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This weekend’s programming at Cal Performances offers in-
structive—and delightful—examples of the eternal change-
ability and flexibility of music. Over the course of three 

extraordinary concerts, we’ll sample a selection of music that ranges 
from the masterpieces of Haydn, Mozart, and Schubert, to cutting-
edge compositions by a group of today’s most gifted composers.  

We begin on Friday evening with the music of today, as the bril-
liant yMusic serves up a feast of contemporary works, the oldest of 
which was written only six years ago. I’m particularly proud that the 
group’s program features the West Coast premiere of Difference 
(2019), a Cal Perfor mances co-commission by American composer 
Andrew Norman, “one of the most gifted and respected composers of 

his generation” (New York Times). As ensemble member and award-winning radio host Nadia 
Sirota promises in her program note, it’s “immediate, unexpected, physical, and a blast to play.” 
Those of you who saw yMusic’s brilliantly creative concert on last year’s Cal Performances at 
Home streaming series will have some idea of the musical treasures that lie in store; for everyone 
else, get ready for a real treat! 

Then, two ensembles working in the grand European tradition, present programs featuring 
some of the most sublime classical music ever written. The esteemed Vienna Piano Trio, making 
its Cal Performances debut in a rare—and final—West Coast appearance, arrives with a deep 
dive into Schubert’s chamber music comprised of the composer’s two magisterial piano trios 
played back-to-back. And on Sunday afternoon, renowned conductor John Eliot Gardiner and 
his esteemed English Baroque Soloists—the period-instrument ensemble Gardiner founded 
more than 40 years ago—make an exceedingly rare stateside appearance in a bracing program of 
Mozart and Haydn. 

March and April finds Cal Performances operating at full speed as we approach the April 20 
announcement date for our brilliant 2022–23 season. (We just released our beautiful new 42-
page season brochure to the printer; I can’t wait to share it with you!) From now through the be-
ginning of May, the remainder of our current season is filled with adventurous programming. 
You won’t want to miss… 

• Angélique Kidjo, our 2021–22 artist-in-residence, in her new music-theater piece Yemandja 
(a much-anticipated Cal Performances co-commission and Illuminations event, Apr 23).  

• highly anticipated concerts with superb classical artists including Germany’s Tetzlaff 
Quartet (Apr 23), another favorite from last season’s Cal Performances at Home; pianist 
Daniil Trifonov (Apr 28), making his Cal Performances solo debut; and the Danish String 
Quartet (Apr 29)—a particular favorite of our chamber music audience—delivering the 
next installment in its ongoing Doppelgänger Project, a series of concerts that pairs late 
Schubert string quartets with newly commissioned works (on this occasion, a new quartet 
by the fascinating Finnish composer Lotta Wennäkoski). 

Fasten your seatbelts; we have all of this—and more—in store before the season ends! 
I know you join us in looking forward to what lies ahead, and to coming together—as we do 

today and have done so often in the past—to encounter the life-changing experiences that only 
the live performing arts deliver. We can’t wait to share it all with you! 

 
Jeremy Geffen 
Executive and Artistic Director, Cal Performances

Jeremy Geffen



 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

U N I V E R S I T Y  

fePer
O F  C

emanddja
e

e
ngéliqA

Y
qu  

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         theedanc

ormf
O R N I A ,  B E R K EA L I F

a
se Kidjo

L E Y

music

’

