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FROM THE EXECUTIVE AND ARTISTIC DIRECTOR

s many of you already know, Cal Performances recently
announced details of its upcoming 2022–23 season. Beginning
in September, with the brilliant Miami City Ballet and its
legendary production of George Balanchine’s iconic Jewels (1967), and
continuing into June 2023, when the ever-popular Eifman Ballet
arrives at Zellerbach Hall with its lavish, fully staged Russian Hamlet,
it’s a schedule packed with extraordinary opportunities to experience
the very best in live music, dance, and theater.
And what a schedule! More than 70 events, with highlights including the return of the legendary Vienna Philharmonic Orchestra,
under conductor Christian Thielemann; the beloved Mark Morris
Dance Group in Morris’ new The Look of Love: An Evening of
Jeremy Geffen
Dance to the Music of Burt Bacharach; revered South African artist
William Kentridge’s astonishing new SIBYL; a rare Berkeley performance with the San Francisco
Symphony and conductor Esa-Pekka Salonen; and a special concert with chamber music superstars pianist Emanuel Ax, violinist Leonidas Kavakos, and cellist Yo-Ma. And these are only a few
of the amazing performances that await you!
Illuminations programming next season will take advantage of Cal Performances’ unique positioning as both a renowned international performing arts presenter and a part of one of the
world’s top-ranked public research universities. Each season, Illuminations takes up a pressing
theme reflected in both the arts and scholarship, and offers the public a multifaceted understanding of the issue by connecting research on the UC Berkeley campus with exceptional performances.
This third season of Illuminations centers on the theme of “Human and Machine,” investigating
how technology continues to catalyze and challenge creative expression and human communication. Through programming that includes performances, public events, artist talks, and symposia,
we’ll be engaging communities on and off campus to examine the evolution of musical instruments,
the complex relationships between technology creators and users, technology’s impact on the creative process, and questions raised by the growing role of artificial intelligence in our society.
This concept of “Human and Machine” has never been so pertinent to so many. Particularly
over the course of the pandemic, the rapid expansion of technology’s role in improving communication and in helping us emotionally process unforeseen and, at times, extraordinarily difficult
events has made a permanent mark on our human history. Throughout time, our reliance on technology to communicate has—for better or worse—influenced how we understand others as well
as ourselves. During this Illuminations season, we will investigate how technology has contributed
to our capacity for self-expression, as well as the potential dangers it may pose.
Some programs this season will bring joy and delight, and others will inspire reflection and
stir debate. We are committed to presenting this wide range of artistic expression on our stages because or our faith in the performing arts’ unparalleled power to promote empathy. And it is because of our audiences’ openness and curiosity that we have the privilege of bringing such
thought-provoking, adventurous performances to our campus. The Cal Performances community
wants the arts to engage in important conversations, and to bring us all together as we see and feel
the world through the experiences of others.
Please make sure to check out our brand new 44-page season brochure and our website for
complete information. We can’t wait to share all the details with you, in print and online!
Finally, thank you for joining us for today’s concert. It’s great that we’re all back together again,
enjoying the pleasures and rewards of live performance.

A

Jeremy Geffen
Executive and Artistic Director, Cal Performances
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Friday, May 6, 2022, 8pm
First Congregational Church, Berkeley

The Tallis Scholars
Peter Phillips, director
Amy Haworth, soprano
Charlotte Ashley, soprano
Emily Atkinson, soprano
Victoria Meteyard, soprano
Caroline Trevor, alto
Elisabeth Paul, alto
Steven Harrold, tenor
Simon Wall, tenor
Tom Castle, tenor
Tim Scott Whiteley, bass
Rob Macdonald, bass
Greg Skidmore, bass

PROGRAM
Antoine BRUMEL (c. 1460 – c. 1520)
David LANG (b. 1957)
BRUMEL
LANG
BRUMEL

Kyrie from Et ecce terrae motus
(The Earthquake Mass) (c. 1495)
“the truths we know” from sun-centered
(2022, Cal Performances Co-commission)
Gloria from Et ecce terrae motus
“we find it hard” from sun-centered
Credo from Et ecce terrae motus

INTERMISSION
LANG
BRUMEL
LANG

“hymn to the sun” from sun-centered
Sanctus and Benedictus from
Et ecce terrae motus
“the republic” from sun-centered

