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Best of Berkeley

Edmund Campion
Fan sings... (2025)
Pre-Concert Sound Installation

Sivan Eldar
Leau la colonne le fer (2023)
for fixed multi-channel electronics

Didem Coskunseven
Dawn Chorus (2023)
for vibraphone, marimba, bass drums, and electronics

Maija Hynninen
...sicut aurora procedit (2015)
for solo violin and electronics
rosin dust 1 - aurora procedit — rosin dust 2 — glow — rosin dust 3

Jimmy Lépez
Warped Symmetry (2011)
for solo flute

Oren Boneh
Her Majesty the Fool (2020)
for solo accordion and electronics

INTERMISSION

Mason Bates
Digital Loom (2015)

for organ and electronica
DUSK ON A STATIC EMPIRE - FANFARE WITH BREAKS - THROUGH THE ATMOSPHERE -
GERALDINE'S PARLOUR - DELIVER US FROM EVIL

Keeril Makan
Mercury Songbirds (2008)
for alto flute, clarinet, percussion, piano, violin, and cello

Edmund Campion
Le Sillage (WAKE) (2024)
for improvising cellist, ensemble, and live electronics

The concert is dedicated to the memory of David Lester Wessel (October 6, 1942 - October 13, 2014).

Special thanks to the University of California, Berkeley Department of Music,
Meyer Sound, and CNMAT (Center for New Music and Audio Technology)
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Edmund Campion

Fan sings... (2025)

The sound installation Fan sings... imagines
a moment from the 19th or early 20th cen-
turies when music performance could chal-
lenge cultural norms through new mediums
and materials. Are we witnessing a resur-
gence of such a time today? On stage, the
electric fan—blowing air and singing—
is both a hybrid intelligence and an inert
mechanism. Does not every fan long to be
heard? To be understood? To express,
through music, its power to move air?

Fan sings... is part of a larger installation
series by Edmund Campion that explores
the musical possibilities of identical indus-
trial fans. The series evolves from solo to
duets and trios to a full “squad” of nine
fans in large-scale public installations. The
sounds produced by the fans—their electric
motors and spinning blades—are captured
by a computer, analyzed, and transmitted
back into the performance through the fans’
metal bases and integrated small speakers.

—Edmund Campion
Edmund Campion (b. 1957) is Professor of
Music Composition and Co-Director at the
Center for New Music and Audio Tech-
nologies (CNMAT) at UC Berkeley. A
recognized composer, performer, and colla-
borating artist for more than 30 years, he
continues to produce highly personal music
that often mixes emerging technologies with
acoustic instruments and electronic sounds.
In 2024, Professor Campion was a guest
composer at the Festival Electrocution in
Brest, France, where David Milnes and the
Ensemble Sillages premiered Le Sillage
(WAKE) for six instruments and live elec-
tronics. Improvising cellist Danielle DeGrut-
tola was a collaborator and the featured guest
performer for the world premiere and is also
featured in this evening’s concert. Visit
www.edmundcampion.com to hear and
learn more about his music.

Sivan Eldar
Leau la colonne le fer (2023)
Leau la colonne le fer was commissioned by
IRCAM-Centre Pompidou as a sonic jour-
ney alongside the newly restored Stravinsky
Fountain, itself a commission by Centre
Pompidou and Pierre Boulez to artists Niki
de Saint Phalle and Jean Tinguely in 1983.
The piece was created in collaboration with
poet Laura Vazquez and premiered as a
sound installation at Festival Manifeste in
July 2023.

