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FROM THE EXECUTIVE AND ARTISTIC DIRECTOR

nounced details of its upcoming 2022-23 season. Beginning in

September, with the brilliant Miami City Ballet and its leg-
endary production of George Balanchine’s iconic Jewels (1967), and
continuing into June 2023, when the ever-popular Eifman Ballet ar-
rives at Zellerbach Hall with its lavish, fully staged Russian Hamlet, it's
a schedule packed with extraordinary opportunities to experience the
very best in live music, dance, and theater.

And what a schedule! More than 70 events, with highlights in-
cluding the return of the legendary Vienna Philharmonic Orchestra,
under conductor Christian Thielemann; the beloved Mark Morris
Dance Group in Morris’ new The Look of Love: An Evening of
Dance to the Music of Burt Bacharach; revered South African artist
William Kentridge’s astonishing new SIBYL; a rare Berkeley performance with the San Francisco
Symphony and conductor Esa-Pekka Salonen; and a special concert with chamber music super-
stars pianist Emanuel Ax, violinist Leonidas Kavakos, and cellist Yo-Ma. And these are only a few
of the amazing performances that await you!

Illuminations programming next season will take advantage of Cal Performances unique po-
sitioning as both a renowned international performing arts presenter and a part of one of the
world’s top-ranked public research universities. Each season, Illuminations takes up a pressing
theme reflected in both the arts and scholarship, and offers the public a multifaceted understand-
ing of the issue by connecting research on the UC Berkeley campus with exceptional performances.
This third season of Illuminations centers on the theme of “Human and Machine,” investigating
how technology continues to catalyze and challenge creative expression and human communica-
tion. Through programming that includes performances, public events, artist talks, and symposia,
we'll be engaging communities on and off campus to examine the evolution of musical instruments,
the complex relationships between technology creators and users, technology’s impact on the cre-
ative process, and questions raised by the growing role of artificial intelligence in our society.

This concept of “Human and Machine” has never been so pertinent to so many. Particularly
over the course of the pandemic, the rapid expansion of technology’s role in improving communi-
cation and in helping us emotionally process unforeseen and, at times, extraordinarily difficult
events has made a permanent mark on our human history. Throughout time, our reliance on tech-
nology to communicate has—for better or worse—influenced how we understand others as well
as ourselves. During this Illuminations season, we will investigate how technology has contributed
to our capacity for self-expression, as well as the potential dangers it may pose.

Some programs this season will bring joy and delight, and others will inspire reflection and
stir debate. We are committed to presenting this wide range of artistic expression on our stages be-
cause or our faith in the performing arts’ unparalleled power to promote empathy. And it is be-
cause of our audiences’ openness and curiosity that we have the privilege of bringing such
thought-provoking, adventurous performances to our campus. The Cal Performances community
wants the arts to engage in important conversations, and to bring us all together as we see and feel
the world through the experiences of others.

Please make sure to check out our brand new 44-page season brochure and our website for
complete information. We can’t wait to share all the details with you, in print and online!

Finally, thank you for joining us for today’s concert. It's great that we're all back together again,
enjoying the pleasures and rewards of live performance.

! s many of you already know; last week, Cal Performances an-

Jeremy Geffen

Jeremy Geffen
Executive and Artistic Director, Cal Performances
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Thursday, April 28, 2022, 7:30pm
Zellerbach Hall

Daniil Trifonov, piano

PROGRAM

Karol SZYMANOWSKI (1882-1937)  Sonata No. 3, Op. 36 (1917)
Presto—Adagio-Assai vivace-Fuga

Claude DEBUSSY (1862-1918)  Pour le Piano, L. 95 (1894 and 1901)
Prélude
Sarabande
Toccata

Sergei PROKOFIEV(1891-1953)  Sarcasms, Op. 17 (1912-1914)
Tempestoso
Allegro rubato
Allegro precipitato
Smanioso
Precipitosissimo

INTERMISSION

Johannes BRAHMS (1833-1897)  Sonata No. 3 in F minor, Op. 5 (1853)
Allegro maestoso
Andante espressivo
Scherzo. Allegro energico - Trio
Intermezzo. Andante molto
Finale. Allegro moderato ma rubato

Daniil Trifonov records exclusively for Deutsche Grammophon.

This performance is made possible, in part, by Patron Sponsor Nadine Tang.

You can keep these stellar performances accessible to all by making a gift today at calperformances.org/donate
or by contacting the Development Office at donate@calperformances.org.

Opposite: Daniil Trifonov. Photo by DarioAcosta.
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WILLIAM KENTRIDGE'S SIBYL

UNIVERSITY OF CALIFORNIA, BERKELEY

Start planning your season
and subscribe today!
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ABOUT THE PERFORMANCE

Karol Szymanowski

Sonata No. 3, Op. 36

Composed in 1917.

Karol Szymanowski was the preeminent Polish
composer of the first half of the 20th century.
His father was an ardent connoisseur of the
arts, and Karol grew up in a household rich in
culture. Szymanowski (shee-man-OV-skee)
showed exceptional musical talent early in life,
and he began his professional studies in Warsaw
in 1901. In 1905, he and three of his student col-
leagues founded the Association of Young
Polish Composers, a group, analogous to the
Young Poland movement in literature, dedi-
cated to the publication and performance of
works from Poland. He made frequent trips to
Berlin and Leipzig during the following years
to arrange concerts of Polish music and over-
see the publication of his music, which was then
heavily influenced by that of Wagner and
Richard Strauss.