ereat

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         22/21 22/21

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

aphereogchore, rice Capot aBeat
casiano,y Jane Mar costume

ojecpr
Mar

onte Johnsov on, Rasean Da
lighting derkins,hy P designer

orect
Kat

music dchibald, ryl A  dir
oductio

Darr
py James Marshall,err pr

y  bted

K

e Dirped with andelov ec
 Je

De
jngélique Kidy A b jo and

a
Music

y Naïms byricyok and ma HebrBo
jail Kid Naïma Hebr jo

 J,
  and

ngéliquey A bed e KidjoConceiv
jongélique Kid oStarring A

rmanfoer nces C
e

A Cal P
emieea Pry Ar erBa

j

 L

gr

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

e designer
ctions designer

on designer

eynn Brucy Cher
ailean Hebr

joail Kid

ail,Jean Hebr

nommissio-c Co

yl L

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

eve anyatr nd r
ev

be
mes os theexplor of lo

 Kid
e

liqngé—A que
a

nominee
 20-timeee 022 Gr

sidee
and thr

tist-in--r2021–22 ar
forre, Cal P rmance

o mu
the

y inar first forn heI

castingee, ea Zndr

nt

A
sensitivity cnn James,A

gamaturdron E., 
coach

Iyv
sound deumi Ishizawa, esigner

apher
K

eogchore, rice CapotBeat

ater

al  honor

gr

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

ngee
,e

djo
ammy

—ncee
s’e

sicalu

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

and humans.
 aablenning parstu  about g

eaalism, awork of magic r
amic is a panemandjae nor

orr a Y ruban dNamed afte
est Afy Wrntuin 19th-ce W

odr p of sl
ev

against a back
e, an,yatrbe al, honor nd r

Y

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 gods
 a
c

,, de
rica.

yreva
ngee

ity

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

ALL HCHZELLERBA H
pr 23,  A  8pmSat,

forcalper

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

od. Prerent
forming A

Ce
eer

ephent
P

d S
an

an
atage at S

 is 
S

eem Yemandja

51|g   rmances.or

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         

ts + film.forming arTHE OFFICE pery uced b
chwarzmanale She Ys, Mass MoCA, and ttr A

he ter forennedy Cent. K.n Hendel, 
hformances, Rutera Monica College, Cal Pnt
oadThe BrsEmerson,try A co-commissioned b

The John F

10.642.9988

 

  
 

 
 

 
 

 
 

 
 
 

 
 

 

 
 
 
 

   

          
         



5

Sunday, April 10, 2022, 3pm 
Zellerbach Hall 

 
The Monteverdi Choir & Orchestras presents 

English Baroque Soloists 
John Eliot Gardner, conductor 

Kati Debretzeni, violin 
Fanny Paccoud, viola 

 
 

PROGRAM 
 
 Franz Joseph HAYDN (1732–1809) Symphony No. 103 in E-flat major,  

Drumroll (1795) 
Adagio – Allegro con spirito 
Andante più tosto allegretto 
Menuetto – Trio 
Finale. Allegro con spirito 

 
Wolfgang Amadeus MOZART (1756–1791) Sinfonia concertante for Violin, Viola,  

and Orchestra in E-flat major, K. 364 (1779) 
Allegro maestoso 
Andante 
Presto 

Kati Debretzeni, violin 
Fanny Paccoud, viola  

 
INTERMISSION 

 
MOZART Symphony No. 39 in E-flat major, K. 543 (1788) 

Adagio – Allegro 
Andante con moto 
Menuetto – Trio 
Finale. Allegro 

 
Major support provided by The Koret Foundation.  

This performance is made possible, in part,  
by Patron Sponsors Susan Graham Harrison and Michael A. Harrison. 

 

You can keep these stellar performances accessible to all by making a gift today at calperformances.org/donate  
or by contacting the Development Office at donate@calperformances.org.



Franz Joseph Haydn 
Symphony No. 103 in E-flat major,  
Drumroll (1795) 
Life began anew for Joseph Haydn late in 1790 
when the German-English impresario Johann 
Peter Salomon appeared without warning on 
the 58-year-old composer’s doorstep in Vienna. 
“I am Salomon from London and have come to 
fetch you,” he briskly announced. “Tomorrow 
we shall conclude an agreement.”  

Since his employer Prince Nicholas Ester házy 
had recently died, Haydn found himself free at 
last to pursue creative opportunities in the larger 
world, and he had long dreamed of traveling to 
England, where the flourishing musical life ex-
ceeded even Vienna’s. Salomon offered him a 
princely sum to come to London to write and 
perform symphonies and other works for his 
ambitious concert series. Though Haydn spoke 
virtually no English and was at an age when most 
men were either dead or retired, he accepted. 

