
Arts & Climate Initiative, The Expo nential 
Festival, Clubbed Thumb, New York Theatre 
Workshop, Aeon’s Sophia Club, The Martin 
E. Segal Center, Signature Theatre, Park Ave-
nue Armory, The Play Company (PlayCo), 
The Tank, The New Ohio, Theatre Devel-
opment Fund (TDF), and HERE Arts 
Center. Shenandoah Conservatory BFA, 
2017. Graduate of the Columbia University 
Theatre Management & Producing MFA 
program, 2020. Operations Committee leader 
of the Creative & Independent Producers  
Alliance. Fellow of WP Theater’s 2022–24 
Producers Lab. www.samipyne.com and 
www.arktype.org for more info. 
 
WISE REAGON ARTS is an independent 
production company engaged in creating and 
cultivating art/work/life/song/action center-
ing congregational gatherings. When it was 
founded in 2018 by Toshi Reagon to produce 
the opera Octavia E. Butler’s Parable of the 
Sower (co-produced with Meying Wang), 
Reagon created the Parable Path to move with 
and beyond the experience of the ritual sing-
ing of Butler’s story. The Parable Path is in-
spired by the journeys in the Parable novels 
that very much reflect the state of our current 
world. So, we work together on the issues that 
we are facing, seeing the unique expertise that 
each of us has to problem solve: being in col-
laboration and facing our right-now and fu-
ture together; realigning ourselves with the 
planet’s resources. Wise Reagon Arts’ newest 
work, You’re Having Too Much Fun So We’re 
Gonna Have To Kill You, looks at the era of 
disco and the journey this music took to 
global dominance, the death ritual to shut it 
down, and the relentlessness of a beat that will 
not die. Wisereagonarts.com. 
 

ArKtype / Thomas O. Kriegsmann | he/him 
(co-tour producer) specializes in new work 
devel opment and touring worldwide. His 
past work includes projects with Kaneza 
Schaal, Mikhail Baryshnikov, Peter Brook, 
Daniel Fish, Victoria Thiérrée-Chaplin, Yael 
Farber, Anna Deavere Smith, Annie-B Par-
son & Paul Lazar, Jessica Blank & Erik 
Jensen, Peter Sellars, Julie Taymor, John 
Cameron Mitchell, and Tony Taccone. Re-
cent pre mieres include 600 Highwaymen’s A 
Thou sand Ways, nora chipaumire’s Neha-
nada, Sam Green’s 32 Sounds w/ JD Samson, 
Bryce Dessner’s Triptych (Eyes of One On 
Another) directed by Kaneza Schaal, John 
Cameron Mitchell’s The Origin of Love, 
Kaneza Schaal & Christopher Myers’ Car-
tography, Sam Green and Kronos Quartet’s 
A Thousand Thoughts, Big Dance Theater/ 
Mikhail Baryshnikov’s Man in a Case, and 
Nalaga’at Deaf-Blind Theater’s Not by Bread 
Alone. Ongoing collaborations include 600 
Highwaymen, Sam Green, Timothy White 
Eagle, Andrew Schneider, Big Dance Thea -
ter, Toshi Reagon, and Compagnia T.P.O. 
Upcoming premieres include Justin Peck & 
Sufjan Stevens’ Illinois and Scott Shepherd’s 
This Ignorant Present. Kriegsmann is a 
founding member of CIPA (Creative & In-
dependent Producer Alliance). More infor-
mation at arktype.org. 
 
Special Thanks 
Very special thanks to our friends at Cal Per-
formances—Jeremy Geffen, Katy Tucker, 
Robin Pomerance, and team, Kobi Conaway 
and Andrew Owen, Dominique Bischoff-
Brown, Margot Kenley, Jacqueline Woodson, 
Lanita Foley, Brown Estate, Meghan Kirksey, 
Barbara Luciani, Amy Laura Cahn, Ann 
Hackler, Lydia Mann, Elana Dykewomon, 
Diane S & Jewelle G, Jan Foust Hurt. 
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Sunday, May 7, 2023, 3pm 
Zellerbach Hall 