BRUMEL

Agnus Dei from Et ecce terrae motus

LANG

“and yet it moves” from sun-centered

You can keep these stellar performances accessible to all by making a gift today at calperformances.org/donate
or by contacting the Development Office at donate@calperformances.org.
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Antoine Brumel
Et ecce terrae motus (The Earthquake Mass)
It is hard to think of any other piece of music
quite like the 12-part Earthquake Mass by
Antoine Brumel (c. 1460 – c. 1520). Both in its
employment of 12 voices for almost its entire
length and in its musical effects, there is nothing comparable to it in the Renaissance period,
even if some of those effects may remind the listener of the 40-part motet Spem in alium by
Thomas Tallis (c. 1505–1585). Brumel’s masterpiece did not inaugurate a fashion for massive compositions; but it did quickly establish a
formidable reputation for itself and its composer, admired throughout central Europe in
the 16th century as an experiment that could
not easily be repeated. It is tribute enough that
the only surviving source was copied in Munich
under the direct supervision of the late-Renaissance composer Orlandus Lassus (1532–1594),
who nonetheless never tried to rival its idiom
in his own work.
A pupil of Josquin des Pres, Brumel is important to modern commentators because he
was one of the few leading members of the
Franco-Flemish school to be genuinely French.
He was initially employed in the cathedrals of
Chartres, Laon, and (in 1498) Notre Dame in
Paris. where he was responsible for the education of the choirboys. However, he seems to
have had a restless temperament that led to his
dismissal on at least two occasions, and he soon
began the peripatetic life of so many musicians
of the period. There is evidence that he was employed in Geneva, Chambery, and probably
Rome; but the high point of his career was the
15 years he spent as successor to Josquin and
Obrecht at the court of Ferrara (between 1505
and 1520) in the retinue of Alfonso d’Este I.
Brumel’s masterpiece is based on the first
seven notes of the Easter plainsong antiphon at
Lauds, Et ecce terrae motus. This quotation
yields the seven notes D–D–B–D–E–D–D,
which are worked in canon between the third
bass and the first two tenor parts during some
of the Mass’s 12-part passages. The influence of
these slow-moving notes can be heard throughout the work, and indeed a casual listener, confused by the teeming detail of the rhythmic
6

patterns, may only hear some rather ordinary
harmonies. Closer listening will reveal why
Brumel chose to write in so many parts: he
needed them to decorate these colossal harmonic pillars, and in doing so he effectively
abandoned polyphony in the sense of independent yet interrelated melodic lines, and resorted
to sequences and figurations that were atypical
of his time. The effect can even be akin to that
of Islamic art: static, non-representational, tirelessly inventive in its use of abstract designs,
which are intensified by their repetitive application. This style of writing is so effective that
anyone who might be reminded of Tallis’s Spem
in alium would be unable to conceive of the
need for another 28 parts.
The manuscript source for Brumel’s Earthquake Mass was copied for a performance in
about 1570 at the Bavarian court. The names of
the 33 court singers are given against the nine
lower parts (the boys are not named), amongst
whom Lassus sang Tenor II. Unfortunately the
last folios, which contain the Agnus Dei, have
rotted, leaving holes in the voice-parts. Since
this is not performable as it stands, we decided
to replace it with the third Agnus from Nicolas
Gombert’s Missa Tempore Paschalis, which is
based on the same chant notes as the Brumel,
and uses exactly the same 12 voice-parts. Given
the eccentricity of the scoring, it seems very
likely that Gombert wrote this movement deliberately, in homage to one of his greatest predecessors in the Flemish school.
—Peter Phillips, 2022
David Lang
sun-centered (2022)
A simple question reimagines the universe. The
person who asks it is imprisoned, just for asking
it. This particular person is Galileo, but it could
be any number of others, whose pursuit of
knowledge leads them beyond the boundaries
of their time and place.
I wrote my piece sun-centered at the request
of Peter Phillips, the founder and conductor of
the renowned ensemble The Tallis Scholars.
Peter asked me specifically to write a piece that
could coexist on a program with Antoine
Brumel’s monumental Missa Et ecce terræ
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motus—a mass for 12 voices that gets its name
from being based on a scrap of chant whose text
means “and the earth moved.” This scrap of text
immediately reminded me of Galileo’s trial for
the blasphemy of proving the earth revolves
around the sun, which seemed to contradict the
Bible. After his conviction he is supposed to
have muttered under his breath “E pur si
muove”—“and yet it moves.” Most likely,
Galileo never actually said this! But the connection between the two texts got me thinking,
about the movement of the earth, about the
pricelessness of human knowledge, and about
the perils of rejecting it.

Why is it that we are so resistant to new ideas
that challenge the ones we already know? On
one level, this is a philosophical question, and
two of the texts I set in sun-centered come from
my rewriting of basic philosophy texts by Plato
and by Francis Bacon. But of course it is also a
political question—we base our society on ideas
and values we think we share with each other. If
we aren’t able to grow together, in what we
know and what we believe, it becomes impossible for us to build anything new. Or perhaps
even to build anything together at all.
sun-centered is dedicated to the memory of
Louis Andriessen, with whom I spent many
hours and many years discussing philosophy
and politics, and everything else.
—David Lang, 2022

