
traveling all over the world while continuing 
to learn about contemporary art, cultural 
heritage preservation, and the most refined 
winemaking brands.  

Maria and her husband, Jan Shrem, have 
long contributed philanthropic support 
within the fields of education (colleges and 
high schools), fine arts (museums), per-
forming art centers (operatic and symphonic 
concert halls), medical research, and non-
profit cultural organizations in the US, Italy, 
and the UK. The Manetti Shrems currently 
support almost 50 charitable programs, with 
favorites in the US including Cal Perform-
ances, Festival Napa Valley, the Metropolitan 
Opera in New York City, the San Francisco 
Opera, KQED, the San Francisco Symphony, 
the San Francisco Museum of Modern Art, 
ArtSmart, SFFilm, Francisco Park (com-
munity garden), and UCSF (neurology) and 
CPMC (cardiology) hospitals. In Europe, 
Maria is one of the principal benefactors of 
the King’s Foundation (The Garrison Chapel 
and Dumfries House), the Royal Drawing 
School, Friends of the Louvre, Friends of 
Versailles, the Italian National Trust (FAI), 
Palazzo Strozzi Museum Foundation, 
Museo Novecento, Maggio Musicale Fioren-
tino, and the Andrea Bocelli Foundation, 
with whom she has supported the construc-
tion of four new schools, including one at 
Meyer Children’s Hospital with the contrib-
ution of Festival Napa Valley.  

The Manetti Shrems are co-founders of 
the Jan Shrem and Maria Manetti Shrem 
Museum of Art at UC Davis, which opened 
its doors on November 13, 2016, realizing a 
goal that was 60 years in the making. The 
museum’s collection includes works by 
major California artists such as Wayne 
Thiebaud, William T. Wiley, Robert Arne-
son, Roy De Forest, Ruth Horsting, Manuel 
Neri, and Roland Petersen. The museum 
holds 30% of its space for educational and 
hands-on projects, providing a dedicated 
area for workshops, like in the Florentine 
Renaissance tradition of the “Bottega del-

l’Arte” where artists can learn by doing. The 
extraordinary architectural design of the 
museum—which was praised in ARTnews 
as “One of The World’s 25 Best Museum 
Buildings of the Past 100 Years,” curated by 
New York-based architect Florian Idenburg 
(SO-IL)—has already won 18 awards (six 
from international organizations); it has also 
been listed as one of the nation’s top 10 
teaching museums. 

Maria has received numerous prestigious 
awards and recognitions as an outstand-
ing and influential cultural ambassador 
strengthening the relationships between the 
US and Italy, California and Tuscany, and 
the San Francisco Bay Area and Florence. In 
2019, the President of Italy, Sergio Matta-
rella, bestowed upon her the title of “Grand 
Officer of the Order of the Star of Italy.” On 
March 16, 2022, the mayor of Florence, 
Dario Nardella, awarded her “The Keys of 
the City of Florence” as an inspiring role 
model of patronage following the Renais-
sance legacy of the Medici family, defining 
her as “the new Elettrice Palatina”—the la-
test heiress of the Medici family. On June 22, 
2022, Jan Shrem and Maria Manetti Shrem 
were the inaugural recipients of “The Angels 
of the Arts Award,” Festival Napa Valley’s 
highest honor. On the same occasion, the 
Mayor of San Francisco, London Breed, 
along with the county and the city, pro-
claimed June 22, Manetti Shrem Day, ded-
icated to fostering philanthropy. On 
December 3, 2022, she was honored with 
The Spirit of the Opera Award from San 
Francisco Opera, bowing hand in hand with 
the artists on stage at the end of the last per-
formance of La Traviata. On June 18, 2023, 
Maria Manetti Shrem was honored with the 
2023 UC Davis Medal, putting her in com-
pany with 2020 Nobel Laureate Charles Rice, 
artist Wayne Thiebaud, former President Bill 
Clinton, and fellow philanthropists Robert 
and Margrit Mondavi in recognition of ex-
traordinary contributions that embody UC 
Davis’ vision.