The first six of Haydn’s “London” Sym phonies 
(Nos. 93–98) were composed and premiered 
during the composer’s first London sojourn of 
1791–92. The composer immediately became 
the toast of London society, his concerts were 
packed, and Salomon made lots of money. In 
1794–95, Haydn returned for another 18 
months. Six more symphonies were born (Nos. 
99–104): works that marked the pinnacle of the 
composer’s symphonic creations.  

The Drumroll Symphony, No. 103, was pre-
miered in London on March 2, 1795. By this 
time, Haydn knew exactly how to cast a spell on 
English audiences, and a major part of this was 
achieved by keeping them constantly stimu-
lated, never allowing them to guess what was 
coming next. And he was expert at seizing lis-
teners’ attention from the very beginning.  

The first movement begins with the arrest-
ing drumroll for which the symphony is named. 
Murky bassoons and cellos then launch a mys-
terious Adagio that sets us up for a dark and 
troubled work; in its final moments, it even sug-
gests it will be in ultra-serious C minor. But 
then Haydn pulls out the rug, as the Allegro con 
spirito’s sparkling, mirthful principal theme 
bounces in and confirms the key is E-flat major. 
Full of where’s-the-beat rhythmic tricks, it fa-

vors the orchestra’s higher, brighter colors. And 
it also contains a blithe ear worm of a tune, led 
by oboes. 

A generous development section follows, 
whose highlights include a sped-up version of 
the mysterious Adagio music and a gorgeous 
contrapuntal arrangement of the oboe tune. 
The recapitulation section gradually grows 
stormy, providing the buildup to a reprise of the 
drumroll and the Adagio’s gloom before resolv-
ing into a high-spirited close.  

The London audience so loved the second-
movement that they demanded an encore. One 
of Haydn’s patented double-variations move-
ments, it creates variations on two folk tunes 
from the region around the Esterházy castle: 
one in C minor and the other in C major. 
Haydn covers a marvelous variety of moods in 
his variations, ranging from the pastoral to the 
military; he even devises an enchanting solo 
variation for the concertmaster.  

The Minuet manages to combine a heavy-
footed peasant quality with courtly grandeur; it 
also makes delightful use of echo effects. The 
highlight of this movement, however, is the ex-
quisite trio section. Its beautiful scoring for 
woodwinds and strings is made more ethereal 
by the rhythmic vagueness of its flowing 
phrases.  

The first movement summoned our atten-
tion with the roll of the timpani. The finale does 
it with two horn calls, the second superimposed 
on a merry repeated-note theme. And this is the 
only theme Haydn needs to build this spectac-
ular movement. As Michael Steinberg wrote, 
“Even by Haydn’s standards, this finale is a 
bravura display of making very little go very 
far.” Beyond typical high energy and wit, this is 
a final movement that achieves dazzling con-
trapuntal splendor, matched perhaps only by 
Mozart’s Jupiter Symphony.  

 
Wolfgang Amadeus Mozart 
Sinfonia concertante for Violin, Viola,  
and Orchestra in E-flat major, K. 364 (1779) 
We know very little about the genesis of 
Mozart’s sublime Sinfonia concertante, K. 364, 
the greatest of his string concerto works—nei-
ther the occasion for which it was composed 
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nor exactly when it was written, though schol-
ars have generally settled on the summer of 
1779. But we know a great deal about the 
events that preceded it and surely contributed 
to Mo zart’s maturation. From September 1777 
to January 1779, the young composer traveled 
from one German princely court to another 
and finally to Paris in search of a lucrative mu-
sical post. While in Mannheim, he fell seriously 
in love for the first time and almost stopped his 
trip. In Paris, his mother, who was chaperoning 
him, fell ill and died. In the end, the job search 
failed, and Mozart returned empty-handed to 
Salzburg and his unrewarding drudgery at 
Archbishop Colloredo’s court. But his head was 
full of the wonderful music he’d heard in 
Mannheim and Paris and his heart with new 
emotions instilled by love and loss. The 
Sinfonia concertante was the beneficiary of all 
these experiences. 