ABOUT THE PERFORMERS

The Tallis Scholars were founded in 1973 by
their director, Peter Phillips. Through their
recordings and concert performances, they have
established themselves as the leading exponents
of Renaissance sacred music throughout the
world. Phillips has worked with the ensemble to
create, through good tuning and blend, the purity and clarity of sound that he feels best serves
the Renaissance repertoire, allowing every detail of the musical lines to be heard. It is the resulting beauty of sound for which the ensemble
has become so widely renowned.
The Tallis Scholars perform in both sacred
and secular venues, giving around 80 concerts
each year. In 2013, they celebrated their 40th anniversary with a world tour, performing 99
events in 80 venues in 16 countries. The ensemble now looks ahead to its 50th anniversary in
2023. In 2020, Gimell Records celebrated 40
years of recording the group by releasing a remastered version of the 1980 recording of
Allegri’s Miserere. As of the beginning of the
cancellations caused by the COVID-19 crisis,
the Tallis Scholars had made 2,327 appearances,
worldwide.
Recent season highlights include performances in Amsterdam, Vienna, Dortmund, and
Bremen; two tours of Italy; a number of ap-

pearances in London; and a heavy touring
schedule around the US, Europe, and the UK.
This summer, as part of the postponed Josquin
des Prez 500th anniversary celebrations, the
Tallis Scholars will sing all 18 of the composer’s
masses over the course of four days at the
Boulez Saal in Berlin.
Recordings by the Tallis Scholars have won
many awards throughout the world. In 1987, the
recording of Josquin’s Missa La sol fa re mi and
Missa Pange lingua received Gramophone magazine’s Record of the Year award, the ﬁrst recording of early music ever to win this coveted
honor. In 1989, the French magazine Diapason
honored the ensemble with two of its Diapason
d’Or de l’Année awards for the recordings of a
mass and motets by Lassus and for Josquin’s two
masses based on the chanson L’Homme armé.
The group’s recording of Palestrina’s Missa
Assumpta est Maria and Missa Sicut lilium won
Gramophone’s Early Music Award in 1991; the
ensemble also received the 1994 Early Music
Award for its recording of music by Cipriano de
Rore; and the same distinction again in 2005 for
a recording of music by John Browne.
The Tallis Scholars were nominated for
Grammy Awards in 2001, 2009, and 2010. In
November 2012, the recording of Josquin’s
7
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Missa De beata virgine and Missa Ave maris
stella received a Diapason d’Or de l’Année and
in its 40th anniversary year, the group was welcomed into the Gramophone Hall of Fame by
public vote. In a departure for the group, in
2015, the Tallis Scholars released an album of
music by Arvo Pärt called Tintinnabuli to great
international praise. The latest recording of
Josquin masses includes Missa Hercules
Dux Ferrarie was released in 2020 and was
winner of the BBC Music Magazine’s much coveted Recording of the Year Award in 2021. This
album was the last of nine albums in the Tallis
Scholars’ project to record and release all of
Josquin’s masses before the 500th anniversary
of the composer’s death in 2021.
Peter Phillips has dedicated his career to the
research and performance of Renaissance
polyphony, and to the perfecting of choral
sound. He founded the Tallis Scholars in 1973,
with whom he has now appeared in over 2,300
concerts and made over 60 recordings, worldwide. As a result of this commitment Phillips
and the Tallis Scholars have done more than any
other group to establish the sacred vocal music
of the Renaissance as one of the great repertoires of Western classical music.
Phillips also conducts other specialist ensembles. He is currently working with the BBC
Singers, the Netherlands Chamber Choir, the
Estonian Philharmonic Chamber Choir, Intrada (Moscow), and El Leon de Oro (Spain). He
is also Patron of the Chapel Choir of Merton
College Oxford.
In addition to conducting, Phillips is wellknown as a writer. For 33 years, he contributed
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a regular music column to the Spectator. In
1995, he became the publisher of the Musical
Times, the oldest continuously published music
journal in the world. His ﬁrst book, English
Sacred Music 1549–1649, was published by
Gimell in 1991, while his second, What We
Really Do, appeared in 2013. During 2018, BBC
Radio 3 broadcast his view of Renaissance
polyphony, in a series of six hour-long programs, entitled The Glory of Polyphony.
In 2005, Phillips was made a Chevalier de
l’Ordre des Arts et des Lettres by the French
Minister of Culture. In 2008, he helped to found
the chapel choir of Merton College Oxford,
where he is a Bodley Fellow; and in 2021, he
was elected an Honorary Fellow of St John’s
College, Oxford.

TEXTS AND TRANSLATIONS

Antoine Brumel
Kyrie from Et ecce terrae motus
(The Earthquake Mass)
Kyrie eleison. Christe eleison. Kyrie eleison.

Lord, have mercy. Christ, have mercy. Lord,
have mercy.

