time, a
pattern associated with the tarantella folk dance
of South Italy—so called because, according to
lore, it was the hysterical dance resulting from
(or perhaps intended to cure) a spider’s ven-
omous bite.

The second, chorale-like theme has been
linked to the music Schubert wrote for his
early lied “Der Erlkonig”—yet another song
about the specter of death haunting and
speaking to its young victim. Violent contrasts
between loud and soft as well as rhythmic dis-
orientation intensify the musical drama. Schu-
bert accelerates the frantic tempo still more in
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social critiques, David Sedaris
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great skill with which he slices
through cultural euphemisms
and political correctness proves
that Sedaris is a master of satire
and one of the most observant
writers addressing the human
condition today.
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ABOUT THE PERFORMANCE

a coda that promises a resolution into D major,
only to slip tragically back into the minor as
the players hurtle toward their ominous, final
cadence—back into the darkness with which
the quartet began.

Changing the Subject:

Lotta Wennikoski’s Pige

“I don't know where they are, the young girl and
this Death who is following her—I suppose
somewhere in the dark;” says Lotta Wennakoski
about the scenario conjured by the combina-
tion of poetry and music in Schubert’s song. An
important impulse for her new string quartet
was the first stanza of the song, in which the
“maiden” voices her fear. The agitated music
from this section, she points out, does not play
a role in his quartet of 1824. “I wanted to in-
clude the her song in my piece, whereas Schu-
bert uses only Death’s song.”

Wennikoski, who was born in Helsinki in
1970 and is based there, spent a period studying
violin at the Bartok Conservatory in Budapest,
where she developed an abiding fascination
with Hungarian folk song. One of her hobbies

is to arrange this material, which she enjoys
performing in a family duo. She earned her
composition degree at the Sibelius Academy,
where Eero Himeenniemi and Kaija Saariaho
were among her mentors, and she also studied
with the late Louis Andriessen in The Hague.

Wennikoski emerged on the scene around
the turn of the century with compositions fea-
tured at various new-music festivals, as well as
scores for radio plays and short films. She has
written chamber and orchestral music and
works for the stage, such as the opera Regine
(about Seren Kierkegaard’s fiance, Regine
Olsen), which she recently completed on a
commission from he Savonlinna Festival. Bay
Area audiences can hear her 2019 orchestral
work Helsinki Variations in a June concert with
the San Francisco Symphony under Ruth
Reinhardt.

The Danish String Quartet’s commission
brought Wennakoski back to a medium for
which she had not composed since the first
decade of the century. She describes Culla daria
(Cradle of the Air) from 2003-04, which has
become one of her most frequently performed

so have I written in my notebook when

planning the string quartet Pige. It has
been an inspiring task to write a work to
be paired with Franz Schuberts Death and
the Maiden quartet. The Doppelginger idea
greatly fed my imagination from the very be-
ginning. It’s also been an honor to write music
for the hugely expressive musicians of the
Danish String Quartet.

The first movement, “Vortiber, ach, vor-
uiber!)” is based on the first half of Schubert’s
lied that lies behind his Death and the Maiden
quartet. This “maiden’s song” has not found
its way to into string quartet, so I wanted to
use its material in mine. The second move-
ment, “Daktylus,” borrows its idea from the
haunting pulse of Schuberts chant of Death.
Something fierce and something soundless
can be heard here—along with other aspects
to the dactyl rhythm.

S omething fierce, something soundless—

Schubert’s quartet is wonderful music and,
of course, an unavoidable boulder, and the
“death and the maiden” motif is a tempting
and gloomy one in art history. On the other
hand, I just couldn’t help seeing the motif also
as the never-ending image of a dirty old man
desiring the young female body.... The third
movement thus turns its gaze to the girl her-
self. “Pigen og scrapbogen” (“The Girl and
the Scrapbook”) is joyful textural music—
compiled of fragments and freely handled
quotations that might spring to mind when
thinking of a vital girl’s life.

“Pige” is Danish for “girl” I wish to thank
the Danish String Quartet and the co-com-
missioners for the opportunity to write this
music.