Nina Stemme, soprano 
Magnus Svensson, piano 

 
PROGRAM 

 
              RICHARD WAGNER (1813–1883)     Wesendoncklieder (1857–58) 
                                                                                                    Stehe still!  
                                                                                                    Der Engel  
                                                                                                    Im Treibhaus  
                                                                                                    Schmerzen  
                                                                                                    Träume  
 
       WAGNER/FRANZ LISZT (1811–1886)   “Am stillen Herd” 
                                                                                    from Die Meistersinger von Nürnberg (1871) 
                                                                                                   Magnus Svensson, piano 
                                                                                
             SIGURD VON KOCH (1879–1919)     Die geheimnisvolle Flöte (1916) 
                                                                                                    Die Lotusblumen 
                                                                                                    Die traurige Frühlingsnacht  
                                                                                                    Der unwürdige 
                                                                                                    Die gehemnisvolle Flöte  
                                                                                                    Herbstgefühl  
 

INTERMISSION 
 

                 GUSTAV MAHLER (1860–1911)     Kindertotenlieder (1904) 
                                                                                                    Nun will die Sonn’ so hell aufgeh’n 
                                                                                                    Nun seh’ ich wohl, warum so dunkle Flammen  
                                                                                                    Wenn dein Mütterlein 
                                                                                                    Oft denk’ ich, sie sind nur ausgegangen  
                                                                                                    In diesem Wetter 
 
                              KURT WEILL (1900–1950)     Surabaya Johnny (1929) 
                                                                                    Nannas Lied (1929) 
                                                                                    Youkali (1934) 
 

Major support provided by The Bernard Osher Foundation. 
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For years, Swedish born Nina Stemme 
has been considered a leading singer 
of the most challenging roles in major 

musical dramas: Isolde, Brünnhilde, and 
Kundry, Salome and Elektra, Minnie/Fan-
ciulla and Turandot. That she initially shied 

away from these staggering heights of the 
soprano repertoire is a noteworthy—if not 
the defining—characteristic of her career. 
Mozart’s Cherubino is a far cry from Isolde 
and Turandot, a leap only few have maste-
red. Stemme made the transition succes -

sfully only after taking the time a develop -
ment of this kind requires.  

When she was first offered the part of 
Isolde—to be performed at the 2003 Glynde -
bourne Festival—she already had 14 years 
of on-stage experience, having first taken 

lyrical parts such as 
Cherubino, Pamina, 
the Figaro Countess, 
Agathe, and Eva, be -
fore moving on to 
increasingly lyrical-
dramatic roles such as 
Mimi, Butterfly, Manon 
Lescaut, Tosca, the 
Tann häuser Elisabeth, 
Marschallin, and Senta. 
Isolde would have 
been the next step, but 
it was not until she had 
conferred with Birgit 
Nilsson that Stemme 
accepted the offer. To 
her surprise, the legen-
dary Wagner singer of-
fered to help her learn 
the part. Nonetheless, 
Stemme felt she was 
not yet ready to sing 
Isolde. When she did 
take up the role for the 
first time, her perfor-
mance was met with 
enthusiasm and she 
subsequently made a 
recording with Plácido 
Domingo singing as 
Tristan and Antonio 
Pappano conducting. 
Even then, Stemme re-
mained cautious: “You 

are never ready with these gigantic roles,” 
she said in retrospect in an interview with 
the New York Times.  

Respect for the roles and the operas, flexi -
bility, diversity, and a level-headed estima-
tion of her voice’s potential—these were the 
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factors that, alongside the voice itself, as well 
as native talent and musicality, transformed 
this highly gifted singer into an artist of glo-
bal stature. In 1993, she was rewarded for 
her efforsts when she won Plácido Domin-
go’s Operalia competition. Whether at the 
Metropolitan Opera in New York, La Scala 
in Milan, the Bayreuth Festival, the Vienna 
State Opera, or the Royal Opera House in 
London, Stemme has now joined the great 
tradition of singers like Flagstad and Nilsson 
at the world’s leading opera houses.  