David Lang
“the truths we know” from sun-centered
[words by David Lang, after Galileo]
some years ago, as your serene highness well
knows
I saw many things in the heavens that had
never been seen before
the novelty of these things stirred up against me
a large number of opponents
as if I had placed these things in the sky
with my own hands
more devoted to their own opinions than to
the truth
they sought to deny and disprove these new
things
which their own senses would have demonstrated to them
if they had only cared to see for themselves
the passage of time has revealed to everyone
the truths that I uncovered
those who were open to science were persuaded
as soon as they received my message
but some possess some strange interest in
remaining hostile
not just toward the things in question
but also toward their discoverer
they know I hold the sun to be placed motionless
in the center of the universe
while the earth revolves around the sun
the reason they condemn the truth
that the earth moves and the sun stands still
is that in many places in the bible
one may read that the sun moves and the
earth stands still
but nature cannot be stopped
nature cannot be changed
nature cannot transgress the laws imposed
upon it
nature cannot care whether its hidden reasons
are understandable to us

9

TEXTS AND TRANSLATIONS

god is not any less revealed in nature’s actions
than in any sacred writing
I do not believe that the same god who has
endowed us
with senses, with reason and with intellect
has intended us to forego their use
the truths we know are very few
compared with those we do not know
we cannot be satisfied with those opinions
that have become common
we cannot be satisfied with those opinions
that please other people best
it is not in our power to make things true
or false
this belongs to their own nature and to the facts
to their own nature and to the truth
over which no one has power

Brumel
Gloria from Et ecce terrae motus
Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis. Laudamus te; benedicimus te; adoramus te; glorificamus te. Gratias
agimus tibi propter magnam gloriam tuam,
Domine Deus, Rex caelestis, Deus Pater omnipotens.

Glory be to God on high, and in earth peace,
goodwill towards men. We praise thee; we
bless thee; we worship thee; we glorify thee.
We give thanks to thee for thy great glory,
O Lord God, heavenly king, God the Father
almighty.

Domine Fili unigenite, Jesu Christe; Domine
Deus, Agnus Dei, Filius Patris, qui tollis peccata mundi, miserere nobis; qui tollis peccata
mundi, suscipe deprecationem nostram; qui
sedes ad dexteram Patris, miserere nobis.

O Lord the only-begotten Son, Jesu Christ;
O Lord God, Lamb of God, Son of the Father,
that takest away the sins of the world, have
mercy upon us; thou that takest away the sins
of the world, receive our prayer; thou that
sittest at the right hand of God the Father,
have mercy upon us.

Quoniam tu solus Sanctus; tu solus Dominus;
tu solus altissimus, Jesu Christe, cum Sancto
Spiritu, in gloria Dei Patris. Amen.

For thou only art Holy; thou only art the Lord;
thou only, O Christ, with the Holy Ghost, art
Most High in the glory of God the Father.
Amen.
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Lang
“we find it hard to find” from sun-centered
[words by David Lang, after Francis Bacon]
we find it hard to believe anything
that doesn’t put us in the center of the universe
it is our nature to measure everything against
ourselves
even if that makes us into mirrors
that distort and disfigure what they see
we find it hard to believe anything
that goes against anything that we already know
that goes against the authority acquired
by those we reverence and admire
even if that makes us variable and confused
as if actuated by chance
we find it hard to believe anything
that needs to be told to us in words
words need to be defined
they force and overrule our understanding
they lead us into numberless empty
controversies
and idle fancies
we find it hard to believe anything
that goes against the dogmas we have learned
we play our parts in their fictitious and
theatrical worlds
which by tradition, credulity and negligence
have come to be received
we believe the things that make us feel
that there is order in the world
we believe the things that make us feel
support for all the things that we already believe
we believe the things that we perceive
with our own senses
we believe the things that make us feel
that we will live forever
we believe the things we wish were true
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Brumel
Credo from Et ecce terrae motus
Credo in unum Deum, Patrem omnipotentem, factorem caeli et terrae, visibilium omnium et invisibilium. Et in unum Dominum
Jesum Christum, Filium Dei unigenitum, et
ex Patre natum ante omnia saecula. Deum de
Deo; Lumen de Lumine; Deum verum de Deo
vero; genitum, non factum; consubstantialem
Patri; per quem omnia facta sunt.

I believe in one God, the Father almighty,
Maker of heaven and earth, and of all things
visible and invisible. And in one Lord, Jesus
Christ, the only-begotten Son of God, begotten of his Father before all worlds. God of
God; Light of Light; very God of very God;
begotten, not made: being of one substance
with the Father; by whom all things were
made.

Qui propter nos homines, et propter nostram
salutem descendit de caelis, et incarnatus est
de Spiritu Sancto, ex Maria Virgine, et homo
factus est. Crucifixus etiam pro nobis sub
Pontio Pilato; passus et sepultus est.

Who for us men, and for our salvation, came
down from heaven, and was incarnate by the
Holy Ghost of the Virgin Mary, and was made
man. And was crucified also for us under
Pontius Pilate; he suffered death and was
buried.

Et resurrexit tertia die secundum Scripturas;
et ascendit in caelum, sedet ad dexteram
Patris; et iterum venturus est cum gloria judicare vivos et mortuos; cuius regni non erit
finis.

And the third day he rose again according to
the Scriptures; and ascended into heaven, and
is seated at the right hand of the Father; and
he shall come again with glory to judge both
the quick and the dead; whose kingdom shall
have no end.