—Lotta Wenniikoski
March 2022

CalPerformances 13



CalPerformances 2/22

W N LV ECRSS LT Y S 0 F AL IR0 s RSN RS A B e E R K BT B

calperformances.org | 510.642.9988




ABOUT THE PERFORMANCE

scores, as “on the one hand, disconsolately
ethereal, but on the other, swelling to vigor-
ously Romantic.” Her catalogue also includes
Metsdkoulu (2009), a work for “speaking string
quartet,” in which the strings not only play but
alternate in reciting a text from the children’s
writer Albert Sixtus’ Waldschule translated
into Finnish.

As a violinist herself, Wennikoski notes she
is especially intrigued by trying out a spectrum
of string techniques in her composition. The
opening of Pige, for example, juxtaposes ran-
dom arpeggios and quick slides with harmon-
ics, while also exploring even more extreme
versions of the harsh dynamic contrasts that fig-
ure in Schuberts quartet.

As her title Pige suggests, Wennakoski rejects
the implicit male gaze of Death associated with
Schubert’s song and quartet, centering the per-
spective instead on the young girl, whose plead-
ing words in the song’s opening stanza go
unheeded. Wennékoski uses these very words
as the subtitle of the first of Pige’s three move-
ments (“Vortiber, ach, voriiber!”). This first
movement is based on this often overlooked
music from the first half of the lied, where the
Maiden’s anxiety is depicted. Wennakoski dis-
tantly quotes Schubert’s melodic material sung
by the Maiden. The movement ends very qui-
etly, with the cello sustaining a pedal tone and
the first violin ascending into its highest
reaches. Wennakoski indicates that the first
movement can also be performed separately as
a “prologue” to Schubert’s quartet.

The second movement, “Daktylus,” is named
after the dactylic (long-short-short) rhythmic
pattern that characterizes Death’s march-like
music; in the Andante of Schubert’s quartet, it
accompanies the theme and its variations. Wen-

nékoski explores and transforms this rhythm
through subdivisions and a wide array of string
techniques, such as left-hand pizzicati com-
bined with col legno bowing or “brushing”
down and up the fingerboard. The dactyl is al-
ways present in some form, yet Wennékoski
grafts lyrically flowing elements onto it.

For the third and final movement, “Pigen og
scrapbogen” (“The Maiden and the Scrapbook”),
Wennikoski again brings the young woman
into the spotlight, where she imagines a light-
hearted denouement in which her protagonist
is the subject—“somebody who has a good time
enjoying life and is not full of worries. I thought
a young girl like this might keep a scrapbook
where she cuts and pastes things from her life,
like a diary”

Wenniékoski writes joyful, texturally based,
energetic music (“Giocoso, molto energico”)
that incorporates several musical quotations,
including from the Sibelius song “Flickan kom
ifrdn sin élsklings méte” (“The Maiden Came
from Her Lover’s Tryst”) from 1900, which ends
with the realization that the young woman’s
lover has been unfaithful. Wennékoski addi-
tionally quotes from her 2015 music-theater
work Wunderbar for two sopranos, mezzo-
soprano, violin, cello, and piano, as well as from
her earlier quartet Culla daria. In the midst of
composing the latter, Wennakoski had her sec-
ond child, who is now the age of the “pige” she
imagines in her new work.

Looking back over the commission, the
composer remarks that she had initially
thought she would respond more directly to
Schubert’s music in the quartet. “But now I no-
tice that what I grasped onto is mostly the sub-
ject from the lied that is not in the quartet. And
I found that very moving”

ABOUT THE ARTISTS

mong today’s many exceptional cham-
Aber music groups, the Grammy Award-

nominated Danish String Quartet
continuously asserts its preeminence. The quar-
tet’s playing reflects impeccable musicianship,
sophisticated artistry, exquisite clarity of en-
semble, and, above all, an expressivity inextrica-

bly bound to the music. The recipient of many
awards and prestigious appointments—includ-
ing Musical America’s 2020 Ensemble of the Year
and the Borletti-Buitoni Trust—the Danish
String Quartet was named in 2013 as BBC
Radio 3 New Generation Artists and appointed
to the Bowers Program (formerly CMS Two).
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In 2021-22, the Danish String Quartet in-
troduces Doppelgiinger, an ambitious four-year
international commissioning project that pairs
world premieres from four renowned com-
posers—Bent Serensen, Lotta Wennékoski,
Anna Thorvaldsdottir, and Thomas Adés—
with four major works from the masterful
chamber music repertoire of Schubert. The first
commission, composed by Bent Serensen and
inspired by Schubert’s Quartet in G Major
(D. 887), received its premiere in Amsterdam
last fall and was heard in a Cal Performances
concert on October 10, 2021.