In 1911, Szymanowski settled in Vienna,
where he signed a 10-year publishing contract
with Universal Edition and achieved notable
successes with performances of his Second
Piano Sonata and Symphony No. 2. After World
War I ended, he made several trips to the
European Mediterranean and North Africa,
and his direct contact with the ancient, early
Christian and Arab cultures of Italy, Constan-
tinople, Tunis, and Algiers profoundly altered
his artistic temperament. He abandoned the
Germanic Post-Romanticism of his earlier
works and turned instead to the music of
Debussy, Ravel, Stravinsky, and the Russian
mystic Scriabin to help in defining an idiom
suitable to his new creative direction. During
the years of World War I, when travel was re-
stricted, Szymanowski, back in Poland, occu-
pied his time with an intense investigation of
ancient and Oriental cultures, and became an
authority on those subjects; his music of that
period reached its zenith with the Third
Symphony (Song of the Night) and the opulent
opera King Roger.

During the early 1920s, Szymanowski re-
sumed the travels that had been interrupted by
the war. Those years also saw another reconsid-

eration of his compositional style. Having ab-
sorbed the influences of Strauss, Ravel, and
Scriabin, he turned to his own country for re-
newed inspiration, and became intent on find-
ing a national identity for contemporary Polish
music based on the songs and dances of its peo-
ple. He found his richest native source in the
music of the mountain folk of the Tatra region,
spending much time in their chief city, Zako-
pane. In 1927, he was simultaneously offered
the directorships of the conservatories of Cairo
and Warsaw, and it is indicative of his loyalties
at the time that he accepted the post in Poland.
In the early 1930s, Szymanowski achieved his
greatest success and prosperity. His health,
however, never robust, began to fail, and he
resigned the directorship of the Warsaw Con-
servatory in April 1932, thereafter devoting
himself entirely to creative work until his death
in Lausanne in 1937.

Szymanowski’s Sonata No. 3 is his last major
composition for piano and the culmination of
the increasing formal integration of these three
works. The Sonata No. 1 (1904) was in the con-
ventional four movements, with some motives
shared between movements. The two-move-
ment Sonata No. 2 (1911) comprises a large
sonata structure and an even larger set of free
variations, an unusual arrangement that echoes
Beethoven's late E major (Op. 109) and C minor
(Op. 111) piano sonatas. The Sonata No. 3
(1917) is a continuous span comprising ana-
logues of the traditional four-movements—a
sonata structure, slow movement, scherzo, and
finale. All three of Szymanowski’s sonatas close
with extended fugues. (Jean Sibelius’ almost
contemporaneous seven symphonies trace a
similar formal evolution, from the four-move-
ment Symphony No. 1 [1900] to the single-
movement Symphony No. 7 [1924], with an
increasing formal integration across the inter-
vening works.)

The main theme of the Third Sonata’s open-
ing movement, soft at first and with harmonic
echoes of both Debussy and Scriabin, circles
around a repeating motive before closing with
amodest upward leap. It becomes more intense
as it is builds to a climax, but quiets again for
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Davidg aris

With sardonic wit and incisive
social critiques, David Sedaris
has become one of America’s
pre-eminent humor writers. The
great skill with which he slices
through cultural euphemisms
and political correctness proves
that Sedaris is a master of satire
and one of the most observant
writers addressing the human
condition today.

Thu, May 5, 7:30pm
ZELLERBACH HALL
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ABOUT THE PERFORMANCE

the more melodic second subject, a scalar mo-
tive in distinctive dotted rhythms. The compact
development section treats both themes before
the movement closes with their considerably
modified recapitulation. A mysterious, rustling
variant of the main theme provides the transi-
tion to the Adagio, whose pensive mood at
beginning and end is countered by an impas-
sioned central episode. A quickly repeated note,
almost a fanfare, announces the one-minute
Scherzo, through whose hammered figurations
and vehement expression Szymanowski may
have vented some of his anger over the terrible
misfortunes of the time of the sonatas creation.
The closing Fugue is marked “scherzando e
buffo”—“joking and funny”) though its stern
music and tense expression cast that descrip-
tion in a cold emotional light. The finale’s pow-
erful motion is interrupted twice by returns of
the opening movement’s second theme, the first
almost nostalgic, the second grandiose, before
the sonata comes to an abrupt but emphatic
close.

Claude Debussy
Pour le Piano, L. 95
Composed in 1894 and 1901.

Premiered on January 11, 1902 in Paris by
Ricardo Vifies.

The title that Debussy chose for himself—
musicien frangais—points directly to the heart
of his music and the center of his artistic phi-
losophy. His entire career as composer and
critic was dedicated to finding a uniquely
French musical language, free from the German
influence he believed had dominated Gallic
composers since the late 18th century. To that
end, he sought to revive the old, long-dormant
traditions of French Renaissance and Baroque
music, as much for their spirit as for their tech-
nique. “French music is all clearness, elegance;
simple, natural declamation,” he wrote. “The
aim of French music is, before all, to please. The
musical genius of France may be described as a
fantasy of the senses” He viewed the two giants
of French Baroque music—Jean Philippe Ra-
meau and Frangois Couperin—as the lodestars
guiding his quest. The evaluation he gave in

1912 of Rameau might very well have been
written about himself: “Rameau’s major contri-
bution to music was that he knew how to find
‘sensibility’ within harmony; and that he suc-
ceeded in capturing effects of color and certain
nuances that, before his time, musicians had not
clearly understood”

The meeting of ancient and modern in
Debussy’s creative output is seen nowhere bet-
ter than in his suite Pour le Piano. The work’s
three movements—Prélude, Sarabande and
Toccata—trace their formal and stylistic line-
age to quintessential genres of the Baroque era,
yet they are realized with the iridescent har-
mony and luminous keyboard sonority that set
Debussy apart from any of his predecessors.
“Pour le Piano seeks the hard discipline of Bach
and the early French and Italian keyboardists,
and at this limpid source recaptures gaiety, flu-
ency and charm, an untrammeled rhythmic life
and novel harmonic energies,” wrote E. Robert
Schmitz in his survey of Debussy’s piano
music. “Yet, despite its backward look to the
harpsichord and organ ancestry, this suite is an
outstanding contribution to the expression of
the total resources of the modern concert
piano. Its achievement is gliding unassumingly
but with mastery over the piano literature of
three centuries, integrating their musical re-
sources into a new fabric that reflects this vast
space of time without the slightest affectation
or embarrassment.”