Et in Spiritum Sanctum, Dominum et vivificantem, qui ex Patre Filioque procedit; qui
cum Patre et Filio simul adoratur et conglorificatur; qui locutus est per prophetas;

And I believe in the Holy Ghost, the Lord, and
giver of life, who proceeds from the Father
and the Son; who with the Father and the Son
is worshipped and glorified, who spoke by the
prophets.

Et unam sanctam catholicam et apostolicam
Ecclesiam. Confiteor unum baptisma in
remissionem peccatorum. Et exspecto resurrectionem mortuorum, et vitam venturi saeculi. Amen.

And I believe in one holy, catholic and apostolic Church. I acknowledge one baptism for
the remission of sins. And I look for the resurrection of the dead, and the life of the world to
come. Amen.

INTERMISSION

Lang
“hymn to the sun” from sun-centered
[words by David Lang, after Psalm 19:6]
the sun’s rising is from one end of the heavens
the sun rises at one end of the heavens
there is nothing hidden from its heat
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nothing is hidden from its heat
nothing is deprived of its warmth
nothing hides from its heat
nothing can hide from its heat
nothing can escape its heat
it travels all the way across the sky
it starts at one end of the sky
its rising is from the end of the heavens
its rising is from one end of the heavens
its rising is from one end of heaven
its circuit is from one end of the sky to the other
it rises from one end of the heavens
it rises at one end of the heavens
it emerges from the distant horizon
it circles around to the other
his going out is from the end of heaven,
his going forth is from the extremity of heaven
his going forth is from the end of the heavens
his going forth is from the end of the heaven
his circuit to its ends
from the end of the heavens is his going out
and there is nothing hid from the heat thereof
and there is nothing hidden from its heat
and there is no one that can hide himself from
his heat
and runs its circuit to the other
and nothing is hid from his heat
and nothing is hidden from its heat
and no one shall be hidden from his heat
and makes its circuit to the other
and makes him recline upon the ends of the
heavens
and its circuit to the other end of them
and its circuit to the other end
and its circuit to the end of them
and his revolution is to their ends
and his revolution is unto their ends
and his circuit unto the ends of it
and his circuit to the other end of heaven
and his circuit even to the end thereof
and goes from one end of the sky to the other
and goes across to the other
and from the ends of the heavens he brings
him out
and follows its course to the other end
and circles to their other end
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Brumel
Sanctus & Benedictus from
Et ecce terrae motus
Sanctus, Sanctus, Sanctus Dominus Deus
Sabaoth. Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.
Benedictus qui venit in nomine Domini.

Holy, Holy, Holy, Lord God of hosts. Heaven
and earth are full of thy glory. Glory be to
thee, O Lord most high.
Blessed is he that cometh in name of the Lord.
Hosanna in the highest.

Lang
“the republic” from sun-centered
[words by David Lang, after Plato]
we are here, in the darkness
we are here, in the dark
we have lived here, in the dark, forever
we are in chains
we have always been in chains
we cannot move
we have never moved
we cannot see what is behind us
we have never seen what is behind us
we cannot see what is beside us
we have never seen what is beside us
we can only see what is in front of us
we see the shadows of things, as they pass by
they flicker on the wall before us
they are all that we can see
they are all that we have ever seen
we watch these things as they pass by
we hear these things as they pass by
we name these things as they pass by
this is our world, our only world, our whole
world
this is our truth, our only truth, our whole truth
this is everything we know
this is everything that we have ever known
and we have always known it
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if one of us were forced to leave
if one of us were forced to see what we cannot
to go where we cannot
and then return to tell us things that we don’t
know
to tell us stories
about the things we’ve never seen
a star, a moon, a sun
would we believe it?
we tell ourselves we would

Brumel
Agnus Dei from Et ecce terrae motus
Agnus Dei, qui tollis peccata mundi, miserere
nobis
Agnus Dei, qui tollis peccata mundi, miserere
nobis.
Agnus Dei, qui tollis peccata mundi, dona
nobis pacem.

O Lamb of God, that takes away the sins of
the world, have mercy on us.
O Lamb of God, that takes away the sins of
the world, have mercy on us.
O Lamb of God, that takes away the sins of
the world, grant us thy peace.