In addition to performances that are part of
the Doppelgiinger Project, the Danish String
Quartet gives over 20 performances through-
out North America during the 2021-22 season.
Highlights include debuts at the University of
Georgia, Virginia Tech’s Moss Arts Center,
Shriver Hall, and Virginia Arts Festival; return
trips to Boston’s Celebrity Series, Philadelphia
Chamber Music Society, Ensemble Music Soci-
ety of Indianapolis, Chamber Music Cincinnati,
and University of Washingtons Meany Hall;
and a tour of Florida. European highlights in-
clude tours of Denmark, France, Germany, and
Amsterdam.

Violinists Frederik @land and Rune Tons-
gaard Serensen and violist Asbjorn Nergaard
met as children at a music summer camp,
where they played soccer and made music
together. In 2008, the three Danes were joined
by Norwegian cellist Fredrik Scheyen Sjolin.
Their latest album, Prism III (ECM)—featuring
Beethovens String Quartet No. 13, Op. 131;
BartoKs String Quartet No. 1; and Bach’s Fugue
in C-sharp minor, BWV 849 from The Well-
Tempered Clavier—was released in March 2021.

For more information, visit www.danish-
quartet.com.

Exclusive Representation
Kirshbaum Associates, Inc.
307 Seventh Avenue, Suite 506
New York, NY 10001
www.kirshbaumassociates.com
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Lotta Wennédkoski spent a year at a conserva-
tory in Budapest before transferring to the
Sibelius Academy to study theory and compo-
sition with Eero Himeenniemi, Paavo Heini-
nen, and Kaija Saariaho. She then completed
her studies in Amsterdam with Louis Andries-
sen. Artistic co-ordinator of the Tampere
Biennale from 2008 to 2010, she was composer-
in-residence of the Tapiola Sinfonietta for the
2010-11 season. Works by her have been re-
leased on the Alba and Ondine record labels.

Wennikoski began composing with scores
for radio plays and short films. The first work
designed for a concert hall was Liike (1994) for
clarinet, violin, and piano, first performed at a
concert of innovative contemporary repertoire.
Another major landmark was a concert of her
works at the Musica nova Helsinki festival in
1999, since when she has established her repu-
tation as a distinctive lyricist on the Finnish
contemporary music scene. Her many com-
missions have included Sakara for orchestra
(HPO/Esa-Pekka Salonen, 2003), the string
quartet Culla daria (Kuhmo Chamber Music,
2004), Hava (Tapiola Sinfonietta, 2008), and the
flute concerto Soie (2009) commissioned by the
Finnish Radio Symphony Orchestra and cho-
sen as one of the recommended works at the
Unesco International Rostrum of Composers
in 2012. The Scottish Chamber Orchestra com-
missioned an orchestral work (Verdigris) from
Wennikoski and premiered it in 2015.

Lotta Wennikoski’s works are often marked
by transparent timbres and dreamy glissandos.
She herself likens the composition process to
baking bread: there is an idea—a recipe—ac-
cording to which the ingredients are added and
the “dough” is kneaded. Her works are designed
to make a statement and she considers it im-
portant for her music to engage in dialogue
with society. Vocal music therefore ranks high
among her priorities, for she can then combine
it with another of her passions: poetry. The song
cycle Naisen rakkautta ja eldmdd (“The Love
and Life of a Woman,” 2003) weaves together a
modern idiom, the Romantic lied tradition and
diverse texts portraying female life. Human
trafficking is the topic of her half-hour mon-

continued on p 24
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ANNUAL SUPPORT

Cal Performances gratefully acknowledges the following generous partners whose
support enables us to produce artistic and educational programs featuring the world’s

finest performing artists.