Though the final autograph of Pour le Piano
is dated “January-April 1901, the second
movement is actually a revision of a work
Debussy originally composed in 1894 with the
title, “In the tempo of a Sarabande, that is to say
with a slow serious elegance, rather like an old
portrait, or a memory of the Louvre.” The piece
was published in the February 17, 1896 issue of
the Grand Journal de Lundi with a dedication
to Yvonne Lerolle, daughter of his friend Henri
Lerolle, painter, musical aficionado, and
brother-in-law of Debussy’s one-time mentor,
composer Ernest Chausson. When the score
was published by Fromont late in 1901, the
outer movements were dedicated to two of
Debussy’s very few pupils: the opening Prélude

CalPerformances 9
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to Mlle. M.W. de Romilly, who studied both
voice and piano with him from 1898 to 1908;
and the closing Toccata to Nicolas Coronio, a
wealthy dilettante who did not pursue a career
in music. The suite was given its premiere at a
concert of the Société Nationale in the Salle
Erard in Paris on January 11, 1902 by the
Catalan pianist Ricardo Vifies, who was to be-
come one of the leading exponents of Debussy’s
music. The Sarabande was orchestrated by
Maurice Ravel later that year, and first heard in
that form at the Salle Gaveau as part of the
Concerts Lamoureux performance of March
18, 1903, conducted by Paul Paray.

The Prélude, with its tightly repeated figura-
tions and freely unfolding form, not only recalls
similarly named pieces by Bach, but also
“tellingly evokes the gongs and music of Java,’
according to Mlle. Romilly, a reference to the
Javanese gamelan orchestra that had so im-
pressed French musicians at the Paris World
Exposition of 1889. The Sarabande, whose par-
allel harmonies and pseudo-archaic style were
probably influenced by Erik Satie’s Sarabande
of 1887, was modeled on the dignified triple-
meter dance form found in many Baroque
suites. Of the Toccata, inspired by the virtuoso
showpieces with which early keyboardists dis-
played their skills, E. Robert Schmitz noted, “It
has all the youthful, carefree impetus of the
arabesques of Scarlatti or Couperin, but it has
the strength of a rich harmonic canvas which is
completely personal to Debussy.... Debussy
here sought the ideal musical texture in an in-
timate and balanced integration of melody, har-
mony, rhythm, contrapuntal concepts and
instrumental coloring, while preserving an ar-
chitectural sense of form?”

Sergei Prokofiev
Sarcasms, Op. 17
Composed in 1912-1914.
Premiered on November 27, 1916 at the St.
Petersburg Conservatory by the composer.
Prokofiev was both the whiz kid and the bad
boy of early-20th-century Russian music. By
the time he graduated from the St. Petersburg
Conservatory in 1914, he had compiled an

10 7 CalPerformances

amazing student portfolio comprising two
piano sonatas and two-dozen shorter piano
pieces, a piano concerto, three orchestral works,
two choruses for women’s voices, an opera, a
Ballade for cello and piano, and songs; he also
won the Conservatory’s first prize for his piano
playing. His musical style, however, was glee-
fully iconoclastic, full of crushed dissonances
and motoric rhythms, and it drove his profes-
sors to the point of distraction. (One critic’s
thoughts became so scattered upon exposure to
the First Piano Concerto that he allowed that if
that was music, he “much preferred agricul-
ture”) Prokofiev, by age 23, when he was at
work on the Sarcasms for piano and a ballet for
Diaghilev on a primitive, pagan subject titled
Ala and Lolli (from which Prokofiev later ex-
tracted the thunderous Scythian Suite for or-
chestra), had acquired “a reputation”

The five Sarcasms for Piano that Prokofiev
composed between 1912 and 1914 embody, ac-
cording to his biographer Israel Nestyev, “the
most extreme manifestations of his ‘grotes-
queri€’...elements of mischief, of devilish skep-
ticism, predominate” The Sarcasms created a
sensation when Prokofiev premiered them at
the St. Petersburg Conservatory on November
27, 1916. “People took their head in their
hands;” he wrote to his friend composer Nikolai
Miaskovsky. “Some in order to plug their ears,
others to express their excitement, and still
more out of pity for the poor, once-promising
composer. He indicated the cynical attitude of
the entire cycle when he wrote of the closing
movement, “Sometimes we laugh malevolently
at someone or something, but when we look
more closely at what were laughing at, we see
just how wretched and miserable it is. Then we
begin to feel uneasy. Although the laughter re-
sounds in our ears, it is now laughing at us”

“While the odd-numbered pieces are filled
with violent, unbridled emotions,” wrote
Nestyev of the Sarcasms, “a fantastic, almost
eerie atmosphere pervades the even-num-
bered ones” Though they all have surreal qual-
ities, ranging from manic activity to
dream-descending-into-nightmare, from nearly
frozen inaction to frenzied motion, each one is
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carefully built, motivically integrated, and often
surprisingly melodic, even if in a disjunct, de-
cidedly modern manner. The opening move-
ment (Tempestoso) has a driven, sardonic
quality (one performance instruction is “iron-
ico”) enhanced by abrupt dynamic changes,
rhythmic dislocations, and a nose-thumbing
ending. With its fractured phrasing, wildly leap-
ing melodic notes, and sudden sweeping ges-
tures, the second movement would be a musical
stream-of-consciousness if it were not so pre-
cisely structured. The third movement is like a
glimpse into the movie multiplex of the absurd,
amadcap chase film playing in one theater (the
movement’s outer sections), a weepy romance
next door (the central episode). The fourth
movement is also bi-polar, beginning with
music marked “Smanioso”—“agitated, restless”
or even “raving, raging”—before turning lugu-
brious and funereal. The closing movement fol-
lows a similar expressive path, with pounding
repeated chords giving way to cautious, whis-
pered fragments set in the pianos darkest
sonorities.