Lang
“and yet it moves” from sun-centered
[words by David Lang, after Galileo]
and yet it moves
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Cloe Wood, Audience Services Coordinator
Stage Crew
David Ambrose, Senior Scene Technician
Jacob Heule, Senior Scene Technician
Jorg Peter Sichelschmidt, Senior Scene Technician
Mathison Ott, Senior Scene Technician
Mike Bragg, Senior Scene Technician
Ricky Artis, Senior Scene Technician
Robert Haycock, Senior Scene Technician
Mark Mensch, Senior Scene Technician
Student Musical Activities
Mark Sumner, Director, UC Choral Ensembles
Bill Ganz, Associate Director, UC Choral Ensembles
Matthew Sadowski, Director of Bands/Interim
Department Manager, SMA
Ted Moore, Director, UC Jazz Ensembles
Brittney Nguyen, SMA Coordinator
Ticket Office
Liz Baqir, Ticket Services Manager
Gordon Young, Assistant Ticket Office Manager
Sherice Jones, Assistant Ticket Office Manager
Tammy Lin, Patron Services Associate
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Cal Performances
ANNUAL SUPPORT
Cal Performances gratefully acknowledges the following generous partners whose
support enables us to produce artistic and educational programs featuring the world’s
finest performing artists.
INSTITUTIONAL CONTRIBUTORS
$150,000 and above
William and Flora Hewlett Foundation
Koret Foundation
Jonathan Logan Family Foundation
Meyer Sound
$75,000–$149,999
The Bernard Osher Foundation
$50,000–$74,999
Anonymous
Bank of America
Chancellor’s Advisory Committee
on Student Services and Fees
Ann and Gordon Getty Foundation
National Endowment for the Arts
The Henri and Tomoye Takahashi
Charitable Foundation
Zellerbach Family Foundation
$25,000–$49,999
Walter & Elise Haas Fund
Rockridge Market Hall
Wells Fargo

$10,000–$24,999
California Arts Council
Clorox Company Foundation
The Fremont Group Foundation
The Horace W. Goldsmith Foundation
Kia Ora Foundation
Pacific Harmony Foundation
Quest Foundation
The Sato Foundation
Sir Jack Lyons Charitable Trust
Louise Laraway Teal Foundation
Ting & Associates at Merrill Lynch
U.S. Bank Foundation
$5,000–$9,999
City of Berkeley
Manicaretti Italian Food Importers
Gifts In Kind
Marin Academy
Peets Coffee and Tea

INDIVIDUAL CONTRIBUTORS
Cal Performances extends its sincere
appreciation to the individuals who made gifts
between July 1, 2020 and June 30, 2021.
$100,000 and above
Anonymous (4)
The Estate of Ross E. Armstrong
Nadine Tang
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$50,000–$99,999
Anonymous
Diana Cohen and Bill Falik
Michael A. Harrison
and Susan Graham Harrison
Helen and John Meyer
Maris and Ivan Meyerson
Peter Washburn and Rod Brown
Gail and Daniel Rubinfeld

ANNUAL SUPPORT

$25,000–$49,999
Anonymous (4)
Beth DeAtley
Jerome and Thao Dodson
Sakurako and William Fisher
Bernice Greene
Daniel Johnson and Herman Winkel
Greg and Liz Lutz
Jeffrey MacKie-Mason and Janet Netz
Lance and Dalia Nagel
William and Linda Schieber
Leigh Teece
$10,000–$24,999
Another Planet Entertainment: Gregg
and Laura Perloff
Art Berliner and Marian Lever
June Cheit
Margot and John Clements
Hon. Marie Collins and Mr. Leonard Collins
Dr. Rupali Das-Melnyk
and Dr. Ostap Melnyk
Jan Deming and Jeff Goodby
Barbara Dengler
Gordon Douglass and Pauline Heuring
Hilary A. Fox
Marianne and Joseph Geagea
Lynne Heinrich
Kathleen G. Henschel and John W. Dewes
David and Susan Hodges
Charles and Helene Linker
Joel Linzner and Teresa Picchi
Richard and Jennifer Lyons
Susan Marinoff and Thomas Schrag
Patrick McCabe
Daniel and Beverlee McFadden
Donald J. and Toni Ratner Miller
Kathryn and Peter Muhs
Ditsa and Alex Pines
Rosemarie Rae
Judy Redo
Susan and Paul Teicholz
Deborah and Bob Van Nest
S. Shariq Yosufzai and Brian James
$5,000–$9,999
Anonymous (2)
Eric Allman and Kirk McKusick
Lina Au and David Stranz

