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This weekend’s programming at Cal Performances offers in-
structive—and delightful—examples of the eternal change-
ability and flexibility of music. Over the course of three 

extraordinary concerts, we’ll sample a selection of music that ranges 
from the masterpieces of Haydn, Mozart, and Schubert, to cutting-
edge compositions by a group of today’s most gifted composers.  

We begin on Friday evening with the music of today, as the bril-
liant yMusic serves up a feast of contemporary works, the oldest of 
which was written only six years ago. I’m particularly proud that the 
group’s program features the West Coast premiere of Difference 
(2019), a Cal Perfor mances co-commission by American composer 
Andrew Norman, “one of the most gifted and respected composers of 

his generation” (New York Times). As ensemble member and award-winning radio host Nadia 
Sirota promises in her program note, it’s “immediate, unexpected, physical, and a blast to play.” 
Those of you who saw yMusic’s brilliantly creative concert on last year’s Cal Performances at 
Home streaming series will have some idea of the musical treasures that lie in store; for everyone 
else, get ready for a real treat! 

Then, two ensembles working in the grand European tradition, present programs featuring 
some of the most sublime classical music ever written. The esteemed Vienna Piano Trio, making 
its Cal Performances debut in a rare—and final—West Coast appearance, arrives with a deep 
dive into Schubert’s chamber music comprised of the composer’s two magisterial piano trios 
played back-to-back. And on Sunday afternoon, renowned conductor John Eliot Gardiner and 
his esteemed English Baroque Soloists—the period-instrument ensemble Gardiner founded 
more than 40 years ago—make an exceedingly rare stateside appearance in a bracing program of 
Mozart and Haydn. 

March and April finds Cal Performances operating at full speed as we approach the April 20 
announcement date for our brilliant 2022–23 season. (We just released our beautiful new 42-
page season brochure to the printer; I can’t wait to share it with you!) From now through the be-
ginning of May, the remainder of our current season is filled with adventurous programming. 
You won’t want to miss… 

• Angélique Kidjo, our 2021–22 artist-in-residence, in her new music-theater piece Yemandja 
(a much-anticipated Cal Performances co-commission and Illuminations event, Apr 23).  

• highly anticipated concerts with superb classical artists including Germany’s Tetzlaff 
Quartet (Apr 23), another favorite from last season’s Cal Performances at Home; pianist 
Daniil Trifonov (Apr 28), making his Cal Performances solo debut; and the Danish String 
Quartet (Apr 29)—a particular favorite of our chamber music audience—delivering the 
next installment in its ongoing Doppelgänger Project, a series of concerts that pairs late 
Schubert string quartets with newly commissioned works (on this occasion, a new quartet 
by the fascinating Finnish composer Lotta Wennäkoski). 

Fasten your seatbelts; we have all of this—and more—in store before the season ends! 
I know you join us in looking forward to what lies ahead, and to coming together—as we do 

today and have done so often in the past—to encounter the life-changing experiences that only 
the live performing arts deliver. We can’t wait to share it all with you! 

 
Jeremy Geffen 
Executive and Artistic Director, Cal Performances

Jeremy Geffen
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Saturday, April 9, 2022, 8pm 
First Congregational Church, Berkeley 

 

Vienna Piano Trio 
Stefan Mendl, piano 

David McCarroll, violin 
Clemens Hagen, violoncello 

 
 

PROGRAM 
 
 Franz SCHUBERT (1797–1828) Piano Trio  in B-flat major, D. 898 (1827) 

Allegro moderato 
 Andante un poco mosso 
 Scherzo: Allegro 

Rondo: Allegro vivace  
 

INTERMISSION 
 

SCHUBERT Piano Trio in E-flat major, D. 929 (1827) 
Allegro 
Andante con moto 
Scherzo: Allegro moderato 
Allegro moderato 

 
 

The Vienna Piano Trio is represented by Shupp Artists Management, Inc. 
 

You can keep these stellar performances accessible to all by making a gift today at calperformances.org/donate  
or by contacting the Development Office at donate@calperformances.org.



Franz Schubert  
Piano Trio  in B-flat major, D. 898 
Piano Trio in E-flat major, D. 929 
 
Composed in 1827. 

The B-flat Trio was premiered privately on 
January 28, 1828 at the Vienna home of Schu -
bert’s friend Josef von Spaun by pianist Carl 
Maria von Bocklet, violinist Ignaz Schuppanzigh, 
and cellist Josef Linke. 