It will comes as no surprise that she has 
been lavished with awards and honors. 
Stemme has been appointed Swedish Court 
Singer and theBavarian and Austrian “Kam-
mersängerin,” and received the “Premio Ab-
biati” critics’ award (2010), the Laurence 
Olivier Award for Outstanding Achieve-
ment in Opera (2010), the International 
Opera Award for the Best Female Singer 
(2013), and the Opera News Award (2013), 
to name but a few. The German magazine 
Opernwelt has crowned her Singer of the 
Year twice, in 2005 and 2012.  

That Stemme’s native Sweden is proud of 
her is amply demonstrated by a generous list 
of honors that includes the Birgit Nilsson 
Scholarship, the “Litteris and Artibus” Royal 
medal (2008), the Jussi Björling Scholarship 
(2016), the city of Stockholm’s Saint Eric 
medal (2017), an honorary doctorate from 
the University of Lund, and the Musical Ex-
port Prize of Honor, awarded to her by the 
Swedish government in 2016.  

In 2018, she received the prestigious Bir-
git Nilsson Prize. The award’s festive cere-
mony with the Swedish royal family took 
place in October 2018 at the Royal Swedish 
Opera.  

Stemme’s special status as a singer of “ex-
treme” roles is also reflected in her list of 
audio and video recordings. Alongside the 
Tristan recording with Pappano, her perfor-
mance of Isolde has also been documented 
in a live recording from Berlin under Mark 
Janowski as well as a television recording of 

her Glyndebourne performance in Nikolaus 
Lehnhoff’s production. Her rendition of the 
Die Walküre Brünnhilde is available as an 
audio recording from St Petersburg under 
Valery Gergiev as well as a video from La 
Scala under Daniel Barenboim. The diversity 
of her repertoire is manifested in her perfor-
mances in Aida, Jenůfa, Der Rosenkavalier, 
La Fanciulla del West, and Zemlinsky’s Der 
König Kandaules. 

After a successful debut as the Dyer’s 
Wife in the anniversary production of Ri-
chard Strauss’ Die Frau ohne Schatten at the 
Vienna State Opera—a role that, along with 
Eleketra, has become an important part of 
Stemme’s repertoire—the soprano most re-
cently debuted the role of Kostelnicka in 
Jenůfa at the Theater an der Wien with enor-
mous success. 

In May 2022, Stemme performed Brünn-
hilde for the last time in a complete Ring 
cycle at the Vienna State Opera, a role she 
had sung with the greatest success world-
wide for more than 10 years. 

Projects during the current season in-
clude Tristan und Isolde at the Teatro San 
Carlo in Napoli, the Deutsche Oper Berlin, 
and the Vienna State Opera; her long-awai-
ted debut as Ortrud (Lohengrin) at the 
Vienna State Opera; a new production of 
Die Frau ohne Schatten (as the Dyer’s Wife) 
at San Francisco Opera, as well as recitals at 
Wigmore Hall (London) and in Geneva, 
Toulouse, Stockholm, and Budapest. 

 
Pianist Magnus Svensson is acknowledged 
as one of the leading Scandinavian accom-
panists, collaborating with singers world-
wide including Pretty Yende, Dorothea 
Röschmann, Christophe Prégardien, Malin 
Byström, Benjamin Appl, Miah Persson, 
Irène Theorin, Anna Larsson, Ailish Tynan, 
Ann Hallenberg, John Lundgren, Matthew 
Rose, Elin Rom bo, Camilla Tilling, Daniel 
Johansson, Kristina Hammarström, and 
Cornelia Beskow, as well as rising stars such 
as Christina Nilsson and Johanna Wallroth. 
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Isolde would have 
been the next step, but 
it was not until she had 
conferred with Birgit 
Nilsson that Stemme 
accepted the offer. To 
her surprise, the legen-
dary Wagner singer of-
fered to help her learn 
the part. Nonetheless, 
Stemme felt she was 
not yet ready to sing 
Isolde. When she did 
take up the role for the 
first time, her perfor-
mance was met with 
enthusiasm and she 
subsequently made a 
recording with Plácido 
Domingo singing as 
Tristan and Antonio 
Pappano conducting. 
Even then, Stemme re-
mained cautious: “You 

are never ready with these gigantic roles,” 
she said in retrospect in an interview with 
the New York Times.  