INSTITUTIONAL CONTRIBUTORS

$150,000 and above

William and Flora Hewlett Foundation
Koret Foundation

Jonathan Logan Family Foundation
Meyer Sound

$75,000-$149,999
The Bernard Osher Foundation

$50,000-$74,999

Anonymous

Bank of America

Chancellor’s Advisory Committee
on Student Services and Fees

Ann and Gordon Getty Foundation

National Endowment for the Arts

The Henri and Tomoye Takahashi
Charitable Foundation

Zellerbach Family Foundation

$25,000-$49,999

Walter & Elise Haas Fund
Rockridge Market Hall
Wells Fargo

$10,000-$24,999

California Arts Council

Clorox Company Foundation

The Fremont Group Foundation
The Horace W. Goldsmith Foundation
Kia Ora Foundation

Pacific Harmony Foundation
Quest Foundation

The Sato Foundation

Sir Jack Lyons Charitable Trust
Louise Laraway Teal Foundation
Ting & Associates at Merrill Lynch
U.S. Bank Foundation

$5,000-$9,999
City of Berkeley
Manicaretti Italian Food Importers

Gifts In Kind
Marin Academy
Peets Coffee and Tea

INDIVIDUAL CONTRIBUTORS

Cal Performances extends its sincere

appreciation to the individuals who made gifts

between July 1, 2020 and June 30, 2021.

$100,000 and above
Anonymous (4)

The Estate of Ross E. Armstrong
Nadine Tang
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$50,000-$99,999
Anonymous
Diana Cohen and Bill Falik
Michael A. Harrison

and Susan Graham Harrison
Helen and John Meyer
Maris and Ivan Meyerson
Peter Washburn and Rod Brown
Gail and Daniel Rubinfeld
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$25,000-$49,999

Anonymous (4)

Beth DeAtley

Jerome and Thao Dodson

Sakurako and William Fisher
Bernice Greene

Daniel Johnson and Herman Winkel
Greg and Liz Lutz

Jeffrey MacKie-Mason and Janet Netz
Lance and Dalia Nagel

William and Linda Schieber

Leigh Teece

$10,000-$24,999
Another Planet Entertainment: Gregg
and Laura Perloff
Art Berliner and Marian Lever
June Cheit
Margot and John Clements
Hon. Marie Collins and Mr. Leonard Collins
Dr. Rupali Das-Melnyk
and Dr. Ostap Melnyk
Jan Deming and Jeff Goodby
Barbara Dengler
Gordon Douglass and Pauline Heuring
Hilary A. Fox
Marianne and Joseph Geagea
Lynne Heinrich
Kathleen G. Henschel and John W. Dewes
David and Susan Hodges
Charles and Helene Linker
Joel Linzner and Teresa Picchi
Richard and Jennifer Lyons
Susan Marinoff and Thomas Schrag
Patrick McCabe
Daniel and Beverlee McFadden
Donald J. and Toni Ratner Miller
Kathryn and Peter Muhs
Ditsa and Alex Pines
Rosemarie Rae
Judy Redo
Susan and Paul Teicholz
Deborah and Bob Van Nest
S. Shariq Yosufzai and Brian James

$5,000-$9,999

Anonymous (2)

Eric Allman and Kirk McKusick
Lina Au and David Stranz

Stephen Bomse and Edie Silber
Nicholas and Janice Brathwaite
Jacqueline Desoer

Bob Dixon

Lynn Feintech and Anthony Bernhardt
Sally Glaser and David Bower

Corey Goodman and Marcia Barinaga
Al Hoffman and David Shepherd

Julie and Rob Hooper

Thomas King

Cary Koh

James and Katherine Lau

Sylvia R. Lindsey

Kerri and Mark Lubin

Dorette P.S. Luke

Karen and John McGuinn

Nancy Orear and Teresa Basgall

P. David Pearson and Barbara Schonborn
Trond Petersen

Rossannah Reeves

Margaret and Richard Roisman

Roger and Judity Rolke

Rachel and Matthew Scholl

Terrence Chan and Edward Sell
Warren Sharp and Louise Laufersweiler
Larry and Pearl Toy