The E-flat Trio was premiered on March 26, 
1828 in the hall of the Gesellschaft der Musik -
freunde; Bocklet and Linke again played the 
piano and cello, but Schuppanzigh was replaced 
by violinist Joseph Böhm. 

 

On January 31, 1827, Franz Schubert 
turned 30. He had been following a bo-
hemian existence in Vienna for over a 

decade, making barely more than a pittance 
from the sale and performance of his works and 
living largely by the generosity of his friends, a 
devoted band of music-lovers who rallied 
around his convivial personality and extraordi-
nary talent. The pattern of Schubert’s daily life 
was firmly established by that time: composi-
tion in the morning; long walks or visits in the 
afternoon; companionship for wine and song 
in the evening. The routine was broken by oc-
casional trips into the countryside to stay with 
friends or families of friends—he visited 
Dornbach, near the Vienna Woods, for several 
weeks in the spring of 1827, and Graz in Sep -
tember. A curious dichotomy marked Schu -
bert’s personality during those final years of his 
life, one well suited to the Romantic image of 
the inspired artist, rapt out of quotidian experi-
ence to carry back to benighted humanity some 
transcendent vision. “Anyone who had seen 
him only in the morning, in the throes of com-
position, his eyes shining, speaking, even, an-
other language, will never forget it—though in 
the afternoon, to be sure, he became another 
person,” recorded one friend. The duality in 
Schubert’s character was reflected in the sharp 
swings of mood marking both his psychologi-
cal makeup and his creative work. “If there were 
times, both in his social relationships and his 
art, when the Austrian character appeared all 

too violently in the vigorous and pleasure-lov-
ing Schubert,” wrote his friend the dramatist 
Eduard von Bauernfeld, “there were also times 
when a black-winged demon of sorrow and 
melancholy forced its way into his vicinity; not 
altogether an evil spirit, it is true, since, in the 
dark concentrated hours, it often brought out 
songs of the most agonizing beauty.” The ability 
to mirror his own fluctuating feelings in his 
compositions—the darkening cloud momen-
tarily obscuring the warm sunlight—is one of 
Schubert’s most remarkable and characteristic 
achievements, and touches indelibly the in-
comparable series of works—including 
Winterreise, the “Great” C major Symphony, the 
final three piano sonatas, the String Quintet, the 
and the two piano trios—that he created dur-
ing the last months of his brief life. 

Though there exists no documentary evi-
dence concerning the provenance or purpose 
of the Piano Trio No. 1 in B-flat, it was appar-
ently composed during the summer or early au-
tumn of 1827; its companion, the Trio No. 2 in 
E-flat, was written quickly the following 
November. Schubert himself assigned the 
works the consecutive opus numbers 99 and 
100. These compositions, like many of the cre-
ations that cluster around them, show Schubert 
turning away from the modest song and key-
board genres that had occupied the heart of his 
early work in favor of the grander instrumental 
forms with which he hoped to expand his rep-
utation. It is likely that the Trio No. 2 was con-
ceived with the expectation of introducing it at 
a public concert entirely of his own music under 
consideration for the following spring, but 
Schubert seems to have had no similar plans for 
the B-flat Trio. The only time he is known to 
have heard the piece was at a private gathering 
on January 28, 1828 at the home of his old 
friend Josef von Spaun to celebrate Spaun’s en-
gagement. Three of the best players in Vienna 
took part—pianist Carl Maria von Bocklet (to 
whom Schubert dedicated the D major Piano 
Sonata, D. 850 and Fantasy for Violin and 
Piano, D. 934), violinist Ignaz Schuppanzigh 
(noted for his interpretations of the quartets of 
Beethoven, who had died just months before 
this trio was composed), and cellist Josef Linke 
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(a member of Schuppanzigh’s quartet). When 
the performance had ended, Bocklet fell upon 
the composer with embraces and congratula-
tions, and told him that the Viennese little real-
ized what a treasure they had in him. Though 
Schubert took much trouble to get the E-flat 
Trio published, there is no indication of similar 
efforts concerning the Trio No. 1. It was not 
until 1836, eight years after the composer’s 
death, that Diabelli issued the parts in Vienna. 
One of Schubert’s earliest and staunchest cham-
pions, Robert Schumann, in a review for his 
journal, the Neue Zeitschrift für Musik, wrote 
glowingly of the two trios: “One glance at 
them—and the troubles of our human existence 
disappear and all the world is fresh and bright 
again.” The trios have remained among the 
most popular and beloved of Schubert’s cre-
ations, “the purest blend of the ‘sociable’ spirit 
with that of true chamber music,” according to 
the distinguished scholar Alfred Einstein.  