Respect for the roles and the operas, flexi -
bility, diversity, and a level-headed estima-
tion of her voice’s potential—these were the 
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factors that, alongside the voice itself, as well 
as native talent and musicality, transformed 
this highly gifted singer into an artist of glo-
bal stature. In 1993, she was rewarded for 
her efforsts when she won Plácido Domin-
go’s Operalia competition. Whether at the 
Metropolitan Opera in New York, La Scala 
in Milan, the Bayreuth Festival, the Vienna 
State Opera, or the Royal Opera House in 
London, Stemme has now joined the great 
tradition of singers like Flagstad and Nilsson 
at the world’s leading opera houses.  

It will comes as no surprise that she has 
been lavished with awards and honors. 
Stemme has been appointed Swedish Court 
Singer and theBavarian and Austrian “Kam-
mersängerin,” and received the “Premio Ab-
biati” critics’ award (2010), the Laurence 
Olivier Award for Outstanding Achieve-
ment in Opera (2010), the International 
Opera Award for the Best Female Singer 
(2013), and the Opera News Award (2013), 
to name but a few. The German magazine 
Opernwelt has crowned her Singer of the 
Year twice, in 2005 and 2012.  

That Stemme’s native Sweden is proud of 
her is amply demonstrated by a generous list 
of honors that includes the Birgit Nilsson 
Scholarship, the “Litteris and Artibus” Royal 
medal (2008), the Jussi Björling Scholarship 
(2016), the city of Stockholm’s Saint Eric 
medal (2017), an honorary doctorate from 
the University of Lund, and the Musical Ex-
port Prize of Honor, awarded to her by the 
Swedish government in 2016.  

In 2018, she received the prestigious Bir-
git Nilsson Prize. The award’s festive cere-
mony with the Swedish royal family took 
place in October 2018 at the Royal Swedish 
Opera.  

Stemme’s special status as a singer of “ex-
treme” roles is also reflected in her list of 
audio and video recordings. Alongside the 
Tristan recording with Pappano, her perfor-
mance of Isolde has also been documented 
in a live recording from Berlin under Mark 
Janowski as well as a television recording of 

her Glyndebourne performance in Nikolaus 
Lehnhoff’s production. Her rendition of the 
Die Walküre Brünnhilde is available as an 
audio recording from St Petersburg under 
Valery Gergiev as well as a video from La 
Scala under Daniel Barenboim. The diversity 
of her repertoire is manifested in her perfor-
mances in Aida, Jenůfa, Der Rosenkavalier, 
La Fanciulla del West, and Zemlinsky’s Der 
König Kandaules. 

After a successful debut as the Dyer’s 
Wife in the anniversary production of Ri-
chard Strauss’ Die Frau ohne Schatten at the 
Vienna State Opera—a role that, along with 
Eleketra, has become an important part of 
Stemme’s repertoire—the soprano most re-
cently debuted the role of Kostelnicka in 
Jenůfa at the Theater an der Wien with enor-
mous success. 

In May 2022, Stemme performed Brünn-
hilde for the last time in a complete Ring 
cycle at the Vienna State Opera, a role she 
had sung with the greatest success world-
wide for more than 10 years. 

Projects during the current season in-
clude Tristan und Isolde at the Teatro San 
Carlo in Napoli, the Deutsche Oper Berlin, 
and the Vienna State Opera; her long-awai-
ted debut as Ortrud (Lohengrin) at the 
Vienna State Opera; a new production of 
Die Frau ohne Schatten (as the Dyer’s Wife) 
at San Francisco Opera, as well as recitals at 
Wigmore Hall (London) and in Geneva, 
Toulouse, Stockholm, and Budapest. 