Laura D. Tyson and Erik S. Tarloff
Caroline Winnett

$3,500-$4,999

Claire and Kendall Allphin

Brian Bock and Susan Rosin

David Clayton and Gayle DeKellis
Michael Dreyer and Harry Ugol
Jerry Falk

Janet Flammang and Lee Friedman
Daniel and Hilary Goldstine
Arnold Grossberg

Paul and Susan Grossberg

Nancy Levin and Daniel Caraco
Frank and Ildiko Lewis

Donald and Susanne McQuade
Rachel Morello-Frosch and David Eifler
Paul Nordine

David Rosenthal and Vicky Reich

$2,250-$3,499

Anonymous (4)
Edwin and Patricia Berkowitz
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Diana Bersohn

Lee Bevis

Broitman Basri Family

Mike Destabelle and Jen Steele
Linh Do and Erno Pungor

Bob Epstein and Amy Roth
Marianne and Herb Friedman
Jeremy Geffen

Claire Greene and Walter Garms
Marcie Gutierrez and Bret Dickey
Ian Hinchliffe and Marjorie Shapiro
Rose Adams Kelly

John Lee

Man-Ling Lee

Kit and Hayne Leland

Paul and Barbara Licht

Marjorie MacQueen
Nakamoto-Singer Family

Mona Radice

Patrick Schlesinger and Esther Hill
Sondra Schlesinger

Valerie Sopher

Trine Sorensen and Michael Jacobson
Dr. and Mrs. W. Conrad Sweeting
Alison Teeman and Michael Yovino-Young
Henry Timnick

Ruth and Alan Tobey

$1,500-$2,249
Anonymous (9)
Sallie and Edward Arens
Dean Artis and Vivien Williamson
Nancy Axelrod
Richard Berkins
Wolfgang Bluhm
Ed Blumenstock and Belle Huang
John and Colleen Busch
Richard Buxbaum
and Catherine Hartshorn
Carol T. Christ
June and Michael Cohen
Robert W. Cole and Susan Muscarella
Ruth and David Collier
Robert Paul Corbett
Didier de Fontaine
Ann E. Dewart
David and Helen Dornbusch
Carol Drucker
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Chris Echavia

Rebecca and Robert Epstein

Flint and Mary Evans

Dean Francis

Thomas and Sharon Francis

Tom Frey

Sandra and Robert Goldberg
Mark Goor

Carla Hesse and Thomas Laqueur
Charlton Holland

Richard and Frances Holsinger
Erik Hora

James Horio and Linda Cabhill
Leslie Hsu and Richard Lenon Jr.
Barbara and John Holzrichter
Leslie and George Hume

Jacek Jarkowski and Bozena Gilewska
Judy Kahn

Adib and Karin Kanafani

Daniel F. Kane Jr. and Silvia A. Sorell
Karen Koster

Michael Korman and Diane Verducci
Sharon and Ronald Krauss

Carol Nusinow Kurland and Duff Kurland
Paul Kwak

Sally Landis and Michael White
Renee and Michael Lankford
Didier LeGall

Karen and Charles Fiske

Susan and Donald Lewis

Marcia C. Linn

Judy and Steve Lipson

Felicia and Genaro Lopez

Stanley and Judith Lubman

Carl and Carol Maes

Helen Marie Marcus

Therissa McKelvey and Heli Roiha
Charles and Ann Meier

David Moore and Judy Lin

Amal Moulik

Jane and Bill Neilson

Ricarda Nelson

Theresa Nelson and Barney Smits
James Nitsos

John and Amy Palmer

Irina Paperno

Andris and Dagnija Peterson
Penny Righthand
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Diana V. Rogers
Bill and Leslie Rupley
Bruce and Teddy Schwab
Pat and Merrill Shanks
Robert Harshorn Shimshak
and Marion Brenner
Neal Shorstein and Christopher Doane
Chalmers Smith
Eberhard Spiller and Riki Keller-Spiller
Dr. Lynn Spitler
Bonnie Stiles
Katherine Tillotson
Carol Jackson Upshaw
Robert and Emily Warden
Peter Weiner and Sylvia Quast
Doug and Dana Welsh
Dr. Eva Xu and Dr. Roy Wang
Taun Wright
Mitchell and Kristen Yawitz