Johannes Brahms

Sonata No. 3 in F minor, Op. 5

Composed in 1853.

The F minor Piano Sonata, composed when he
was 20, was among the creations upon which
Brahms’ fame was founded—Clara Schumann,
one of the era’s most esteemed piano virtuosos,
immediately took it into her repertory and per-
formed it with great success across northern
Europe; Eduard Hanslick, the leading music
critic of the time, said that “it belongs to the
most inward experiences that recent piano
music has to offer”; Richard Specht believed
that the work and its immediate companions
“are the most wonderful beginning ever made
by any master”; and Brahms’ biographer Mal-
colm MacDonald said that “it stands with Liszt’s
B minor Sonata and the Grande Sonate of Alkan
as one of the three greatest piano sonatas of
the mid-19th century.” Even the redoubtable
Richard Wagner, after hearing Brahms play the
sonata in recital in Vienna in January 1863, is
said to have “overwhelmed him with praise;

and pronounced that the work “shows what
may still be done with the old forms, provided
that one knows how to treat them”

The F minor Sonata is remarkable for the
way in which Brahms harnessed the surging
Romantic language of his youthful style into the
logical constructions of Classical form. It is this
masterly balance of ardent emotional expres-
sion and intellectual formal necessity—of heart
and head—that imparts such power to this
music. Also evident here is Brahms’ ability to
blend rigorous counterpoint with singing lyri-
cism, a technique that generates the thematic
material of the sonata-form opening move-
ment: a dramatic, leaping motive as principal
subject; and a chordal strain (to which the leap-
ing motive in the bass acts as accompaniment)
as complementary theme. These two expressive
states—drama and lyricism—contend in the
development section before the recapitulation
of the themes, somewhat abbreviated, closes the
movement.

The tenderly eloquent Andante is headed
with lines by the German poet Sternau: The
evening falls, the moonlight shines, Two hearts,
joined in love, Embrace each other blissfully. This
poignant nocturne (which may have been
sketched as early as 1852 in Hamburg) extends
across a sonata form modified so that the sec-
ond theme of the exposition, a quiet melody in
sweet sixths divided equally between the two
hands, is replaced in the recapitulation by a
hauntingly beautiful strain of folkish simplicity
in full chords. The Scherzo is Brahms’ tribute to
the Florestan-esque character pieces of impetu-
ous nature that loom so large in Schumann’s
output. Ominous, sometimes demonig, it is one
of the most vehemently expressive pieces that
Brahms ever wrote, and his sense of Classical
formal propriety required him to balance it with
a sedate central Trio that glides smoothly along
in an almost hymnal manner.

Instead of proceeding directly to the finale,
Brahms next inserted a movement titled
Intermezzo, which “looks back” (Riickblick) to
the Andante by transmuting its theme into a
tragic threnody accompanied by the cadence of
distant funeral drums. Though he did not as-
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cribe a literary reference to this sullen music, it
may perhaps be related to an entry in a note-
book wherein he collected poems that struck
him as suitable for songs, in which the earlier
lines from Sternau were followed by the next
stanza of the poem: If ye knew how soon, How
soon the trees are withered, And the wood is bare,
How soon comes the dreary day When the heart’s
beat is dumb. The finale, blended from elements

ABOUT THE PERFORMANCE

of rondo and sonata forms, is built upon the
contrast between the tensely rhythmic opening
theme and two lyrical melodies revealed in later
episodes of the movement. The sonata ends
with a brilliant, major-key coda whose flam-
boyant virtuosity documents the technical
panache that marked Brahms’ pianism as a
young man.

— © 2022 Dr. Richard E. Rodda

Grammy Award-winning pianist Daniil
Trifonov (dan-EEL TREE-fon-ov)—Musical
America’s 2019 Artist of the Year—has made a
spectacular ascent of the classical music world,
as a solo artist, champion of the concerto reper-
toire, chamber and vocal collaborator, and com-
poser. Combining consummate technique with
rare sensitivity and depth, his performances are
a perpetual source of awe. “He has everything
and more...tenderness and also the demonic
element. I never heard anything like that,” mar-
veled pianist Martha Argerich. With
Transcendental, the Liszt collection that marked
his third title as an exclusive Deutsche Gram-
mophon artist, Trifonov won the Grammy
Award for Best Instrumental Solo Album of
2018. As The Times of London notes, he is
“without question the most astounding pianist
of our age”

In October of 2021, Trifonov releases Bach:
The Art of Life on Deutsche Grammophon, in-
cluding The Art of Fugue with the pianist’s own
completion of the final contrapunctus, selec-
tions from the Notebook for Anna Magdalena
Bach, music by four of Johann Sebastian’s sons,
two pieces known to have been Bach family fa-
vorites, and more. He tours a recital program in
the 2021-22 season centered on The Art of
Fugue in Europe, and a second program in the
US of Prokofiev, Szymanowski, Debussy, and
Brahms. Brahms’ First Piano Concerto serves
as the vehicle for appearances with the Dallas
Symphony led by Fabio Luisi and Philharmonia
Zurich under the direction of Gianandrea
Noseda, and with Rome’s Orchestra dell’Acca-
demia Nazionale di Santa Cecilia led by