As are many of Schubert’s instrumental 
works, the B-flat Trio has been accused of being 
prolix and overly long. Yet there is in the music 
of Schubert, perhaps the most easily lovable of 
all the great composers, not so much the sense 
of longueurs in his lengthy flights of wordless 
song as one of generosity, of an unstinting gift of 
the tones that welled up, day and night for his 
entire life, in his fecund imagination. Indeed, 
these works have delighted generations of 
music lovers precisely because the qualities of 
abundance and friendship and joie de vivre 
overshadow any faults of form or technique. 
The sense of conviviality and expressive bounty 
floods from the opening theme of the B-flat 
Trio, a sweeping melody for the strings that par-
aphrases Schubert’s song “Des Sängers Habe” 
(“The Singer’s Possession”) of February 1825, 
whose text virtually summarizes his music-
bound existence: “Shatter all my happiness in 
pieces, take from me all my worldly wealth, yet 
leave me only my zither and I shall still be 
happy and rich!” The piano’s dotted-rhythm ac-
companiment to this theme provides material 
for the transition to the subsidiary subject, a 
lyrical inspiration sung by the cello above rip-
pling piano triplets. Both themes figure in the 
development section.  

One of the marks of Schubert’s Romantic sty-
listic tendencies was his wide-ranging, some-
times daring, use of unexpected tonalities to 
extend his music’s emotional expression. This 
adventurous quality is here apparent in the sur-
prising areas that the main theme is made to 
traverse—G-flat major (violin) and E-flat 
minor (cello)—before the piano finally achieves 
the “proper” recapitulatory tonality of B-flat. 
This technique allows both the exploration of a 
glowing range of harmonic colors as well as sev-
eral additional opportunities for Schubert to 
share his lovely melody. The second theme is re-
iterated by the violin before the movement 
works itself up to a dramatic climax, which is 
brought into perfect emotional balance by a 
brief, quiet coda. 

The Andante is one of those creations of rav-
ishing lyrical beauty that could have been con-
ceived by no one but Schubert. Its outer 
sections, calm and almost nocturnal in expres-
sion, take as their theme a flowing cello melody 
that may be the most gentle of all barcarolles. 
An agitated, minor-key central section provides 
formal and emotional contrast. The Scherzo 
juxtaposes the two most popular Viennese 
dances of the day—the Ländler and the waltz, 
just the sort of thing Schubert loved to impro-
vise to accompany the dancing of his friends at 
their soirées. Schubert called the finale a 
“Rondo,” but its theme returns with such ex-
tensive alterations that the movement’s formal 
type is closer to a developmental sonata form 
than to the traditional refrain-based rondo 
structure. Here, also, Schubert hinted in the 
main theme at an earlier song, “Skolie” (1815): 
“Let us, in the bright May morning, take delight 
in the brief life of the flower, before its fragrance 
disappears.” 

 

It is likely that Schubert conceived the E-flat 
Trio in November 1827 with the expecta-
tion of introducing it at the concert of his 

music planned for March 26, 1828 in the hall 
of the Gesellschaft der Musikfreunde, which 
would prove to be the only public program en-
tirely of his works held during his lifetime. The 
event, prompted and sponsored by his circle of 
devoted friends, was a significant artistic and fi-
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nancial success, and he used the proceeds to 
celebrate the occasion at a local tavern, pay off 
some old debts, acquire a new piano, and buy 
tickets for Nicolò Paganini’s sensational debut 
in Vienna three days later. The E-flat Trio was 
the principal instrumental entry on the pro-
gram; Bocklet and Linke again played the piano 
and cello parts, but Schuppanzigh was replaced 
by violinist Joseph Böhm. Though Schubert was 
much pleased with the local reception of his 
concert, his chief delight came the following 
month when the Leipzig house of H.A. Probst 
accepted the work for publication, his first score 
to appear outside Austria, an undeniable con-
firmation of his growing international reputa-
tion. Schubert instructed Probst that the trio 
was to be labeled, significantly, as his “Op. 100,” 
and that the edition was to bear no dedication 
to anyone “apart from those who find pleasure 
in it.” (“How pleasant that every music lover 
may have the luxury of knowing that Schubert 
dedicated a masterwork to him,” noted Robert 
Haven Schauffler.) Problems with the venture 
ensued almost immediately, however. Probst 
bargained Schubert down to a smaller-than-ex-
pected fee; the score took some 10 weeks to 
reach Leipzig, and the publisher did not see it 
for several more because of his business travels; 
Probst questioned the length and salability of 
the piece; the publication suffered delay after 
delay. Schubert waited patiently through the 
summer and into the autumn for the Trio to ap-
pear. Finally, in October, he pleaded, “I request 
that the edition should be faultless, and look 
forward to it longingly.” The score was finally is-
sued later that month, but Schubert never saw 
it—he died on November 19, 1828 in Vienna, 
at the age of 31. The 60 florins Probst paid him 
for the work was the last fee he ever received. 