Stephen Bomse and Edie Silber
Nicholas and Janice Brathwaite
Jacqueline Desoer
Bob Dixon
Lynn Feintech and Anthony Bernhardt
Sally Glaser and David Bower
Corey Goodman and Marcia Barinaga
Al Hoffman and David Shepherd
Julie and Rob Hooper
Thomas King
Cary Koh
James and Katherine Lau
Sylvia R. Lindsey
Kerri and Mark Lubin
Dorette P.S. Luke
Karen and John McGuinn
Nancy Orear and Teresa Basgall
P. David Pearson and Barbara Schonborn
Trond Petersen
Rossannah Reeves
Margaret and Richard Roisman
Roger and Judity Rolke
Rachel and Matthew Scholl
Terrence Chan and Edward Sell
Warren Sharp and Louise Laufersweiler
Larry and Pearl Toy
Laura D. Tyson and Erik S. Tarloff
Caroline Winnett
$3,500–$4,999
Claire and Kendall Allphin
Brian Bock and Susan Rosin
David Clayton and Gayle DeKellis
Michael Dreyer and Harry Ugol
Jerry Falk
Janet Flammang and Lee Friedman
Daniel and Hilary Goldstine
Arnold Grossberg
Paul and Susan Grossberg
Nancy Levin and Daniel Caraco
Frank and Ildiko Lewis
Donald and Susanne McQuade
Rachel Morello-Frosch and David Eifler
Paul Nordine
David Rosenthal and Vicky Reich
$2,250–$3,499
Anonymous (4)
Edwin and Patricia Berkowitz
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Diana Bersohn
Lee Bevis
Broitman Basri Family
Mike Destabelle and Jen Steele
Linh Do and Erno Pungor
Bob Epstein and Amy Roth
Marianne and Herb Friedman
Jeremy Geffen
Claire Greene and Walter Garms
Marcie Gutierrez and Bret Dickey
Ian Hinchliffe and Marjorie Shapiro
Rose Adams Kelly
John Lee
Man-Ling Lee
Kit and Hayne Leland
Paul and Barbara Licht
Marjorie MacQueen
Nakamoto-Singer Family
Mona Radice
Patrick Schlesinger and Esther Hill
Sondra Schlesinger
Valerie Sopher
Trine Sorensen and Michael Jacobson
Dr. and Mrs. W. Conrad Sweeting
Alison Teeman and Michael Yovino-Young
Henry Timnick
Ruth and Alan Tobey
$1,500–$2,249
Anonymous (9)
Sallie and Edward Arens
Dean Artis and Vivien Williamson
Nancy Axelrod
Richard Berkins
Wolfgang Bluhm
Ed Blumenstock and Belle Huang
John and Colleen Busch
Richard Buxbaum
and Catherine Hartshorn
Carol T. Christ
June and Michael Cohen
Robert W. Cole and Susan Muscarella
Ruth and David Collier
Robert Paul Corbett
Didier de Fontaine
Ann E. Dewart
David and Helen Dornbusch
Carol Drucker

20

Chris Echavia
Rebecca and Robert Epstein
Flint and Mary Evans
Dean Francis
Thomas and Sharon Francis
Tom Frey
Sandra and Robert Goldberg
Mark Goor
Carla Hesse and Thomas Laqueur
Charlton Holland
Richard and Frances Holsinger
Erik Hora
James Horio and Linda Cahill
Leslie Hsu and Richard Lenon Jr.
Barbara and John Holzrichter
Leslie and George Hume
Jacek Jarkowski and Bozena Gilewska
Judy Kahn
Adib and Karin Kanafani
Daniel F. Kane Jr. and Silvia A. Sorell
Karen Koster
Michael Korman and Diane Verducci
Sharon and Ronald Krauss
Carol Nusinow Kurland and Duff Kurland
Paul Kwak
Sally Landis and Michael White
Renee and Michael Lankford
Didier LeGall
Karen and Charles Fiske
Susan and Donald Lewis
Marcia C. Linn
Judy and Steve Lipson
Felicia and Genaro Lopez
Stanley and Judith Lubman
Carl and Carol Maes
Helen Marie Marcus
Therissa McKelvey and Heli Roiha
Charles and Ann Meier
David Moore and Judy Lin
Amal Moulik
Jane and Bill Neilson
Ricarda Nelson
Theresa Nelson and Barney Smits
James Nitsos
John and Amy Palmer
Irina Paperno
Andris and Dagnija Peterson
Penny Righthand

ANNUAL SUPPORT

Diana V. Rogers
Bill and Leslie Rupley
Bruce and Teddy Schwab
Pat and Merrill Shanks
Robert Harshorn Shimshak
and Marion Brenner
Neal Shorstein and Christopher Doane
Chalmers Smith
Eberhard Spiller and Riki Keller-Spiller
Dr. Lynn Spitler
Bonnie Stiles
Katherine Tillotson
Carol Jackson Upshaw
Robert and Emily Warden
Peter Weiner and Sylvia Quast
Doug and Dana Welsh
Dr. Eva Xu and Dr. Roy Wang
Taun Wright
Mitchell and Kristen Yawitz
$1,000–$1,499
Anonymous (9)
Paul and Linda Baumann
Alison K. Billman
Mr. and Mrs. Peter W. Davis
Teresa Caldeira and James Holston
Kathy Fang
Maxine Hickman
Nadine and James Hubbell
Jeff and Linda Jesmok
Fred Karren
Eric Keisman
Robert Kinosian
Cathy and Jim Koshland
Linda Lazzeretti
Carl Lester
Haoxin Li
Suzanne Lilienthal and David Roe
Mr. and Mrs. Laurence R. Lyons
Donna Heinle and John MacInnis
Paul Mariano and Suzanne Chapot
Zina Mirsky
Julie Morgan and Davis Osborn
Ronald D. Morrison
Anthony V. Nero Jr.
Panos Papadopoulos and Maria Mavroudi
Janet Perlman and Carl Blumstein