12 CalPerformances

Antonio Pappano he performs Mozarts Ninth
Piano Concerto (Jeunehomme) on a European
tour. He also performs all five of Beethoven’s
piano concertos in various combinations with
eight different orchestras: the New York Phil-
harmonic, Cincinnati Symphony, New Jersey
Symphony, Munich Philharmonic, Mariinsky
Orchestra, Orchestre des Champs—Elysées,
Budapest Festival Orchestra, and Toronto
Symphony. Balancing out these staples of the
repertoire, Trifonov gives the world premiere
performances of Mason Bates’ new Piano
Concerto, composed for him during the pan-
demic, with the co-commissioning Philadel-
phia Orchestra and Yannick Nézet-Séguin,
before reprising the piece in the spring with the
New Jersey Symphony, Israel Philharmonic,
and the other co-commissioner, the San Fran-
cisco Symphony.

Highlights of recent seasons include a multi-
faceted, season-long tenure as 2019-20 Artist-
in-Residence of the New York Philharmonic
under Jaap van Zweden, featuring the New York
premiere of Trifonov’s own Piano Quintet, and
a seven-concert, season-long Carnegie Hall
Perspectives Series. Trifonov played Tchaikov-
sky’s First under Riccardo Muti in the historic
gala finale of the Chicago Symphony’s 125th-
anniversary celebrations; launched the New
York Philharmonic’s 2018-19 season; headlined
complete Rachmaninoff concerto cycles at the
New York Philharmonic’s Rachmaninoff Festi-
val and with London’s Philharmonia Orchestra
and the Munich Philharmonic; undertook sea-
son-long residencies with the Berlin Philhar-
monic and at Viennas Musikverein, where he
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appeared with the Vienna Philharmonic and
gave the Austrian premiere of his own Piano
Concerto; and headlined the Berlin Philhar-
monic’s famous New Year’s Eve concert under
Sir Simon Rattle. Since making solo recital de-
buts at Carnegie Hall, London’s Wigmore Hall,
Viennas Musikverein, Japan’s Suntory Hall, and
Paris’ Salle Pleyel in 2012-13, Trifonov has given
solo recitals at venues including the Kennedy
Center in Washington DC; Boston’s Celebrity
Series; London’s Barbican, Royal Festival and
Queen Elizabeth Halls; Amsterdam’s Concert-
gebouw (Master Piano Series); Berlin’s Phil-
harmonie; Munich’s Herkulessaal; Bavaria’s
Schloss Elmau; Zurich’s Tonhalle; the Lucerne
Piano Festival; the Palais des Beaux-Arts in
Brussels, the Théatre des Champs Elysées and
Auditorium du Louvre in Paris; Barcelona’s
Palau de la Musica; Tokyos Opera City; the
Seoul Arts Center; and Melbourne’s Recital
Centre.

Fall 2020 brought the release of Silver Age,
an album of Russian solo and orchestral piano
music by Scriabin, Prokofiev, and Stravinsky.
This followed 2019’s Destination Rachmaninov:
Arrival, for which Trifonov received a 2021
Grammy nomination. Presenting the com-
poser’s First and Third Concertos, Arrival rep-
resents the third volume of the Deutsche
Grammophon series recorded with the Phila-
delphia Orchestra and Nézet-Séguin, following
Destination Rachmaninov: Departure, named
BBC Music’s 2019 Concerto Recording of the
Year, and Rachmaninov: Variations, a 2015
Grammy nominee. Deutsche Grammophon
has also issued Chopin Evocations, which pairs
the composer’s works with those by the 20th-
century composers he influenced, and Trifonov:
The Carnegie Recital, the pianist’s first record-
ing as an exclusive Deutsche Grammophon

artist, which captured Trifonov’s sold-out 2013
Carnegie Hall recital debut live and scored him
his first Grammy nomination.

It was during the 2010-11 season that Trifo-
nov won medals at three of the music world’s
most prestigious competitions, taking Third
Prize in Warsaw’s Chopin Competition, First
Prize in Tel Aviv’s Rubinstein Competition, and
both First Prize and Grand Prix—an additional
honor bestowed on the best overall competitor
in any category—in Moscow’s Tchaikovsky
Competition. In 2013, he was awarded the pres-
tigious Franco Abbiati Prize for Best Instru-
mental Soloist by Italy’s foremost music critics,
and in 2016 he was named Gramophone’s Artist
of the Year.

Born in Nizhny Novgorod in 1991, Trifonov
began his musical training at the age of five, and
went on to attend Moscow’s Gnessin School of
Music as a student of Tatiana Zelikman, before
pursuing his piano studies with Sergei Babayan
at the Cleveland Institute of Music. He has also
studied composition, and continues to write for
piano, chamber ensemble, and orchestra. When
he premiered his own Piano Concerto, the
Cleveland Plain Dealer marveled: “Even having
seen it, one cannot quite believe it. Such is the
artistry of pianist-composer Daniil Trifonov.”

daniiltrifonov.com
twitter.com/daniil_trifonov
facebook.com/daniiltrifonov.page
instagram.com/daniil_trifonov/

Exclusive Management
Opus 3 Artists

Suite 282

348 West 57th Street
New York, NY 10019
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CAL PERFORMANCES STAFF

Executive Office
Jeremy Geffen, Executive and Artistic Director
Ofeibia Laud-Darku, Executive Assistant

to the Director

Administration

Andy Kraus, Deputy Executive Director

Amy Utstein, Director of Finance and
Administration

Marilyn Stanley, Finance Specialist

Gawain Lavers, Applications Programmer

Ingrid Williams, IT Support Analyst

Sean Nittner, Systems Administrator

Artistic Planning

Katy Tucker, Director of Artistic Planning
Robin Pomerance, Artistic Administrator
Tiffani Snow, Manager of Artistic Operations
Allee Pitaccio, Event Manager