MARIA MANETTI SHREM, GREAT ARTIST PERFORMANCE BENEFACTOR
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    Saturday, February 10, 2024, 8pm  
Zellerbach Hall 

 

Brad Mehldau 
PROGRAM 

                                   Brad MEHLDAU (b. 1970)     Fourteen Reveries (2023, Bay Area Premiere) 
                                                                                                      This work was co-commissioned by Cal Performances;  
                                                                                                     Wigmore Hall; the 21C Music Festival at the Royal  
                                                                                                     Conservatory; and Carnegie Hall. 

INTERMISSION 

                                                              MEHLDAU     L.A. Pastorale (2019)  

                                                              MEHLDAU     Selections from Suite: April 2020 (2020) 
                                                                                                           I. waking up 
                                                                                                           II. stepping outside 
                                                                                                           III. keeping distance 
                                                                                                          IV. stopping, listening: hearing 
                                                                                                           V. remembering before all this 
                                                                                                           VI. uncertainty 
                                                                                                           VII. – the day moves by – 
                                                                                                           IX. waiting 
                                                                                                           X. in the kitchen 
                                                                                                           XII. lullaby  
               

Songs from Elliot Smith, Radiohead, and others to be announced from stage. 

This performance is made possible, in part, by Nadine Tang. 
Cal Performances is committed to fostering a welcoming, inclusive, and safe environment for all— 

one that honors our venues as places of respite, openness, and respect.  
Please see the Community Agreements page on our website for more information. 

 
 

Fourteen Reveries came from a simi -
lar  impulse as the suite from three 
years ago, April 2020, to write shorter 

pieces. In both sets, I’ve eschewed larger-
scale development, opting for brevity. Each 
piece is more like a distillation of emotion. 
If there is one link of mood here in this set, 
it is that of reverie. The music might accom-
pany those moments during waking hours, 
when we withdraw from our exterior en-
vironment. Reverie can be welcome, per-
haps as a diversion from the banality of one’s 
surroundings. At other times, it is an invol-
untary flight into melancholy. In all cases, it 
is an interior experience, exclusive to our 

own consciousness, independent from 
others. The music here accordingly ex-
presses solitude—at turns enraptured, pla-
cid, nervous, lonely or ecstatic.  

Reverie is not so much an emotional state 
itself, but the interior frame in which those 
emotions knock around. There is often an 
element of quiet in these pieces—not 
necessarily in dynamic volume, but the 
quietude of passivity, as one allows those 
feelings to wash over them, without broad-
casting them to anyone else. Outward quiet-
ude masks a flow of inner action. The music 
is less a willful display, and more like peeling 
back a curtain to reveal something.   

A MESSAGE FROM THE ARTIST
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emotional direction. There is usually some 
balance of specificity and open-endedness. 
A composer like Brahms in his  Klavier-
stücke gives the player everything they need 
to let the beauty and sublimity of the music 
reveal itself, but also leaves things to be dis-
covered: there are all sorts of counter-mel-
odies hiding between the hands that are not 
marked with accents. This is part of the rea-
son for the longevity of that music—in its 
multi-dimensionality, it gives the player 
choices, and invites them to interpret it dif-
ferently from one performance to another.  

In some of the pieces here, I’ve exploited 
those kinds of hidden currents and made 
them more explicit, marking them with ac-
cents and tenutos. At other times, I’ve fol-
lowed my master Brahms, and written only 
the notes. For the final (14th) piece, there is 
the following direction on the top of the page: 

Dynamics have not been given; the 
player is free to choose, and is encour-
aged to find melodies within the figura-
tion and bring them out as they wish, 
through louder dynamic, marcato 
touch, and perhaps finger-pedalling. 
Time signature and barlines not given; 
each system traces a possible phrase 
length, sometimes obvious, but they are 
only guidelines, allowing the player to 
feel the piece as a continuous stream.  