The E-flat Trio’s opening movement is gen-
erously endowed with no fewer than five the-
matic entities: 1) a bold unison statement based 
on an arpeggiation of the tonic chord; 2) a small 
motive, presented a dozen measures later by the 
cello, which begins with a three-note gesture 

using the figuration: note–lower neighbor–
note; 3) a darkly colored, dance-like phrase; 4) 
a flowing melody shared by the violin and cello 
above a rustling triplet accompaniment in the 
piano (the formal second theme); and 5) a hy-
brid phrase, given in chords by the ensemble, 
grown from the cello’s three-note motive. The 
discursive development section utilizes mainly 
the last of these five ideas. The recapitulation re-
turns all of the earlier themes, with the dance-
like phrase providing the material for the 
movement’s coda. 

The elegiac Andante is based on a Swedish 
folksong titled “Se solen sjunker” (“The Sun 
Was Setting”) which was sung for Schubert by 
the visiting Swedish tenor Isaak Albert Berg, 
later director of the Stockholm Conservatory 
and teacher of Jenny Lind. Rather than use the 
song as the theme for a set of variations, how-
ever, Schubert chose to accompany it with a 
mournful marching rhythm, and bring it into 
formal opposition throughout the movement 
with a contrasting violin melody of more cheer-
ful character. The Scherzo, written in canon 
(i.e., exact imitation) between the piano and 
strings, has a surprising harmonic excursion in 
its mid-region; the central trio section hints at 
the rhythm of the dance-like motive from the 
first movement. The finale, which mixes formal 
elements of sonata and rondo, is anchored by 
the presentations and recurrences of two con-
trasting themes: a graceful, tripping melody in 
triple meter given by the piano immediately at 
the outset, and a feather-stitched, duple-meter, 
repeated-note, minor-mode sentence initiated 
by the violin. Twice during the course of this 
vast movement the principal theme of the 
Andante returns to unify the overall structure 
of the Trio. 

“Let us accept this work as a precious legacy,” 
wrote Robert Schumann, one of Schubert’s ear-
liest and staunchest disciples. “However many 
and excellent the seeds of time may be, they will 
not soon produce another Schubert.” 

—© 2022 Dr. Richard E. Rodda 
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Tonight’s performance is part of the 
Vienna Piano Trio’s Farewell Tour of 
North America. After an outstanding 

career as one of the world’s leading chamber 
music ensembles for more than three decades, 
the trio has decided to retire at the end of the 
current season. 

The Vienna Piano Trio was founded in 1988 
by the Viennese pianist Stefan Mendl. His part-
ners are the Californian violinist David McCar -
roll, a member since 2015, and the Austrian 
cellist Clemens Hagen, who joined in 2018.   

Together, the players embody the ensemble’s 
commitment to bridging the traditions and 
practice of Europe and America. This philoso-
phy stems from the trio’s early years and men-
toring by such ensembles as the Trio di Trieste, 
Haydn-Trio Wien, Beaux Arts Trio, and the 
Guarneri and LaSalle quartets, and by the vio-
linists Isaac Stern and Jaime Laredo.  

Sustaining and expanding the repertoire for 
piano trio, the ensemble complements the mas-
terworks of the 18th to 20th centuries with new 
works, the product of collaborations with lead-
ing contemporary composers such as Friedrich 
Cerha, Georg Friedrich Haas, György Kurtág, 
Johannes Maria Staud, and Jörg Widmann.  

The Vienna Piano Trio has been a regular 
visitor to the world’s major concert halls. In 

North America, the group has appeared in, 
among others, New York City (Lincoln Center, 
Weill Recital Hall, Frick Collection, 92nd St Y) 
and Washington, DC (Library of Congress, 
Ken nedy Center, National Gallery), as well as 
in Boston, Philadelphia, Baltimore, Cleveland, 
Chicago, Houston, Los Angeles, Seattle, Van -
couver, Toronto, Ottawa, Montreal, and Mexico 
City. Since the 2006–07 season, the trio has had 
its own subscription series at the Vienna Kon -
zerthaus.  