Michael Combs, Event Manager

Development
Theresa Nelson, Interim Chief Development Officer
Elizabeth Meyer, Director of Institutional Giving
Jennifer Sime, Director, Individual Giving

and Special Events
Jocelyn Aptowitz, Major Gifts Associate
Jamie McClave, Individual Giving and

Special Events Officer

Education and Community Programs
Mina Girgis, Director of Education,
Campus and Community Programs
Rica Anderson, Manager, Education
& Community Programs

Human Resources
Michael DeBellis, Human Resources Director
Shan Whitney, Human Resources Generalist

Marketing and Communications

Jenny Reik, Director of Marketing and
Communications

Ron Foster-Smith, Associate Director of Marketing

Krista Thomas, Associate Director of
Communications

Mark Van Oss, Communications Editor

Louisa Spier, Media Relations Manager

Cheryl Games, Web and Digital Marketing Manager

Elise Chen, Email Marketing Specialist

Tiffany Valvo, Social Media and Digital Content
Specialist

Lynn Zummo, New Technology Coordinator

Operations

Jeremy Little, Production Manager

Alan Herro, Production Admin Manager

Kevin Riggall, Head Carpenter

Matt Norman, Head Electrician

Charles Clear, Assistant Electrician

Tom Craft, Audio Department Head

Jo Parks, Video Engineer

Eric Colby, Venue Operations Manager
Ginarose Perino, Rental Business Manager
Guillermo Cornejo, Patron Experience Manager
Aidan Crochetiere, Audience Services Coordinator
Cloe Wood, Audience Services Coordinator

Stage Crew

David Ambrose, Senior Scene Technician

Jacob Heule, Senior Scene Technician

Jorg Peter Sichelschmidt, Senior Scene Technician
Mathison Ott, Senior Scene Technician

Mike Bragg, Senior Scene Technician

Ricky Artis, Senior Scene Technician

Robert Haycock, Senior Scene Technician

Mark Mensch, Senior Scene Technician

Student Musical Activities

Mark Sumner, Director, UC Choral Ensembles

Bill Ganz, Associate Director, UC Choral Ensembles

Matthew Sadowski, Director of Bands/Interim
Department Manager, SMA

Ted Moore, Director, UC Jazz Ensembles

Brittney Nguyen, SMA Coordinator

Ticket Office

Liz Baqir, Ticket Services Manager

Gordon Young, Assistant Ticket Office Manager
Sherice Jones, Assistant Ticket Office Manager
Tammy Lin, Patron Services Associate
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ANNUAL SUPPORT

Cal Performances gratefully acknowledges the following generous partners whose
support enables us to produce artistic and educational programs featuring the world’s

finest performing artists.

INSTITUTIONAL CONTRIBUTORS

$150,000 and above

William and Flora Hewlett Foundation
Koret Foundation

Jonathan Logan Family Foundation
Meyer Sound

$75,000-$149,999
The Bernard Osher Foundation

$50,000-$74,999

Anonymous

Bank of America

Chancellor’s Advisory Committee
on Student Services and Fees

Ann and Gordon Getty Foundation

National Endowment for the Arts

The Henri and Tomoye Takahashi
Charitable Foundation

Zellerbach Family Foundation

$25,000-$49,999

Walter & Elise Haas Fund
Rockridge Market Hall
Wells Fargo

$10,000-$24,999

California Arts Council

Clorox Company Foundation

The Fremont Group Foundation
The Horace W. Goldsmith Foundation
Kia Ora Foundation

Pacific Harmony Foundation
Quest Foundation

The Sato Foundation

Sir Jack Lyons Charitable Trust
Louise Laraway Teal Foundation
Ting & Associates at Merrill Lynch
U.S. Bank Foundation

$5,000-$9,999
City of Berkeley
Manicaretti Italian Food Importers

Gifts In Kind
Marin Academy
Peets Coffee and Tea

INDIVIDUAL CONTRIBUTORS

Cal Performances extends its sincere

appreciation to the individuals who made gifts

between July 1, 2020 and June 30, 2021.

$100,000 and above
Anonymous (4)

The Estate of Ross E. Armstrong
Nadine Tang
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$50,000-$99,999
Anonymous
Diana Cohen and Bill Falik
Michael A. Harrison

and Susan Graham Harrison
Helen and John Meyer
Maris and Ivan Meyerson
Peter Washburn and Rod Brown
Gail and Daniel Rubinfeld
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$25,000-$49,999

Anonymous (4)

Beth DeAtley

Jerome and Thao Dodson

Sakurako and William Fisher
Bernice Greene

Daniel Johnson and Herman Winkel
Greg and Liz Lutz

Jeffrey MacKie-Mason and Janet Netz
Lance and Dalia Nagel

William and Linda Schieber

Leigh Teece

$10,000-$24,999
Another Planet Entertainment: Gregg
and Laura Perloff
Art Berliner and Marian Lever
June Cheit
Margot and John Clements
Hon. Marie Collins and Mr. Leonard Collins
Dr. Rupali Das-Melnyk
and Dr. Ostap Melnyk
Jan Deming and Jeff Goodby
Barbara Dengler
Gordon Douglass and Pauline Heuring
Hilary A. Fox
Marianne and Joseph Geagea
Lynne Heinrich
Kathleen G. Henschel and John W. Dewes
David and Susan Hodges
Charles and Helene Linker
Joel Linzner and Teresa Picchi
Richard and Jennifer Lyons
Susan Marinoff and Thomas Schrag
Patrick McCabe
Daniel and Beverlee McFadden
Donald J. and Toni Ratner Miller
Kathryn and Peter Muhs
Ditsa and Alex Pines
Rosemarie Rae
Judy Redo
Susan and Paul Teicholz
Deborah and Bob Van Nest
S. Shariq Yosufzai and Brian James