 The strongest model for open-endedness 
in many respects is Bach, who left us with 
little to no indications for tempo, articula-
tion, and dynamics. In the last piece here, 
the listener can hear the inspiration I’ve 
drawn from many of his preludes in the 
Well-Tempered Clavier. Like one long wave 
from beginning to end, it nevertheless in-
vites the performer to draw out a more seg-
mented story with their own sentences, 
paragraphs, and chapter, if they wish. In this 
regard, finally, the music I’ve written is not 
only inspired by composers, but by the great 
interpreters who have shaped their music. 

—Brad Mehldau 
 

A MESSAGE FROM THE ARTIST

Each piece is self-contained, and while 
there are no overt melodic themes or motifs 
that bind them together, they flow into each 
other, often attacca, with no pause, often 
connecting through their shared tonal 
center. The first five, thus, make up a group 
in C major; 7–9 move between G major and 
G minor. Metric connections appear as well, 
as in #2 and #9, which share the same placid 
5/8 meter. 

There are several pianistic obsessions I’ve 
wrestled with as a player and composer 
through the years, which play out in some 
of the pieces. One is to place a melody 
within its accompanying figuration, so that 
even as it takes center stage, it remains part 
of an undulating texture. One can hear that 
feature in the first, second and ninth pieces. 
Another compositional approach in the 
seventh piece was to avoid indicating the 
shifting time signatures in the written 
music, visually emphasizing for the player 
the fluid, gridless kind of state of the music. 
In the final more extended piece—as in 
“waiting,” the ninth piece from April 
2020—the music has a clear pulse but no 
barlines at all, like a paragraph made up of 
one long sentence.  

The more I’ve studied the masters over 
the years, the more I have been fascinated 
by what the composer “tells” the pianist in 
the score—or doesn’t tell—sometimes 
overtly, sometimes obliquely; concerning 
dynamics, articulation, tempi, pedalling, and continued on p. 26
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    Sunday, February 11, 2024, 3pm  
Hertz Hall 

 

David Finckel, cello 
Wu Han, piano 

 
PROGRAM 

 
      Ludwig van BEETHOVEN (1770–1827)     Sonata No. 1 in F major, Op. 5, No. 1 (1796)  
                                                                                                       Adagio sostenuto – Allegro 
                                                                                                       Rondo: Allegro vivace 

                                                                                     Sonata No. 2 in G minor, Op. 5, No. 2 (1796) 
                                                                                                       Adagio sostenuto ed espressivo –  
                                                                                                               Allegro molto più tosto presto 
                                                                                                       Rondo: Allegro 

INTERMISSION 

                                                                                     Sonata No. 3 in A major, Op. 69 (1808) 
                                                                                                       Allegro ma non tanto 
                                                                                                       Scherzo: Allegro molto 
                                                                                                       Adagio cantabile – Allegro vivace 

PAUSE 

                                                                                     Sonata No. 4 in C major, Op. 102,  
                                                                                     No. 1 (1815) 
                                                                                            Andante – Allegro vivace 
                                                                                                       Adagio – Tempo d’andante – Allegro vivace 

                                                                                     Sonata No. 5 in D major, Op. 102,  
                                                                                     No. 2 (1815) 
                                                                                                       Allegro con brio 
                                                                                                       Adagio con molto sentimento d’affetto 
                                                                                                       Allegro fugato 
 

This performance is made possible, in part, by the E. Nakamichi Foundation. 
Cal Performances is committed to fostering a welcoming, inclusive, and safe environment for all— 

one that honors our venues as places of respite, openness, and respect.  
Please see the Community Agreements page on our website for more information. 

David Finckel and Wu Han appear by arrangement with David Rowe Artists  
(www.davidroweartists.com). 

Public Relations and Press Representative:  
Milina Barry PR (www.milinabarrypr.com) 

David Finckel and Wu Han recordings are available exclusively through ArtistLed 
(www.artistled.com). 

Artist website: www.davidfinckelandwuhan.com 
Wu Han performs on the Steinway Piano. 
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