$1,000-$1,499

Anonymous (9)

Paul and Linda Baumann

Alison K. Billman

Mr. and Mrs. Peter W. Davis
Teresa Caldeira and James Holston
Kathy Fang

Maxine Hickman

Nadine and James Hubbell

Jeff and Linda Jesmok

Fred Karren

Eric Keisman

Robert Kinosian

Cathy and Jim Koshland

Linda Lazzeretti

Carl Lester

Haoxin Li

Suzanne Lilienthal and David Roe
Mr. and Mrs. Laurence R. Lyons
Donna Heinle and John MacInnis
Paul Mariano and Suzanne Chapot
Zina Mirsky

Julie Morgan and Davis Osborn
Ronald D. Morrison

Anthony V. Nero Jr.

Panos Papadopoulos and Maria Mavroudi
Janet Perlman and Carl Blumstein

John Richardson and Leonard Gabriele
Barbara Rosenfeld
Katrina Russell
Hideko Sakamoto and Vijay Tella
Orville Schell
Paul Sekhri
Anonymous
Lin Tan
Dwight Tate
Professor Jeremy Thorner

and Dr. Carol Mimura
Kimberly Webb and Richard Rossi
Sheryl and Robert Wong

$750-999
Anonymous (3)
James H. Abrams and Thomas Chiang
Kris Antonsen
and Susanne Stolcke-Antonsen
Debra and Charles Barnes
Ellen Barth
Barbara Bell
Judith L. Bloom
Ann and John Carroll
Julio Cesar and Curtis Dennison
Alison Colgan
Bernard Feather and Gina Delucchi
Clara Gerdes
Pamela L. Gordon and John S. Marvin
Katherine and Nelson Graburn
Maria and David LaForge
Ginny and Heinz Lackner
Mimi Lou
Richard McKee
Dennis and Mary Montali
Zeese Papanikolas and Ruth Fallenbaum
Jackie Schmidt-Posner and Barry Posner
Tobey, Julie and Lucy Roland
Karl Ruddy
Ron and Esther Schroeder
Helen Schulak
Scott and Ruth Spear
Stephen Sugarman and Karen Carlson
Myra Sutanto Shen
Carol Takaki
Robert and Karen Wetherell
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$500-749
Anonymous (14)
Richard M. and Marcia A. Abrams
Garrick and Terry Amgott-Kwan
Vivian and David Auslander
William and Mabry Benson
Janice Bohman and Eric Keller
Bonomo Family
David Boschwitz

and Nancy Zellerbach Boschwitz
Thomas Bosserman
Carol Marie Bowen

and Christopher R. Bowen
Jennifer Braun
Mary E. Brennan and Brian Ullensvang
Mary Brennan
Shelagh Brodersen
Margaret Brown and Anthony Sustak
Suknan Chang
Victor Chieco
Amy Choi
Margaret Conkey
Kathleen Correia and Stephen Evans
Ted and Patricia Dienstfrey
Michael Durphy
Lee Edlund
Carol Eisenberg and Raymond Linkerman
Dan Eisenstein
Anne and Peter Esmonde
John and Miranda Ewell
Arthur Ferman and Kay Noel
Doris Fine and Philip Selznick
Philip Gary
Brian Good
Jim Govert and Rachel Nosowsky
Linda Graham
Sheldon and Judy Greene
Kathie Hardy
Emily Hopkins
Hing On Hsu
Sharon Inkelas and Vern Paxson
Ira Jacknis
Ann Jones
Bruce Kerns and Candis Cousins
Carol Kersten
Thomas Koster
Germaine LaBerge
Beatrice Lam
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Cheryl and Norman Lavers
Andrew Lazarus and Naomi Janowitz
TL Trust
John Loux
Nancy and Greg McKinney
Martin Melia
Ralph and Melinda Mendelson
Marianne Mitosinka and George Wick
Susan Nabeta-Brodsky
National Coalition of Black Women, Inc.
San Francisco Chapter
Laura Nelson
Lori O’Brien
James Joseph Patton
Neal and Suzanne Pierce
Leslie and Joellen Piskitel
Charles Pollack and Joanna Cooper
David Pyle
Janet and Michael Rodriguez
Leslie Rosenfeld and Stephen Morris
Mary C. Russi
Elizabeth Sadewhite
Angela Schillace
Terry Senne
Niran and Norma Shah
Boris Shekhter
Robert Spear
Rebecca Stanwyck
Susan and Maury Stern
Candy Stoner and Daniel Companeetz
Frank Stratton
and Christina Sauper Stratton
Rune Stromsness
Sahoko Tamagawa and William Gordon
Risa Teitelbaum
Duy Thai
Eudora Ting
Roseanna Torretto
Vince Tseng
Georgia R Turner
JP and Helen Vajk
Max Vale
Leon Van Steen
Liz Varnhagen and Steve Greenberg
Mark and Elizabeth Voge
Verena von Dehn
Laurence and Ruth Walker
Richard Wallace