—Sivan Eldar
The music of composer Sivan Eldar (b. 1985)
has been described as “resolutely of our
time” (Opera Forum), “striking in its singu-
larity” (ResMusica), “luxurious and raptur-
ous” (SF Classical Voice), “vividly imagined”
(The Boston Globe), and “with a unique
sensitivity to dramaturgy” (Diapason). Re-
cent projects include Like Flesh (Lille, Mont-
pellier, Lorraine, and Antwerp operas);
After Arethusa and The stone the tree the well
(Venice Biennale, Louvre Auditorium, La
Seine Musicale); Una Mujer Derramada
(Théatre du Chatelet); Heave (Pompidou
Center, November Music, Time:Spans) and
Solicitations (Luxembourg Philharmonie,
Ultraschall Berlin, Wien Modern). Recent
recognitions include the 2021 Fedora Opera
Prize, 2022-23 Prix de Rome, 2023 New Tal-
ent Award (SACD), 2024 Opera American
Discovery Prize, and residencies at the Mac-
Dowell, Civitella Ranieri, Camargo, Royau-
mont, and Fulbright foundations, Cité
Internationale des Arts, Villa Albertine, and
Snape Maltings. She has served as Compo-
ser in Residence at Montpellier National
Opera (2019-22) and is currently in resi-
dence at IRCAM. Eldar holds advanced de-
grees from UC Berkeley (MA/PhD) and
IRCAM (Cursus). Her music is published by
Durand-Universal Music Classical.
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Didem Coskunseven

Dawn Chorus (2023)

Dawn Chorus*is a composition for two per-
cussionists (on vibraphone and marimba)
and spatialized electronics. In Dawn Chorus,
Didem Coskunseven once again blends her
personal passion for modal jazz and modal-
ity in general with contemporary electronics,
highlighting the simple joy of listening—a
concept also associated with duende.

Duende is the spirit of deep emotion; it
arises from within as a visceral response to
art, giving you chills, making you smile, or
evoking tears through an artistically power-
ful performance. This concept, later devel-
oped into an aesthetic by Federico Garcia
Lorca, captures the profound emotional re-
sponse that art can elicit.

Through Dawn Chorus, Didem aims to
create a fully immersive experience within
the performance space.

—Didem Coskunseven

*The title refers to the time when birds sing at the start
of a new day.

Didem Coskunseven (b. 1985) is a com-
poser, musician, and sound designer cur-
rently based in Paris. Her works range from
compositions for contemporary classical en-
sembles to song arrangements in which she
combines her musical taste rooted in modal
jazz with electronics. Additionally, she
creates sound designs and composes music
for various projects with choreographers,
video artists, and performing artists.
Coskunseven studied music, visual arts,
and philosophy in Istanbul and holds a PhD
in music composition from UC Berkeley.
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Maija Hynninen
...sicut aurora procedit (2015)

O frondens virga,
in tua nobilitate stans,
sicut aurora procedit.

O blossoming branch,
you send forth your noble beauty,
in the same way the dawn arises.

—translation by
Christopher S. Morrissey

...sicut aurora procedit for solo violin (2015)
proceeds from the twilight of the dawn to
the sun rising above the horizon. The version
for violin and electronics travels this journey
backwards, as if in a memory. O frondens
virga, an antiphon by Hildegard von Bingen,
is intertwined with the violin part in the be-
ginning of the work. This antiphone, placed
in a distant cathedral-like space, is a reflec-
tion of the brightness of the day. As the first
rays of light of the rising sun hit the outer
layers of the atmosphere, the air starts to
glow. Movement glow radiates in translucent
harmonies, as the sound particles spin like a
whirlwind. The memory of the twilight of
the dawn ends the work in the atmosphere
of the blue hour. The dawn is rising, but the
sun is still waiting beneath the horizon.

—Maija Hynninen
Maija Hynninen (b. 1977) works in concert
music, electronic instrument design, and
multidisciplinary performances. The essence
of her music builds on the unique moments
when the parameters of this world are
slightly altered to allow a glimpse of another
reality to be present. It can be a moment
where the timbre of purely acoustical writing
gives surprising results or when electronics
project sound into another domain, another
space and reality.
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Hynninen’s music has been commis-
sioned by, among others, Radio France, YLE
(Finnish Broadcasting Company), Avanti!
Chamber Orchestra, Mirka Malmi, and Jan
Lehtola. Hynninen holds a PhD in music
composition from UC Berkeley. She is
mainly working as a freelance composer as
well as a part-time teacher at the University
of the Arts Helsinki.