$5,000-$9,999

Anonymous (2)

Eric Allman and Kirk McKusick
Lina Au and David Stranz

Stephen Bomse and Edie Silber
Nicholas and Janice Brathwaite
Jacqueline Desoer

Bob Dixon

Lynn Feintech and Anthony Bernhardt
Sally Glaser and David Bower

Corey Goodman and Marcia Barinaga
Al Hoffman and David Shepherd

Julie and Rob Hooper

Thomas King

Cary Koh

James and Katherine Lau

Sylvia R. Lindsey

Kerri and Mark Lubin

Dorette P.S. Luke

Karen and John McGuinn

Nancy Orear and Teresa Basgall

P. David Pearson and Barbara Schonborn
Trond Petersen

Rossannah Reeves

Margaret and Richard Roisman

Roger and Judity Rolke

Rachel and Matthew Scholl

Terrence Chan and Edward Sell
Warren Sharp and Louise Laufersweiler
Larry and Pearl Toy

Laura D. Tyson and Erik S. Tarloff
Caroline Winnett

$3,500-$4,999

Claire and Kendall Allphin

Brian Bock and Susan Rosin

David Clayton and Gayle DeKellis
Michael Dreyer and Harry Ugol
Jerry Falk

Janet Flammang and Lee Friedman
Daniel and Hilary Goldstine
Arnold Grossberg

Paul and Susan Grossberg

Nancy Levin and Daniel Caraco
Frank and Ildiko Lewis

Donald and Susanne McQuade
Rachel Morello-Frosch and David Eifler
Paul Nordine

David Rosenthal and Vicky Reich

$2,250-$3,499

Anonymous (4)
Edwin and Patricia Berkowitz
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Diana Bersohn

Lee Bevis

Broitman Basri Family

Mike Destabelle and Jen Steele
Linh Do and Erno Pungor

Bob Epstein and Amy Roth
Marianne and Herb Friedman
Jeremy Geffen

Claire Greene and Walter Garms
Marcie Gutierrez and Bret Dickey
Tan Hinchliffe and Marjorie Shapiro
Rose Adams Kelly

John Lee

Man-Ling Lee

Kit and Hayne Leland

Paul and Barbara Licht

Marjorie MacQueen
Nakamoto-Singer Family

Mona Radice

Patrick Schlesinger and Esther Hill
Sondra Schlesinger

Valerie Sopher

Trine Sorensen and Michael Jacobson
Dr. and Mrs. W. Conrad Sweeting
Alison Teeman and Michael Yovino-Young
Henry Timnick

Ruth and Alan Tobey

$1,500-$2,249
Anonymous (9)
Sallie and Edward Arens
Dean Artis and Vivien Williamson
Nancy Axelrod
Richard Berkins
Wolfgang Bluhm
Ed Blumenstock and Belle Huang
John and Colleen Busch
Richard Buxbaum
and Catherine Hartshorn
Carol T. Christ
June and Michael Cohen
Robert W. Cole and Susan Muscarella
Ruth and David Collier
Robert Paul Corbett
Didier de Fontaine
Ann E. Dewart
David and Helen Dornbusch
Carol Drucker
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Chris Echavia

Rebecca and Robert Epstein

Flint and Mary Evans

Dean Francis

Thomas and Sharon Francis

Tom Frey

Sandra and Robert Goldberg
Mark Goor

Carla Hesse and Thomas Laqueur
Charlton Holland

Richard and Frances Holsinger
Erik Hora

James Horio and Linda Cabhill
Leslie Hsu and Richard Lenon Jr.
Barbara and John Holzrichter
Leslie and George Hume

Jacek Jarkowski and Bozena Gilewska
Judy Kahn

Adib and Karin Kanafani

Daniel F. Kane Jr. and Silvia A. Sorell
Karen Koster

Michael Korman and Diane Verducci
Sharon and Ronald Krauss

Carol Nusinow Kurland and Duff Kurland
Paul Kwak

Sally Landis and Michael White
Renee and Michael Lankford
Didier LeGall

Karen and Charles Fiske

Susan and Donald Lewis

Marcia C. Linn

Judy and Steve Lipson

Felicia and Genaro Lopez

Stanley and Judith Lubman

Carl and Carol Maes

Helen Marie Marcus

Therissa McKelvey and Heli Roiha
Charles and Ann Meier

David Moore and Judy Lin

Amal Moulik

Jane and Bill Neilson

Ricarda Nelson

Theresa Nelson and Barney Smits
James Nitsos

John and Amy Palmer

Irina Paperno

Andris and Dagnija Peterson
Penny Righthand
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Diana V. Rogers
Bill and Leslie Rupley
Bruce and Teddy Schwab
Pat and Merrill Shanks
Robert Harshorn Shimshak
and Marion Brenner
Neal Shorstein and Christopher Doane
Chalmers Smith
Eberhard Spiller and Riki Keller-Spiller
Dr. Lynn Spitler
Bonnie Stiles
Katherine Tillotson
Carol Jackson Upshaw
Robert and Emily Warden
Peter Weiner and Sylvia Quast
Doug and Dana Welsh
Dr. Eva Xu and Dr. Roy Wang
Taun Wright
Mitchell and Kristen Yawitz

$1,000-$1,499

Anonymous (9)

Paul and Linda Baumann

Alison K. Billman

Mr. and Mrs. Peter W. Davis
Teresa Caldeira and James Holston
Kathy Fang

Maxine Hickman

Nadine and James Hubbell

Jeff and Linda Jesmok

Fred Karren

Eric Keisman

Robert Kinosian

Cathy and Jim Koshland

Linda Lazzeretti

Carl Lester

Haoxin Li

Suzanne Lilienthal and David Roe
Mr. and Mrs. Laurence R. Lyons
Donna Heinle and John MaclInnis
Paul Mariano and Suzanne Chapot
Zina Mirsky

Julie Morgan and Davis Osborn
Ronald D. Morrison

Anthony V. Nero Jr.