ANNUAL SUPPORT

Barbara and Robert Weigand
Kirsten Weisser

Elizabeth Werter

Dick and Beany Wezelman

James Wheeler and J. L. Shon
Donna M. Williams

Linda Williams and Paul Fitzgerald
Viviana Wolinsky

Elaine Wong

E. William and Mary Alice Yund
Martha and Sheldon Zedeck

Amy and Tom Zellerbach

Ming Zhao

John Zimmermann and Diana Graham
Donlyn Lyndon and Alice Wingwall
Michael Condie

Honorary Gifts

Erik Hora in honor of
Judge Peggy Fulton Hora

Germaine LaBerge in honor of
David McCauley

Susan Pollack in honor of
Susan Graham Harrison

Memorial Gifts
Anonymous in memory of Leon Bell
Linh Do and Erno Pungor

in memory of Julie Do
Rossannah Reeves

in memory of Alan Leslie Reeves
Orville Schell in memory of Baifang Schell
Max Vale in memory of Griffin Madden
Helen Marcus

in memory of David Williamson

\

COVID-19 Information

Proof of vaccination status, including booster, is required for entrance and masking is mandatory
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’
website for the most up-to-date policies and information.
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ABOUT THE ARTISTS (cont. from p. 16)

odrama Lelele, which has been heard since its premiere at three festivals outside Finland. Other
works by Wennékoski include music for the Finnish silent movie Amor omnia, premiered in 2012
by the Finnish Radio Symphony Orchestra, and Jong (2013), in which the soloist with a chamber
orchestra is a juggler. The Kymi Sinfonietta and the Tapiola Sinfonietta co-commissioned a guitar
concerto, Susurrus, from Wennékoski, and it was premiered by guitarist Petri Kumela in 2017.

Among her several commissions is Flounce, commissioned by the BBC for a premiere at the Last
Night of the Proms in September 2017 by the BBC Symphony Orchestra and Sakari Oramo—a
short piece that has become extremely popular since. Uniin asti was commissioned by the Polytech
Choir and the Finnish RSO and premiered in December 2017 in Helsinki and Foliage was com-
missioned for the Turku International Cello Competition in 2018 (available both as a version for
cello and piano and cello and orchestra). Hele for 12 players was commissioned by the Los Angeles
Philharmonic Association and Gustavo Dudamel and premiered in November 2018, conducted
by Susanna Malkki. Among the most recent commissions is Om fotspdr och ljus (Of Footprints and
Light), commissioned by the Helsinki Philharmonic Orchestra as the first part of a set of Helsinki
Variations commissioned from six composers (world premiere in September 2019). Wennikoski
is a spotlight composer of the Finnish RSO during the 2021-22 season, with the upcoming world
premiere of a new commission, Wennékoski’s Harp Concerto, on May 18, 2022.

The Savonlinna Opera Festival has commissioned an opera, Regine, from Wennékoski. The
operas libretto is written by Laura Voipio, and it tells the story of philosopher Seren Kierkegaard’s
fiancé, Regine Olsen.
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