Jimmy Lopez
Warped Symmetry (2011)
The title refers to the asymmetrical compo-
sition of the phrases and the ways in which
they complement one another. In a piece for
solo instrument like this one, the linear
(melodic) aspect rises to prominence, so the
way in which antecedents and consequents
balances each other has an enormous impact
on the development of the piece. Sometimes
I'structure the phrases symmetrically, but at
times, I cut them short or extend them in
order to create contrast. This constant fluctu-
ation between the anticipated and the unpre-
dictable creates a sense of instability that
keeps the piece in motion. It is a fast-paced
work with very few moments of rest; it there-
fore calls for endurance and virtuosity on
part of the performer. Finally, polyphony is
suggested in many passages throughout the
piece. This device, which Baroque compo-
sers were so fond of, proved to be an exciting
tool that allowed me to create the illusion of
listening to more than a single layer.

Warped Symmetry is dedicated to my dear
friend Sami Junnonen.

—Jimmy Lépez

Jimmy Loépez’s (b. 1978) works have been
performed by leading orchestras around the
world, including all “Big Five’ American or-
chestras, and in prestigious venues such as
Carnegie Hall, Royal Albert Hall (BBC
Proms), Concertgebouw, Sydney Opera
House, Gewandhaus Leipzig, Kennedy

Center, Vienna’s Musikverein, Konzerthaus
Berlin, the Singapore 2010 Youth Olympic
Games, the Lima 2019 Pan American
Games, and the Aspen, Tanglewood, and
Grant Park music festivals.

Lopez was Composer-in-Residence at the
Houston Symphony from 2017-2020, and
during the 2024-25 season, he is Mead
Composer-Curator with the Chicago Sym-
phony Orchestra. His Symphony No. 5: Fan-
tastica, written for and dedicated to
conductor Christian Reif, will be premiered
by an international co-commissioning con-
sortium that includes the symphony orches-
tras of Cincinnati and Detroit, Géavle
(Sweden), and Konstanz (Germany).

A native of Lima, Peru, he studied at the
city’s National Conservatory of Music prior
to graduating from the Sibelius Academy in
Helsinki with a master of music degree.
Lopez completed his PhD in music at UC
Berkeley. He is published by Filarmonika
and Birdsong.

Oren Boneh

Her Majesty the Fool (2020)

Her Majesty the Fool is a work for microtonal
accordion and electronics, written for ac-
cordionist Fanny Vicens. As a composer, I
am inspired by the contrasts between musi-
cal characters belonging to opposite worlds,
and the search for common ground between
them. During my collaboration with Fanny
and her specially tuned accordion, I was
amazed by the immersive, quasi-vintage
sound that emerges from the combination
between stops that are tuned up a quarter-
tone and normally tuned stops. After the
vintage and brutally industrial textures at the
start of the piece, a kind of musical machine
emerges, flawed but determined to play
human music despite those flaws. Placed side
by side, these contrasting characters take on
greater meaning, marked in particular by
absurdity and animated irreverence.
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Special thanks to Thierry de Mey, Gré-
goire Lorieux, and the pedagogical team at
IRCAM for their generous technical and ar-
tistic support during the creation of this
piece.

—Oren Boneh
Composer Oren Boneh (b. 1990) writes
music characterized by its energy and dyna-
mism. As described by Le Monde, his works
are distinguished by a “constant tension be-
tween two opposing poles—one civilized
and the other savage” The music plays with
listener’s expectations of the characters’ be-
haviors in order to create unpredictability
and friction.

Boneh’s music has been commissioned
and performed internationally by some of
the most renowned ensembles in Europe
and North America, including Klangforum
Wien, Ensemble Intercontemporain, Proton
Bern, and Alarm Will Sound. Boneh com-
pleted his PhD in composition at UC Berke-
ley. Upcoming projects include a new
large-scale work for Ensemble Intercon-
temporain and electronics to be premiered
in 2025.