The trio’s extensive prize-winning discogra-
phy on the Naxos, Nimbus, and MDG labels 
embraces the complete piano trios of Brahms, 
Dvořák, Saint-Saëns, Schönberg/Steuermann, 
Schubert, Tchaikovsky and Zemlinsky, as well 
as works by Beethoven, Haydn, Ravel, Schu -
mann, and others. The Penguin Guide to 
Recorded Classical Music described their Schu -
bert as “outstanding in every way…wonderfully 
fresh and spring-like…true chamber-music-
making by a beautifully matched team,” while 
its Dvořák led the Washington Post to write of 
“an almost transcendent experience.” The trio 
won the Echo Klassik award for 2010 and 2017 
and the Opus Klassik for 2020.  

David McCarroll plays a 1761 Gagliano vio-
lin and Clemens Hagen plays a Stradivari cello 
from 1698.  
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Robert Haycock, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
 
Student Musical Activities 
Mark Sumner, Director, UC Choral Ensembles 
Bill Ganz, Associate Director, UC Choral Ensembles 
Matthew Sadowski, Director of Bands/Interim 

Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Brittney Nguyen, SMA Coordinator 
 
Ticket Office 
Liz Baqir, Ticket Services Manager 
Gordon Young, Assistant Ticket Office Manager 
Sherice Jones, Assistant Ticket Office Manager 
Tammy Lin, Patron Services Associate

CAL PERFORMANCES STAFF 
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Cal Performances 
ANNUAL SUPPORT 
 
Cal Performances gratefully acknowledges the following generous partners whose  
support enables us to produce artistic and educational programs featuring the world’s 
finest performing artists. 
 

INSTITUTIONAL CONTRIBUTORS 

$150,000 and above 
William and Flora Hewlett Foundation 
Koret Foundation 
Jonathan Logan Family Foundation 
Meyer Sound 
 
$75,000–$149,999 
The Bernard Osher Foundation 
 
$50,000–$74,999 
Anonymous  
Bank of America 
Chancellor’s Advisory Committee  

on Student Services and Fees 
Ann and Gordon Getty Foundation 
National Endowment for the Arts 
The Henri and Tomoye Takahashi  

Charitable Foundation 
Zellerbach Family Foundation 
 
$25,000–$49,999 
Walter & Elise Haas Fund 
Rockridge Market Hall 
Wells Fargo 
 

$10,000–$24,999 
California Arts Council 
Clorox Company Foundation 
The Fremont Group Foundation 
The Horace W. Goldsmith Foundation 
Kia Ora Foundation 
Pacific Harmony Foundation 
Quest Foundation 
The Sato Foundation 
Sir Jack Lyons Charitable Trust 
Louise Laraway Teal Foundation 
Ting & Associates at Merrill Lynch 
U.S. Bank Foundation 
 
$5,000–$9,999 
City of Berkeley 
Manicaretti Italian Food Importers 
 
Gifts In Kind 
Marin Academy 
Peets Coffee and Tea 
 
 
 
 

 
INDIVIDUAL CONTRIBUTORS 

Cal Performances extends its sincere  
appreciation to the individuals who made gifts 
between July 1, 2020 and June 30, 2021. 
 
$100,000 and above 
Anonymous (4) 
The Estate of Ross E. Armstrong 
Nadine Tang 
 
 

$50,000–$99,999 
Anonymous 
Diana Cohen and Bill Falik 
Michael A. Harrison  

and Susan Graham Harrison 
Helen and John Meyer 
Maris and Ivan Meyerson 
Peter Washburn and Rod Brown 
Gail and Daniel Rubinfeld  
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$25,000–$49,999 
Anonymous (4) 
Beth DeAtley 
Jerome and Thao Dodson 
Sakurako and William Fisher 
Bernice Greene 
Daniel Johnson and Herman Winkel 
Greg and Liz Lutz 
Jeffrey MacKie-Mason and Janet Netz 
Lance and Dalia Nagel 
William and Linda Schieber 
Leigh Teece 
 