John Richardson and Leonard Gabriele
Barbara Rosenfeld
Katrina Russell
Hideko Sakamoto and Vijay Tella
Orville Schell
Paul Sekhri
Anonymous
Lin Tan
Dwight Tate
Professor Jeremy Thorner
and Dr. Carol Mimura
Kimberly Webb and Richard Rossi
Sheryl and Robert Wong
$750–999
Anonymous (3)
James H. Abrams and Thomas Chiang
Kris Antonsen
and Susanne Stolcke-Antonsen
Debra and Charles Barnes
Ellen Barth
Barbara Bell
Judith L. Bloom
Ann and John Carroll
Julio Cesar and Curtis Dennison
Alison Colgan
Bernard Feather and Gina Delucchi
Clara Gerdes
Pamela L. Gordon and John S. Marvin
Katherine and Nelson Graburn
Maria and David LaForge
Ginny and Heinz Lackner
Mimi Lou
Richard McKee
Dennis and Mary Montali
Zeese Papanikolas and Ruth Fallenbaum
Jackie Schmidt-Posner and Barry Posner
Tobey, Julie and Lucy Roland
Karl Ruddy
Ron and Esther Schroeder
Helen Schulak
Scott and Ruth Spear
Stephen Sugarman and Karen Carlson
Myra Sutanto Shen
Carol Takaki
Robert and Karen Wetherell
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$500–749
Anonymous (14)
Richard M. and Marcia A. Abrams
Garrick and Terry Amgott-Kwan
Vivian and David Auslander
William and Mabry Benson
Janice Bohman and Eric Keller
Bonomo Family
David Boschwitz
and Nancy Zellerbach Boschwitz
Thomas Bosserman
Carol Marie Bowen
and Christopher R. Bowen
Jennifer Braun
Mary E. Brennan and Brian Ullensvang
Mary Brennan
Shelagh Brodersen
Margaret Brown and Anthony Sustak
Suknan Chang
Victor Chieco
Amy Choi
Margaret Conkey
Kathleen Correia and Stephen Evans
Ted and Patricia Dienstfrey
Michael Durphy
Lee Edlund
Carol Eisenberg and Raymond Linkerman
Dan Eisenstein
Anne and Peter Esmonde
John and Miranda Ewell
Arthur Ferman and Kay Noel
Doris Fine and Philip Selznick
Philip Gary
Brian Good
Jim Govert and Rachel Nosowsky
Linda Graham
Sheldon and Judy Greene
Kathie Hardy
Emily Hopkins
Hing On Hsu
Sharon Inkelas and Vern Paxson
Ira Jacknis
Ann Jones
Bruce Kerns and Candis Cousins
Carol Kersten
Thomas Koster
Germaine LaBerge
Beatrice Lam
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Cheryl and Norman Lavers
Andrew Lazarus and Naomi Janowitz
TL Trust
John Loux
Nancy and Greg McKinney
Martin Melia
Ralph and Melinda Mendelson
Marianne Mitosinka and George Wick
Susan Nabeta-Brodsky
National Coalition of Black Women, Inc.
San Francisco Chapter
Laura Nelson
Lori O’Brien
James Joseph Patton
Neal and Suzanne Pierce
Leslie and Joellen Piskitel
Charles Pollack and Joanna Cooper
David Pyle
Janet and Michael Rodriguez
Leslie Rosenfeld and Stephen Morris
Mary C. Russi
Elizabeth Sadewhite
Angela Schillace
Terry Senne
Niran and Norma Shah
Boris Shekhter
Robert Spear
Rebecca Stanwyck
Susan and Maury Stern
Candy Stoner and Daniel Companeetz
Frank Stratton
and Christina Sauper Stratton
Rune Stromsness
Sahoko Tamagawa and William Gordon
Risa Teitelbaum
Duy Thai
Eudora Ting
Roseanna Torretto
Vince Tseng
Georgia R Turner
JP and Helen Vajk
Max Vale
Leon Van Steen
Liz Varnhagen and Steve Greenberg
Mark and Elizabeth Voge
Verena von Dehn
Laurence and Ruth Walker
Richard Wallace

ANNUAL SUPPORT

Barbara and Robert Weigand
Kirsten Weisser
Elizabeth Werter
Dick and Beany Wezelman
James Wheeler and J. L. Shon
Donna M. Williams
Linda Williams and Paul Fitzgerald
Viviana Wolinsky
Elaine Wong
E. William and Mary Alice Yund
Martha and Sheldon Zedeck
Amy and Tom Zellerbach
Ming Zhao
John Zimmermann and Diana Graham
Donlyn Lyndon and Alice Wingwall
Michael Condie

Memorial Gifts
Anonymous in memory of Leon Bell
Linh Do and Erno Pungor
in memory of Julie Do
Rossannah Reeves
in memory of Alan Leslie Reeves
Orville Schell in memory of Baifang Schell
Max Vale in memory of Griffin Madden
Helen Marcus
in memory of David Williamson
\

Honorary Gifts
Erik Hora in honor of
Judge Peggy Fulton Hora
Germaine LaBerge in honor of
David McCauley
Susan Pollack in honor of
Susan Graham Harrison

COVID-19 Information
Proof of vaccination status, including booster, is required for entrance and masking is mandatory
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’
website for the most up-to-date policies and information.
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