Mason Bates

Digital Loom (2015)

The power of the organ lies in its ability to
create a space. Indeed the organist—like his
modern-day club counterpart, the DJ—
is simultaneously perceived as background
accompaniment to various activities, and as
the invisible hand controlling the choreo-
graphy within its belly. Sometimes as I sat
in the choir loft of my church school in Vir-
ginia, letting my mind wander during com-
munion or a procession, I imagined the
organ as an enormous yet almost invisible
creature, whose miles of piping are en-
tangled within and around the churchs
structure like a central nervous system. Con-
gregational recitations of the Apostle’s Creed,
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the ringing of bells on the roof, even our own
singing—all of this must sound so hollow
and distant from deep in the bowels of the
organ. The mysterious ambience of a dusky
church, with faint organ harmonies wafting
up from the stone floor, inspired a pairing
with the abstract beats of ambient electron-
ica, and in this space Digital Loom begins.

This static world moves like continental
drift, creating a powerful expectation that is
soon disrupted by the quickening rate of
change. The evolution, via the contagious
beats of drum and bass to a bright fanfare,
begins a more dynamic section, which ulti-
mately boils over into an explosion of strato-
spheric sonorities. Only gradually do they
fall lower, and in this surreal world we return
to the opening sonority, where cross-fading
chords recall the opening continental drift
and environmental electronic sounds indi-
cate that we are free of the tyranny of beats.
All seems at peace, but the appearance of a
colossus of a bass line, “walked” by the or-
ganist’s feet, takes us into a fiendish reincar-
nation of the fanfare theme, and on this note
we end.

—Mason Bates
Composer of the Grammy-winning opera
The (R)evolution of Steve Jobs, Mason Bates
(b. 1977) is imaginatively transforming the
way classical music is created and experi-
enced as a composer, DJ, and curator. With
electro-acoustic works such as Mothership
and the animated film Philharmonia Fantas-
tique: The Making of the Orchestra (available
on AppleTV), Bates has become a visible ad-
vocate for the modern orchestra and imagi-
natively integrates it into contemporary
culture.

Bates’ current focus is The Amazing Ad-
ventures of Kavalier & Clay for the Metro-
politan Opera. Based on the bestselling
novel by Michael Chabon, the opera tells the
story of two Jewish cousins in 1940s New
York who go into the cartoon business, hop-



PROGRAM NOTES

ing to make enough money to save their
family from Prague amidst the Nazi occu-
pation. Other projects include a triple
concerto for Time for Three and Nomad
Concerto for violinist Gil Shaham.

A diverse artist exploring the ways classi-
cal music integrates into contemporary cul-
ture, Bates serves on the faculty of the San
Francisco Conservatory of Music. He earned
his PhD in composition at UC Berkeley
under Edmund Campion.

Keeril Makan

Mercury Songbirds (2008)

Mercury Songbirds was inspired by a 2006
article that reported increased levels of
mercury in wild songbirds in the Hudson
Valley:

“While mercury has often been found in
lakes and streams and in fish, Dr. [David C.]
Evers’ work documents the unexpected
presence of the chemical in birds that do not
live on water and never eat fish...

“Dr. Evers’ work suggests that when mer-
cury falls on land, it is absorbed by soil and
by fallen leaves that are consumed by worms
and insects. Songbirds then feed on the
bugs, absorbing the mercury””

—Anthony DePalma,
New York Times, July 25, 2006

My work is from the point of view of the
songbirds. Their environment is slowly be-
ing poisoned, but they are not aware of this.
There is a continual hum emanating from
the piano, which though acoustic is pro-
duced by electronic means. It seems like a
natural sound coming from the piano, but
in its unchanging duration, defies our expec-
tations of how the piano works and also goes
unnoticed because of its ubiquity, much as
the continual contamination of our environ-
ment happens without our awareness or
understanding.