$10,000–$24,999 
Another Planet Entertainment: Gregg  

and Laura Perloff 
Art Berliner and Marian Lever 
June Cheit 
Margot and John Clements 
Hon. Marie Collins and Mr. Leonard Collins 
Dr. Rupali Das-Melnyk  

and Dr. Ostap Melnyk 
Jan Deming and Jeff Goodby 
Barbara Dengler 
Gordon Douglass and Pauline Heuring 
Hilary A. Fox 
Marianne and Joseph Geagea 
Lynne Heinrich 
Kathleen G. Henschel and John W. Dewes 
David and Susan Hodges 
Charles and Helene Linker 
Joel Linzner and Teresa Picchi 
Richard and Jennifer Lyons 
Susan Marinoff and Thomas Schrag 
Patrick McCabe 
Daniel and Beverlee McFadden 
Donald J. and Toni Ratner Miller 
Kathryn and Peter Muhs 
Ditsa and Alex Pines 
Rosemarie Rae 
Judy Redo 
Susan and Paul Teicholz 
Deborah and Bob Van Nest 
S. Shariq Yosufzai and Brian James 
 
$5,000–$9,999 
Anonymous (2) 
Eric Allman and Kirk McKusick 
Lina Au and David Stranz 

Stephen Bomse and Edie Silber 
Nicholas and Janice Brathwaite 
Jacqueline Desoer 
Bob Dixon 
Lynn Feintech and Anthony Bernhardt 
Sally Glaser and David Bower 
Corey Goodman and Marcia Barinaga 
Al Hoffman and David Shepherd 
Julie and Rob Hooper 
Thomas King 
Cary Koh 
James and Katherine Lau 
Sylvia R. Lindsey 
Kerri and Mark Lubin 
Dorette P.S. Luke 
Karen and John McGuinn 
Nancy Orear and Teresa Basgall 
P. David Pearson and Barbara Schonborn 
Trond Petersen 
Rossannah Reeves 
Margaret and Richard Roisman 
Roger and Judity Rolke 
Rachel and Matthew Scholl 
Terrence Chan and Edward Sell 
Warren Sharp and Louise Laufersweiler 
Larry and Pearl Toy 
Laura D. Tyson and Erik S. Tarloff 
Caroline Winnett 
 
$3,500–$4,999 
Claire and Kendall Allphin 
Brian Bock and Susan Rosin 
David Clayton and Gayle DeKellis 
Michael Dreyer and Harry Ugol 
Jerry Falk 
Janet Flammang and Lee Friedman 
Daniel and Hilary Goldstine 
Arnold Grossberg 
Paul and Susan Grossberg 
Nancy Levin and Daniel Caraco 
Frank and Ildiko Lewis 
Donald and Susanne McQuade 
Rachel Morello-Frosch and David Eifler 
Paul Nordine 
David Rosenthal and Vicky Reich 
 
$2,250–$3,499 
Anonymous (4) 
Edwin and Patricia Berkowitz 

ANNUAL SUPPORT 



Diana Bersohn 
Lee Bevis 
Broitman Basri Family 
Mike Destabelle and Jen Steele 
Linh Do and Erno Pungor 
Bob Epstein and Amy Roth 
Marianne and Herb Friedman 
Jeremy Geffen 
Claire Greene and Walter Garms 
Marcie Gutierrez and Bret Dickey 
Ian Hinchliffe and Marjorie Shapiro 
Rose Adams Kelly 
John Lee 
Man-Ling Lee 
Kit and Hayne Leland 
Paul and Barbara Licht 
Marjorie MacQueen 
Nakamoto-Singer Family 
Mona Radice 
Patrick Schlesinger and Esther Hill 
Sondra Schlesinger 
Valerie Sopher 
Trine Sorensen and Michael Jacobson 
Dr. and Mrs. W. Conrad Sweeting 
Alison Teeman and Michael Yovino-Young 
Henry Timnick 
Ruth and Alan Tobey 
 
$1,500–$2,249 
Anonymous (9) 
Sallie and Edward Arens 
Dean Artis and Vivien Williamson 
Nancy Axelrod 
Richard Berkins 
Wolfgang Bluhm 
Ed Blumenstock and Belle Huang 
John and Colleen Busch 
Richard Buxbaum  

and Catherine Hartshorn 
Carol T. Christ 
June and Michael Cohen 
Robert W. Cole and Susan Muscarella 
Ruth and David Collier 
Robert Paul Corbett 
Didier de Fontaine 
Ann E. Dewart 
David and Helen Dornbusch 
Carol Drucker 