Works showcasing several solo instruments 
in an orchestral setting and known as sinfonia 
concertante were very popular in this period. 
But Mozart went far beyond the genre to create 
a true double concerto in which the violin and 
viola are treated as equally virtuosic partners. 
Mozart was an accomplished player of both in-
struments and was aware of the difficulties in 
balancing the darker, cloudier sound of the 
viola against the brilliant tone of the violin. 
Ingeniously, he made the viola play in D major, 
a key that utilizes the resonance of its open 
strings, but with its strings tuned one-half step 
higher so the notes sound in the home key of 
E-flat. In the orchestra, he divided violas as well 
as violins into two parts; this brings the ensem-
ble violas into greater prominence and adds 
marvelous richness to the accompaniment.  

This work demonstrates Mozart’s extraordi-
nary sensitivity to instrumental colors. The con-
trast between the darkness and brightness of the 
two solo instruments is  beautifully exploited in 
statement-and-response dialogue. And their 
emergence in the first movement, like celestial 
apparitions from the earthy core of the orches-
tra, constitutes one of the most effective solo en-
trances ever conceived.  

Ravishing melody is the Sinfonia’s other 
hallmark. In the leisurely sonata-form first 

movement, there are so many melodic strands 
that it is pointless to speak of a “principal 
theme” and a “second theme.” Melody reaches 
its apotheosis in the C-minor second move-
ment, one of the greatest of all Mozart’s slow 
movements. Here, in an Italianate aria of heart-
breaking beauty, the soloists become two op-
eratic divas, soprano and contralto. Chromatic 
harmonies and bold dissonance color long-
spun vocal lines and reveal a grownup Mozart 
who has suffered and learned how to transform 
pain into high art.  

 
Wolfgang Amadeus Mozart 
Symphony No. 39 in E-flat major, K. 543 
(1788) 
Mozart’s final three symphonies are among 
the most astonishing creations in musical his-
tory. Not only are they his greatest symphonic 
works—and each utterly different from its 
mates—but they were composed in just six 
weeks’ time during the summer of 1788. To add 
to their mystique, it was long believed that 
Mozart wrote them without any commission or 
external stimulus and that they were, tragically, 
never performed during his lifetime. 

But Mozart scholar Neal Zaslaw has made a 
strong case that this was not so: he has found 
much circumstantial evidence these works were 
indeed performed over the last three years of 
the composer’s life. “The very idea that Mozart 
would have written three such works, unprece-
dented in length and complexity, only to please 
himself or because he was inspired, flies in the 
face of his known attitudes to music and life, 
and the financial straits in which he then found 
himself,” writes Zaslaw. “While he may often 
have found great personal pleasure in compos-
ing,…he composed to pay his rent and be a use-
ful member of society. … His symphonies were 
not art for art’s sake, but music for use.” 

In the summer of 1788, Mozart was indeed 
in severe financial straits. His popularity with 
the fickle Viennese public had waned, the local 
concert scene was much reduced by a costly war 
between Austria and Turkey, and his annual in-
come had dropped to an all-time low. As he was 
composing this symphony (completed June 26, 
1788), he began writing a series of pleading let-
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ters to his fellow Mason Michael Puchberg beg-
ging for huge loans, to which Puchberg (and 
others) generously responded.  

The first movement’s slow introduction im-
mediately seizes our attention with loud fan-
fares. Its drama is also accentuated by pungent 
dissonances. Notice the rapid descending scales 
in the violins, for they will become a prominent 
feature in the main Allegro section. The Allegro’s 
gracious principal theme slips in quietly as 
though we had suddenly opened the drawing 
room door on a conversation in progress. 
Throughout this sonata-form movement, sup-
ple, lyrical passages play against loud, rhythmi-
cally driven ones, which ultimately dominate. 

The Andante con moto second movement is 
an adventurous struggle between Romantic 
passion and Classical control. A prim, little dot-
ted-rhythm theme in two parts gives Mozart 
startling developmental possibilities as the 
movement progresses. More startling still are 
two wild minor-mode interruptions, which 
threaten to tear the movement apart with their 
unbridled passion and extreme dissonance. 
After each of these outbursts, the orchestra 
manages—barely—to recover its poise with 

soothing woodwind writing and sweetly con-
soling responses from the violins. 