—Keeril Makan

Described by the New Yorker as “empowered
by modern technology but haunted by a
spirit of immemorial darkness,” American
composer Keeril Makan (b. 1972) is a recipi-
ent of a Guggenheim Fellowship and the
Luciano Berio Rome Prize from the Ameri-
can Academy in Rome. His work has been
commissioned by the Bang on a Can All-
Stars, American Composers Orchestra,
|Pacifica Quartet, and Carnegie Hall, among
others. His music was featured at a Miller
Theatre Composer Portraits concert.
Makan’s CDs In Sound (Tzadik), Target
(Starkland), Afterglow (Mode), Letting Time
Circle Through Us (New World), and Dream
Lightly (BMOP Sound) include perfor-
mances by the Kronos Quartet, Either/Or,
the International Contemporary Ensemble,
and the Boston Modern Orchestra Project.

Persona, Makan's opera commissioned by
Beth Morrison Projects and National Saw-
dust, is an adaptation of Ingmar Bergman's
classic film, with a libretto by Jay Scheib. The
New York Times praised Persona: “Music
comes first in any opera, and Mr. Makan’s
85-minute score... compellingly drives the
drama. ... Mr. Makan sets the text with strik-
ing sensitivity to when a moment demands
conversational naturalness or supple lyri-
cism,” and the Los Angeles Times described
the music as “brilliant” In addition to the
premiere at National Sawdust, Persona has
been performed at the Isabella Stewart
Gardner Museum in Boston and by the Los
Angeles Opera.

Makan was raised in New Jersey by par-
ents of South African Indian and Russian
Jewish descent. He makes his home in Cam-
bridge, Massachusetts, where he is the Mi-
chael (1949) and Sonja Koerner Music
Composition Professor at MIT.
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Edmund Campion

Le Sillage (WAKE) (2024)

Commissioned by the brilliant players of
the Ensemble Sillages and written alongside
my partner, improvising cellist Danielle
DeGruttola to include a live electronic syn-
thesis part, Le Sillage is collaborative in all
ways. In the piece, I try to create the exper-
ience of both frozen time and time in mo-
tion. The experience is not specific, and tells
no story, but is rather immersive and akin to
an alternate reality, or a brief visit into the
thinking patterns of another’s mind.

ABOUT THE ARTISTS

I imagine a walking person who suddenly
stops, immobile, to watch silently the pat-
terns of a flock of birds for a very long time.
The piece is in three large sections, each
about five minutes long. The opening sec-
tion is playful; the middle section descends
and is darker; and the final section is bleak
and obscure. The electronics are synthesized
in real-time based on the pitch analysis of
the improvising cellist and were created with
the support of Carmine Cella, Jon Kulpa,
and Jeremy Wagner at CNMAT.
—Edmund Campion

Eco Ensemble, under the direction of David
Milnes, is a group of prominent Bay Area
musicians who are passionate about explor-
ing and performing contemporary works. Its
mission is to enrich and serve the Bay Area’s
cultural life through the creation, per-
formance, and dissemination of new music
by composers from Berkeley and around the
world. Called a “dream team of local musi-
cians who embody a high point in
the Bay Area’s vibrant contemporary music
scene” by the New York Times, Eco Ensemble
has been featured at the Festival of New
American Music and the Venice Biennale
and has worked closely with renowned com-
posers including Kaija Saariaho, Beat Furrer,
Philippe Leroux, George Lewis, Erin Gee,
and Ivan Fedele. The group is the ensemble-
in-residence at UC Berkeley’s Department of
Music and the Center for New Music and
Audio Technologies (CNMAT), and as the
university’s principal performance outlet for
performers and composers of new music,
Eco Ensemble commissions and premieres
works from UC Berkeley com- posers. With
a focus on education for both experienced
audiences and novices, Eco Ensemble’s and
CNMAT’s public outreach efforts include
lectures, demonstrations, workshops, and
composer residencies. Members of the en-
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semble work extensively with undergraduate
and graduate musicians in new-music
studies. Eco Ensembles unique collaboration
with CNMAT inspires works that are in-
formed by contemporary explorations into
the intersection between science and music.
The ensemble seeks to expand the possibil-
ities for new music by working with
CNMAT faculty, students, and researchers
to develop new instruments, new applica-
tions of technologies for composition and
performance, and new modes of expression.