Chris Echavia 
Rebecca and Robert Epstein 
Flint and Mary Evans 
Dean Francis 
Thomas and Sharon Francis 
Tom Frey 
Sandra and Robert Goldberg 
Mark Goor 
Carla Hesse and Thomas Laqueur 
Charlton Holland 
Richard and Frances Holsinger 
Erik Hora 
James Horio and Linda Cahill 
Leslie Hsu and Richard Lenon Jr. 
Barbara and John Holzrichter 
Leslie and George Hume 
Jacek Jarkowski and Bozena Gilewska 
Judy Kahn 
Adib and Karin Kanafani 
Daniel F. Kane Jr. and Silvia A. Sorell 
Karen Koster 
Michael Korman and Diane Verducci 
Sharon and Ronald Krauss 
Carol Nusinow Kurland and Duff Kurland 
Paul Kwak 
Sally Landis and Michael White 
Renee and Michael Lankford 
Didier LeGall 
Karen and Charles Fiske 
Susan and Donald Lewis 
Marcia C. Linn 
Judy and Steve Lipson 
Felicia and Genaro Lopez 
Stanley and Judith Lubman 
Carl and Carol Maes 
Helen Marie Marcus 
Therissa McKelvey and Heli Roiha 
Charles and Ann Meier 
David Moore and Judy Lin 
Amal Moulik 
Jane and Bill Neilson 
Ricarda Nelson 
Theresa Nelson and Barney Smits 
James Nitsos 
John and Amy Palmer 
Irina Paperno 
Andris and Dagnija Peterson 
Penny Righthand 

ANNUAL SUPPORT
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Diana V. Rogers 
Bill and Leslie Rupley 
Bruce and Teddy Schwab 
Pat and Merrill Shanks 
Robert Harshorn Shimshak  

and Marion Brenner 
Neal Shorstein and Christopher Doane 
Chalmers Smith 
Eberhard Spiller and Riki Keller-Spiller 
Dr. Lynn Spitler 
Bonnie Stiles 
Katherine Tillotson 
Carol Jackson Upshaw 
Robert and Emily Warden 
Peter Weiner and Sylvia Quast 
Doug and Dana Welsh 
Dr. Eva Xu and Dr. Roy Wang 
Taun Wright 
Mitchell and Kristen Yawitz 
 
$1,000–$1,499 
Anonymous (9) 
Paul and Linda Baumann 
Alison K. Billman 
Mr. and Mrs. Peter W. Davis 
Teresa Caldeira and James Holston 
Kathy Fang 
Maxine Hickman 
Nadine and James Hubbell 
Jeff and Linda Jesmok 
Fred Karren 
Eric Keisman 
Robert Kinosian 
Cathy and Jim Koshland 
Linda Lazzeretti 
Carl Lester 
Haoxin Li 
Suzanne Lilienthal and David Roe 
Mr. and Mrs. Laurence R. Lyons 
Donna Heinle and John MacInnis 
Paul Mariano and Suzanne Chapot 
Zina Mirsky 
Julie Morgan and Davis Osborn 
Ronald D. Morrison 
Anthony V. Nero Jr. 
Panos Papadopoulos and Maria Mavroudi 
Janet Perlman and Carl Blumstein 

John Richardson and Leonard Gabriele 
Barbara Rosenfeld 
Katrina Russell 
Hideko Sakamoto and Vijay Tella 
Orville Schell 
Paul Sekhri 
Anonymous 
Lin Tan 
Dwight Tate 
Professor Jeremy Thorner  

and Dr. Carol Mimura 
Kimberly Webb and Richard Rossi 
Sheryl and Robert Wong 
 
$750–999 
Anonymous (3) 
James H. Abrams and Thomas Chiang 
Kris Antonsen  

and Susanne Stolcke-Antonsen 
Debra and Charles Barnes 
Ellen Barth 
Barbara Bell 
Judith L. Bloom 
Ann and John Carroll 
Julio Cesar and Curtis Dennison 
Alison Colgan 
Bernard Feather and Gina Delucchi 
Clara Gerdes 
Pamela L. Gordon and John S. Marvin 
Katherine and Nelson Graburn 
Maria and David LaForge 
Ginny and Heinz Lackner 
Mimi Lou 
Richard McKee 
Dennis and Mary Montali 
Zeese Papanikolas and Ruth Fallenbaum 
Jackie Schmidt-Posner and Barry Posner 
Tobey, Julie and Lucy Roland 
Karl Ruddy 
Ron and Esther Schroeder 
Helen Schulak 
Scott and Ruth Spear 
Stephen Sugarman and Karen Carlson 
Myra Sutanto Shen 
Carol Takaki 
Robert and Karen Wetherell 
 