 
Pianist Magnus Svensson is acknowledged 
as one of the leading Scandinavian accom-
panists, collaborating with singers world-
wide including Pretty Yende, Dorothea 
Röschmann, Christophe Prégardien, Malin 
Byström, Benjamin Appl, Miah Persson, 
Irène Theorin, Anna Larsson, Ailish Tynan, 
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Renowned for his versatility and exten-
sive repertoire, he is a regular solo guest, 
chamber musician, and accompanist at lea-
ding music venues and festivals across Scan-
dinavia, Europe, and the United States. 
During the 2022–23 season, Svensson con-

tinues his strong relationship with the Kon-
serthuset Stockholm, his musical home 
since 2015. A highly respected programmer, 
he curates the prestigious lieder series for 
the Konserthuset, which is now in its tenth 
season. Guests this year include Ian Bo-

stridge, Bryn Terfel, 
and Nina Stemme. 

Svensson has a 
wide-ranging discog -
raphy including solo 
piano discs of Mozart, 
Schumann, and Bach. 
Adding to his fast- gro-
wing collection of lie-
der discs, upcoming 
releases include recor-
dings with Irene Theo-
rin and Malin Byström. 

Svensson has been 
the music editor at the 
Royal Swedish Aca-
demy of Music since 
2012 and has since pu-
blished over 750 new 
editions of Swedish 
music. For many years, 
he was involved in the 
extensive programming 
of music and concerts 
produced in associa-
tion with the Royal Pa-
lace in Stockholm. He 
teaches at the Royal 
Academy of Mu sic in 
Stockholm as well as at 
the College of Music 
and Opera at Mälar-
dalens University.
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CAL PERFORMANCES STAFF 

Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Ofeibia Laud-Darku, Executive Assistant to the Director 

Administration 
Andy Kraus, Deputy Executive Director 
Annette Strom, Associate Director for Business Services 
Gawain Lavers, Applications Programmer 
Sean Nittner, Systems Administrator 
Christine Owen, Finance Director 
Marilyn Stanley, Finance Specialist 
Ingrid Williams, IT Support Analyst 

Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Amie Cota, Event Manager 
Allee Pitaccio, Event Manager 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 

Development 
Brent Radeke, Chief Development Officer 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and Special Events Officer 
Elizabeth Meyer, Director of Institutional Giving 
Kathryn Wagner, Major Gifts Officer 
Austen Wianecki-Wang, Membership Manager 

Education and Community Programs 
Mina Girgis, Director of Education, Campus and Community Programs 
Rica Anderson, Manager, Education & Community Programs  

Human Resources 
Michael DeBellis, Human Resources Director 
Shan Whitney, Human Resources Generalist 

Marketing and Communications 
Jenny Reik, Director of Marketing and Communications 
Elise Chen, Email Marketing Specialist 
Ron Foster-Smith, Associate Directorof Marketing 
Cheryl Games, Web and Digital Marketing Manager 
Louisa Spier, Media Relations Manager 
Krista Thomas, Associate Director of Communications  
Tiffany Valvo, Social Media and Digital Content Specialist 
Mark Van Oss, Communications Editor 
Lynn Zummo, New Technology Coordinator 

Operations 
Matt Norman, Director of Production 
Jeremy Little, Production Manager 
Charles Clear, Assistant Electrician 
Eric Colby, Venue Operations Manager 
Guillermo Cornejo, Patron Experience Manager 
Tom Craft, Audio Department Head 
Aidan Crochetiere, Audience Services Coordinator 
Alan Herro, Production Admin Manager 
Jacob Heule, Audio/Video Department Assistant 
Jo Parks, Video Engineer 
Ginarose Perino, Rental Business Manager 
Helena Zittel, Rental Services Coordinator  
Kevin Riggall, Head Carpenter 
Cloe Wood, Audience Services Coordinator  

Stage Crew 
David Ambrose, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Alexis Mascorro, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Ethan Schmidt, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene Technician 

Student Musical Activities 
   Matthew Sadowski, Director of Bands/Interim Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Rebecca Seeman, Interim Director of UC Choral Ensembles  
Brittney Nguyen, SMA Coordinator 

Ticket Office 
Liz Baqir, Ticket Services Manager 
Liam Blaney, Ticket Office Supervisor  
Sherice Jones, Assistant Ticket Office Manager 
Tammy Lin, Patron Services Associate 
Gordon Young, Assistant Ticket Office Manager
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