David Milnes serves as Music Director of
the Eco Ensemble, UC Berkeley’s interna-
tionally recognized professional new-music
Ensemble in Residence as well as the UC
Berkeley Symphony Orchestra. During
his early years, he studied piano, organ,
clarinet, cello, and voice, and briefly enter-
tained a career as a jazz pianist, appearing
with Chuck Mangione, Gene Krupa, Billy
Taylor, and John Pizzarelli. After studying
with Charles Rosen, Otto-Werner Mueller,
Herbert Blomstedt, Erich Leinsdorf, and
Leonard Bernstein, Milnes won the pres-
tigious Exxon Conductor position with the
San Francisco Symphony at age 27, where
he appeared frequently on the New and
Unusual Music Series. He also served as
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Music Director of the highly acclaimed San
Francisco Symphony Youth Orchestra,
which he led on its first European tour.

A dedicated proponent of new music,
Milnes has led many performances with
Earplay, the Empyrean Ensemble, Compo-
sers Inc., and the Left Coast Chamber En-
semble. As Music Director of the San Fran-
cisco Contemporary Music Players, he
commissioned and premiered new works
from around the world from such com-
posers as Phillipe Leroux, Liza Lim, Ed-
mund Campion, Shulamit Ran, Zhou Long,
Kui Dong, Earl Kim, Jorge Liderman, and
Cindy Cox. With the Eco Ensemble he has
conducted works by Pierre Boulez, Giorgi
Ligeti, Jonathan Harvey, Beat Furrer, Har-
rison Birtwistle, Franck Bedrossian, Andrew
Imbrie, and Ivan Fedele. He has made re-
cordings of music by John Anthony Lennon,
James Newton, Edmund Campion, Jorge
Liderman, and Pablo Ortiz.

Milnes has led the UC Berkeley Sym-
phony Orchestra and Eco Ensemble on four
European tours since 2014, each featuring
new music from Berkeley composers. In
performance, he has collaborated with Pin-
chas Zukerman, Chanticleer, Frederica von
Stade, Dawn Upshaw, Anna Netrebko, Bill
T. Jones, and Paul Hillier, and has appeared
at the Venice Biennale and Santa Fe, Tangle-
wood, Aspen, Other Minds, and Mon-
adnock music festivals.

Danielle DeGruttola is an improvising cel-
list and composer whose improvisations fuse
multiple genres, room acoustics, and elec-
tronic sound, creating thoughtful and pow-
erful compositions that interweave
elements of contemporary jazz, classical,
electronica, folk, blues, rock, and hardcore.
Her sublime sound is adventuresome and
exploratory yet maintains concrete form.
“Her contributions are uniformly excellent”
(Exclaim!).

DeGruttola began exploring electronic
music and improvisation while studying at

Smith College, concentrating on jazz per-
formance, and electronic music synthesis at
Berklee College of Music and the Center of
New Music at Mills College.

She has created original cello music for
the Werner Herzog films: Grizzly Man and
Encounters at the End of the World and ap-
pears alongside Herzog in the documentary
In The Edges: The Grizzly Man Sessions. She
has co-written multiple pieces with singer-
songwriter Richard Thompson for film and
the television series The Grizzly Man Diaries
and performed with outstanding impro-
visers including Henry Kaiser, Jim
O’Rourke, Buckethead, Cecil Taylor, Miya
Masaoka, Lukas Ligeti, Michael Manring,
Tania Chen, Soo-Yeon Lyuh, and Wu Na.

Maria Gajraj is a Montreal-based organist
and doctoral candidate at McGill University
in the studio of Dr. Isabelle Demers. Her re-
search focuses on 20th-century Caribbean
organ repertoire. Gajraj co-founded the Sap-
phonix Collective, which presents multi-
disciplinary concerts promoting women,
queer, and racialized composers. Sapphonix
events, such as Salon Nights and Sonic Im-
mersion Nights, frequently sell out and have
been featured on CBC radio.