Trumpets and timpani return for the very 
grand Minuet, whose chugging strings exude 
virile energy. The middle trio section promi-
nently features the two clarinets, the upper tak-
ing the melody and the lower providing a 
burbling accompaniment. The melody here was 
borrowed from a folk ländler, the Austrian fore-
runner of the waltz. 

The finale is a real barnburner in the humor-
ous style of Haydn. Also à la Haydn, it uses just 
one hurtling theme to propel its sonata-form 
course. Particularly delicious is the marvelous 
fiddle passagework that gives this movement 
the feeling of a kick-up-your-heels Austrian 
hoedown. Mozart tips his hat one more time to 
Papa Haydn with an abrupt, witty close.  

—Janet E. Bedell © 2022 
 
 

Janet E. Bedell is a program annotator and 
feature writer who writes for Carnegie Hall, the 
Met ro politan Opera, Los Angeles Opera, Cara -
moor Festival of the Arts, and other musical or-
ganizations. 
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Violin I 
Kati Debretzeni 
Beatrice Philips 
Jane Gordon 
May Kunstovny 
Jenna Sherry 
Silvia Schweinberger  
Jayne Spencer 
Beatrice Scaldini 
Sophie Simpson 
 
Violin II 
Lucy Jeal  
Davina Clarke 
Jean Paterson 
Debbie Diamond 
Håkan Wikström 
Henrietta Wayne 
Anna Lester  
Chloe Prendergast  
 

Viola 
Fanny Paccoud  
Monika Grimm  
Lisa Cochrane  
Mari Giske  
Jordan Bowron 
Aliye Cornish  
 
Cello  
Marco Frezzato  
Catherine Rimer  
Ruth Alford  
Kinga Gáborjáni  
 
 
 
 
 
 
 
 

Double bass  
Valerie Botwright  
Cecilia Bruggemeyer  
Markus van Horn  
 
Flute  
Rachel Beckett  
Christine Garratt 
 
Oboe  
Michael Niesemann 
Rachel Chaplin  
 
Clarinet 
Frank van den Brink 
James Maltby  
 
 
 
 
 

Bassoon  
Veit Scholz  
Catriona McDermid 
 
Horn  
Anneke Scott  
Gijs Laceulle  
 
Trumpet 
Neil Brough  
Robert Vanryne 
 
Timpani 
Robert Kendell 

ENGLISH BAROQUE SOLOISTS



Founded in 1978 by John Eliot Gardiner, 
the English Baroque Soloists seeks to 
challenge preconceptions of 200 years of 

music ranging from Monteverdi to Mozart and 
Haydn. Equally at home in chamber, sym-
phonic, and operatic performances, the group’s 
distinctively warm and incisive playing is in-
stantly recognisable. One of today’s leading pe-
riod-instrument orchestras, the ensemble has 
performed at many of the world’s most presti-
gious venues including the Milan’s Teatro alla 
Scala, the Concertgebouw in Amsterdam, and 
the Sydney Opera House. 

In 2021, the ensemble performed its first live 
streamed concert; Bach’s St John Passion, filmed 
in Oxford’s historic Sheldonian Theatre and 
streamed on Deutsche Grammophon’s DG 
Stage online platform. It also gave critically ac-
claimed performances of Handel and Bach at 
two of Europe’s most prestigious music festivals; 
the BBC Proms and the Berliner Festspiele.  

In 2019, the EBS made its inaugural visit to 
South America for the Cartagena International 
Music Festival, and subsequently undertook a 
tour of Handel’s dramatic oratorio Semele with 

the Monteverdi Choir, visiting a series of iconic 
venues including Barcelona’s Palau de la Música 
and Milan’s Teatro alla Scala. The ensemble then 
gave its debut performances in Russia, Brazil, 
Uruguay, Argentina, and Chile alongside the 
Monteverdi Choir, with a program of works by 
Monteverdi, Carissimi, Scarlatti, and Purcell. 