Panos Papadopoulos and Maria Mavroudi
Janet Perlman and Carl Blumstein

John Richardson and Leonard Gabriele
Barbara Rosenfeld
Katrina Russell
Hideko Sakamoto and Vijay Tella
Orville Schell
Paul Sekhri
Anonymous
Lin Tan
Dwight Tate
Professor Jeremy Thorner

and Dr. Carol Mimura
Kimberly Webb and Richard Rossi
Sheryl and Robert Wong

$750-999
Anonymous (3)
James H. Abrams and Thomas Chiang
Kris Antonsen
and Susanne Stolcke-Antonsen
Debra and Charles Barnes
Ellen Barth
Barbara Bell
Judith L. Bloom
Ann and John Carroll
Julio Cesar and Curtis Dennison
Alison Colgan
Bernard Feather and Gina Delucchi
Clara Gerdes
Pamela L. Gordon and John S. Marvin
Katherine and Nelson Graburn
Maria and David LaForge
Ginny and Heinz Lackner
Mimi Lou
Richard McKee
Dennis and Mary Montali
Zeese Papanikolas and Ruth Fallenbaum
Jackie Schmidt-Posner and Barry Posner
Tobey, Julie and Lucy Roland
Karl Ruddy
Ron and Esther Schroeder
Helen Schulak
Scott and Ruth Spear
Stephen Sugarman and Karen Carlson
Myra Sutanto Shen
Carol Takaki
Robert and Karen Wetherell
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$500-749
Anonymous (14)
Richard M. and Marcia A. Abrams
Garrick and Terry Amgott-Kwan
Vivian and David Auslander
William and Mabry Benson
Janice Bohman and Eric Keller
Bonomo Family
David Boschwitz

and Nancy Zellerbach Boschwitz
Thomas Bosserman
Carol Marie Bowen

and Christopher R. Bowen
Jennifer Braun
Mary E. Brennan and Brian Ullensvang
Mary Brennan
Shelagh Brodersen
Margaret Brown and Anthony Sustak
Suknan Chang
Victor Chieco
Amy Choi
Margaret Conkey
Kathleen Correia and Stephen Evans
Ted and Patricia Dienstfrey
Michael Durphy
Lee Edlund
Carol Eisenberg and Raymond Linkerman
Dan Eisenstein
Anne and Peter Esmonde
John and Miranda Ewell
Arthur Ferman and Kay Noel
Doris Fine and Philip Selznick
Philip Gary
Brian Good
Jim Govert and Rachel Nosowsky
Linda Graham
Sheldon and Judy Greene
Kathie Hardy
Emily Hopkins
Hing On Hsu
Sharon Inkelas and Vern Paxson
Ira Jacknis
Ann Jones
Bruce Kerns and Candis Cousins
Carol Kersten
Thomas Koster
Germaine LaBerge
Beatrice Lam
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Cheryl and Norman Lavers
Andrew Lazarus and Naomi Janowitz
TL Trust
John Loux
Nancy and Greg McKinney
Martin Melia
Ralph and Melinda Mendelson
Marianne Mitosinka and George Wick
Susan Nabeta-Brodsky
National Coalition of Black Women, Inc.
San Francisco Chapter
Laura Nelson
Lori O’Brien
James Joseph Patton
Neal and Suzanne Pierce
Leslie and Joellen Piskitel
Charles Pollack and Joanna Cooper
David Pyle
Janet and Michael Rodriguez
Leslie Rosenfeld and Stephen Morris
Mary C. Russi
Elizabeth Sadewhite
Angela Schillace
Terry Senne
Niran and Norma Shah
Boris Shekhter
Robert Spear
Rebecca Stanwyck
Susan and Maury Stern
Candy Stoner and Daniel Companeetz
Frank Stratton
and Christina Sauper Stratton
Rune Stromsness
Sahoko Tamagawa and William Gordon
Risa Teitelbaum
Duy Thai
Eudora Ting
Roseanna Torretto
Vince Tseng
Georgia R Turner
JP and Helen Vajk
Max Vale
Leon Van Steen
Liz Varnhagen and Steve Greenberg
Mark and Elizabeth Voge
Verena von Dehn
Laurence and Ruth Walker
Richard Wallace
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Barbara and Robert Weigand
Kirsten Weisser

Elizabeth Werter

Dick and Beany Wezelman

James Wheeler and J. L. Shon
Donna M. Williams

Linda Williams and Paul Fitzgerald
Viviana Wolinsky

Elaine Wong

E. William and Mary Alice Yund
Martha and Sheldon Zedeck

Amy and Tom Zellerbach

Ming Zhao

John Zimmermann and Diana Graham
Donlyn Lyndon and Alice Wingwall
Michael Condie

Honorary Gifts

Erik Hora in honor of
Judge Peggy Fulton Hora

Germaine LaBerge in honor of
David McCauley

Susan Pollack in honor of
Susan Graham Harrison

Memorial Gifts
Anonymous in memory of Leon Bell
Linh Do and Erno Pungor

in memory of Julie Do
Rossannah Reeves

in memory of Alan Leslie Reeves
Orville Schell in memory of Baifang Schell
Max Vale in memory of Griffin Madden
Helen Marcus

in memory of David Williamson

COVID-19 Information

Proof of vaccination status, including booster, is required for entrance and masking is mandatory
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’
website for the most up-to-date policies and information.
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