ANNUAL SUPPORT 
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$500–749 
Anonymous (14) 
Richard M. and Marcia A. Abrams 
Garrick and Terry Amgott-Kwan 
Vivian and David Auslander 
William and Mabry Benson 
Janice Bohman and Eric Keller 
Bonomo Family 
David Boschwitz  

and Nancy Zellerbach Boschwitz 
Thomas Bosserman 
Carol Marie Bowen  

and Christopher R. Bowen 
Jennifer Braun 
Mary E. Brennan and Brian Ullensvang 
Mary Brennan 
Shelagh Brodersen 
Margaret Brown and Anthony Sustak 
Suknan Chang 
Victor Chieco 
Amy Choi 
Margaret Conkey 
Kathleen Correia and Stephen Evans 
Ted and Patricia Dienstfrey 
Michael Durphy 
Lee Edlund 
Carol Eisenberg and Raymond Linkerman 
Dan Eisenstein 
Anne and Peter Esmonde 
John and Miranda Ewell 
Arthur Ferman and Kay Noel 
Doris Fine and Philip Selznick 
Philip Gary 
Brian Good 
Jim Govert and Rachel Nosowsky 
Linda Graham 
Sheldon and Judy Greene 
Kathie Hardy 
Emily Hopkins 
Hing On Hsu 
Sharon Inkelas and Vern Paxson 
Ira Jacknis 
Ann Jones 
Bruce Kerns and Candis Cousins 
Carol Kersten 
Thomas Koster 
Germaine LaBerge 
Beatrice Lam 

Cheryl and Norman Lavers 
Andrew Lazarus and Naomi Janowitz 
TL Trust 
John Loux 
Nancy and Greg McKinney 
Martin Melia 
Ralph and Melinda Mendelson 
Marianne Mitosinka and George Wick 
Susan Nabeta-Brodsky 
National Coalition of Black Women, Inc.  

San Francisco Chapter 
Laura Nelson 
Lori O’Brien 
James Joseph Patton 
Neal and Suzanne Pierce 
Leslie and Joellen Piskitel 
Charles Pollack and Joanna Cooper 
David Pyle 
Janet and Michael Rodriguez 
Leslie Rosenfeld and Stephen Morris 
Mary C. Russi 
Elizabeth Sadewhite 
Angela Schillace 
Terry Senne 
Niran and Norma Shah 
Boris Shekhter 
Robert Spear 
Rebecca Stanwyck 
Susan and Maury Stern 
Candy Stoner and Daniel Companeetz 
Frank Stratton  

and Christina Sauper Stratton 
Rune Stromsness 
Sahoko Tamagawa and William Gordon 
Risa Teitelbaum 
Duy Thai 
Eudora Ting 
Roseanna Torretto 
Vince Tseng 
Georgia R Turner 
JP and Helen Vajk 
Max Vale 
Leon Van Steen 
Liz Varnhagen and Steve Greenberg 
Mark and Elizabeth Voge 
Verena von Dehn 
Laurence and Ruth Walker 
Richard Wallace 
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Barbara and Robert Weigand 
Kirsten Weisser 
Elizabeth Werter 
Dick and Beany Wezelman 
James Wheeler and J. L. Shon 
Donna M. Williams 
Linda Williams and Paul Fitzgerald 
Viviana Wolinsky 
Elaine Wong 
E. William and Mary Alice Yund 
Martha and Sheldon Zedeck 
Amy and Tom Zellerbach 
Ming Zhao 
John Zimmermann and Diana Graham 
Donlyn Lyndon and Alice Wingwall 
Michael Condie 
 
Honorary Gifts 
Erik Hora in honor of  

Judge Peggy Fulton Hora 
Germaine LaBerge in honor of  

David McCauley 
Susan Pollack in honor of  

Susan Graham Harrison 
 

Memorial Gifts 
Anonymous in memory of Leon Bell 
Linh Do and Erno Pungor  

in memory of Julie Do 
Rossannah Reeves  

in memory of Alan Leslie Reeves 
Orville Schell in memory of Baifang Schell 
Max Vale in memory of Griffin Madden 
Helen Marcus  

in memory of David Williamson 
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COVID-19 Information 

Proof of vaccination status, including booster, is required for entrance and masking is mandatory 
throughout the event. COVID-19 information is updated as necessary; please see Cal Performances’  

website for the most up-to-date policies and information.