2017 saw the EBS take part in the celebrated 
Monteverdi 450 tour, in which it performed all 
three of Monteverdi’s surviving operas across 
Europe and in the US, a project that was recog-
nised by a Royal Philharmonic Society award 
in the Opera and Music Theatre category. 

 
John Eliot Gardiner (con-
ductor) is revered as one 
of the world’s most inno-
vative and dynamic musi-
cians and is a leader in 
the contemporary musi-
cal world. His work, as 
founder and artistic direc-

tor of the Monteverdi Choir, English Baroque 
Soloists, and Orchestre Révolutionnaire et 
Romantique (ORR) has made him a key figure 
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both in the early-music revival and historically 
informed performance practice. 

Gardiner is also a regular guest of the world’s 
leading symphony orchestras, including the 
London Symphony Orchestra, Symphonie -
orchester des Bayerischen Rundfunks, Royal 
Concertgebouw Orchestra, and Gewandhaus -
orchester Leipzig, conducting repertoire from 
the 16th to the 20th centuries. He has also con-
ducted opera productions at the Royal Opera 
House, Covent Garden, the Wiener Staatsoper, 
and the Teatro alla Scala in Milan.  

In 2021, Gardiner conducted the Monteverdi 
Choir and EBS in a livestreamed performance 
of Bach’s St John Passion from Oxford’s 
Sheldonian Theatre, and performed at several 
of Europe’s most prestigious music festivals, in-
cluding his 60th appearance at the BBC Proms. 
He ended the year conducting the Monteverdi 
Choir and ORR in performances of Berlioz’s sa-
cred oratorio L’enfance du Christ, which in-
cluded a critically acclaimed performance at the 
Monteverdi Choir & Orchestras’ new London 
home, St Martin-in-the-Fields. 

The beginning of 2020 saw Gardiner conduct 
the ORR in three Beethoven symphony cycles 
as part of the Beethoven 250 anniversary cele-
brations, with concerts at Barcelona’s Palau de la 
Música, New York’s Carnegie Hall, and the 
Harris Theatre in Chicago. Other recent 
achievements with the Monteverdi ensembles 
include the RPS award winning Monteverdi 
450 project in 2017; a reprise of the 2000’s fa-
mous Bach Cantata Pilgrimage, which toured 
to some of Europe’s most famous concert halls 
and churches in 2018; and a five-year explo-
ration of Berlioz’s major works to mark the 
150th anniversary of the composer’s death. 

 
Born in Transylvania, Kati Debretzeni (violin) 
studied the violin with Ora Shiran in Israel, and 
the Baroque violin with Catherine Mackintosh 
and Walter Reiter at the Royal College of Music 
in London. 

Since the year 2000, 
she has led the English 
Baroque Soloists under 
the direction of John Eliot 
Gardiner. In 2008, she 
was appointed as one 
of the leaders of the 
Orches tra of the Age of 

Enlight enment, with whom she has often ap-
peared as soloist. 

Debretzeni has recorded numerous chamber 
music CDs with the ensembles Florilegium 
(Chanel Classics), Ricordo (Linn Records), and 
Trio Goya (Chandos). Additionally, she features 
as soloist on two versions of Bach’s Brandenburg 
Concertos, one with the European Branden -
burg Ensemble under Trevor Pinnock (Avie 
Records—Gramophone Award 2008), and the 
other with the English Baroque Soloists (SDG). 

 
After receiving her diplo -
ma from the Strasbourg 
Conservatory, Fanny Pac -
coud (viola) concentrated 
initially on chamber mu -
sic and new music. Since 
1999, she has formed a 
duo with pianist Michel 

Gaechter, exploring a rich repertoire from 
Mozart to Schoenberg. She has taken part in 
many premieres and recordings, including 
Gérard Pesson’s Forever Valley, Pascal Dusa -
pins’s Momo, and Claudio Gabriele’s Ai confine 
dell’ oscurità. 

Aside from chamber music and contempo-
rary music, Pac coud pursues research into 
early music interpretation on original instru-
ments. She is a member of the Concert 
Spirituel (Hervé Niquet), the English Baroque 
Soloists and the Orchestre Révolutionnaire et 
Romantique (John Eliot Gardiner), the Con -
cert Brisé (William Dongois), Les Ambas -
sadeurs (Alexis Kossenko), and Pygmalion 
(Raphaël Pichon).