Gajraj has performed internationally at
venues like Salle Bourgie, Maison Sympho-
nique, and in series such as Pro Organo and
Bergen Orgelsommer. She has collaborated
with ensembles such as the Montreal Youth
Symphony Orchestra and the Montreal
Wind Symphony. A recipient of the Godfrey
Hewitt Scholarship (2022) and other awards,
her doctoral research is funded by the FRQ
(Fonds de Recherche du Québec).

Passionate about underrepresented com-
posers, Gajraj’s programs highlight women
and composers of color. As Deirdre Piper
wrote in Pipelines, Gajraj’s “spirited, clean,
and colorful performance lent real and
meaningful significance” to this music. By
creating engaging concert programs, and by
featuring the organ in innovating and multi-
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disciplinary contexts, Gajraj strives to break
stereotypes, and to make the organ more ac-
cessible to everyone.

Ward Ginneberge (b. 1992) is a dynamic ac-
cordionist focused on contemporary classi-
cal music. He completed his master’s degree
at KASK Conservatorium Gent with Phi-
lippe Thuriot and then pursued an advanced
master’s in contemporary music, receiving
coaching from Ictus and Spectra, and per-
forming with dancers from PA.R.T.S. He has
had the opportunity to work with leading
artists such as Simon Steen-Andersen, Stefan
Prins, and Daniel Linehan.

Ginneberge’s performances blend music
with video, live electronics, dance, and
alternative instrumentation, adapting to the
unique character of each work. As a member
of the GLOW Collective, he explores cre-
ative collaboration within chamber music.
Recent performances include A La Vida
Bona, fusing 17th-century music with con-
temporary genres, and In the Quiet of Now
by UC Berkeley alumnus Maija Hynninen.

In addition to performing, Ginneberge
teaches at Het Conservatorium Brugge and
SAMWD Dendermonde, and contributes to
educational initiatives with organizations
like De Veerman and Musica.

Ward Ginneberge's travel grant is made
possible by the Government of Flanders.

The Center for New Music and Audio
Technologies (CNMAT) houses a dynamic
group of educational, performance, and re-
search programs focused on the creative in-
teraction between new music and emerg-
ing technologies. The center combines
technical science-based research with a
humanistic critical perspective and practical
investigation into the process and possibility
for new-music creation. At CNMAT, the la-
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boratory and stage merge to push the
boundaries of present-day music making.

In addition to three decades of pub-
lished research, CNMAT continues to sup-
port the software tools that it has pioneered
since its founding in the late 1980s. CNMAT
collaborates with all of UC Berkeley’s dis-
ciplines dedicated to the study or creative use
of sound.

CNMAT was conceived and established
by composer and Professor Emeritus Richard
Felciano in the 1980s with a focus on the cre-
ative interaction between music and tech-
nology. Professor David Wessel, a pioneer in
computer music and music cognition,
directed the center until his death in 2014.
During these years, Research Director
Adrian Freed, organized an ambitious re-
search agenda that produced concrete,
practical developments in music-related
technologies, including widely adopted in-
novations such as Open Sound Control
(OSC), the Sound Description Interchange
Format (SDIF), the CNMAT tools for
Max/MSP, and the recent cross-platform
“odot” programming objects.

In the mid 1990s, the team expanded to
include current Director Professor Edmund
Campion, current Associate Director Rich-
ard Andrews, as well as Musical Applications
Programmer Matthew Wright and John
MacCallum.

Today’s CNMAT works with leading art-
ists, performers, composers and improvisers
to continue in the spirit of its history. In ad-
dition to its robust research agenda, the
center produces numerous concerts, lec-
tures, and symposia.

The Eco Ensemble, a leading Bay Area
new-music ensemble, is in permanent resi-
dence at CNMAT.

To learn more about CNMAT, visit the
website at cnmat.berkeley.edu.