ABOUT THE PERFORMERS
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Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Ofeibia Laud-Darku, Executive Assistant  

to the Director 
 
Administration 
Andy Kraus, Deputy Executive Director 
Amy Utstein, Director of Finance and 

Administration 
Marilyn Stanley, Finance Specialist 
Gawain Lavers, Applications Programmer 
Ingrid Williams, IT Support Analyst 
Sean Nittner, Systems Administrator 
 
Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 
Allee Pitaccio, Event Manager 
Michael Combs, Event Manager 
 
Development 
Theresa Nelson, Interim Chief Development Officer 
Elizabeth Meyer, Director of Institutional Giving 
Jennifer Sime, Director, Individual Giving  

and Special Events 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and  

Special Events Officer 
 
Education and Community Programs 
Mina Girgis, Director of Education,  

Campus and Community Programs 
Rica Anderson, Manager, Education  

& Community Programs  
 
Human Resources 
Michael DeBellis, Human Resources Director 
Shan Whitney, Human Resources Generalist 
 
Marketing and Communications 
Jenny Reik, Director of Marketing and 

Communications 
Ron Foster-Smith, Associate Director of Marketing 
Krista Thomas, Associate Director of 

Communications  
Mark Van Oss, Communications Editor 
Louisa Spier, Media Relations Manager 
Cheryl Games, Web and Digital Marketing Manager 
Elise Chen, Email Marketing Specialist 
Tiffany Valvo, Social Media and Digital Content 

Specialist 
Lynn Zummo, New Technology Coordinator 
 

Operations 
Jeremy Little, Production Manager 
Alan Herro, Production Admin Manager 
Kevin Riggall, Head Carpenter 
Matt Norman, Head Electrician 
Charles Clear, Assistant Electrician 
Tom Craft, Audio Department Head 
Jo Parks, Video Engineer 
Eric Colby, Venue Operations Manager 
Ginarose Perino, Rental Business Manager 
Guillermo Cornejo, Patron Experience Manager 
Aidan Crochetiere, Audience Services Coordinator 
Cloe Wood, Audience Services Coordinator  
 
Stage Crew 
David Ambrose, Senior Scene Technician 
Jacob Heule, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
 
Student Musical Activities 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director, UC Choral Ensembles 
Matthew Sadowski, Director of Bands/Interim 

Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 
 
Ticket Office 
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office Manager 
Sherice Jones, Assistant Ticket Office Manager 
Tammy Lin, Patron Services Associate

CAL PERFORMANCES STAFF 
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Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s 
finest performing artists. 
 

INSTITUTIONAL CONTRIBUTORS 

$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Anonymous  
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
The Henri and Tomoye Takahashi  

Charitable Foundation 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Fremont Group Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
Peets Coffee and Tea 
 
 
 
 

 
INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
$100,000 and above 
Anonymous (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik 
Michael A. Harrison  

and Susan Graham Harrison 
Helen and John Meyer 
Maris and Ivan Meyerson 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Hon. Marie Collins and Mr. Leonard Collins 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 
Rosemarie Rae 
Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick 
Lina Au and David Stranz 

Stephen Bomse and Edie Silber 
Nicholas and Janice Brathwaite 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 
 
$3,500–$4,999 
Claire and Kendall Allphin 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 

ANNUAL SUPPORT 



Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting 
Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 

Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 
Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland 
Paul Kwak 
Sally Landis and Michael White 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 

ANNUAL SUPPORT
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Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 
Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti 
Carl Lester 
Haoxin Li 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 

John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi 
Sheryl and Robert Wong 
 
$750–999 
Anonymous (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
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$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 
Carol Marie Bowen  

and Christopher R. Bowen 
Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 

Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 
Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 
Laurence and Ruth Walker 
Richard Wallace 

ANNUAL SUPPORT

16



Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 

Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
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COVID-19 Information 

Proof of vaccination status, including booster, is required for entrance and masking is mandatory 
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’  

website for the most up-to-date policies and information.


