
Recognized at the highest international level 
as one of the UK’s leading accompanists, 
Malcolm Martineau has performed world-
wide alongside the world’s greatest singers, 
including Sir Thomas Allen, Dame Janet 
Baker, Florian Boesch, Angela Gheorghiu, 
Susan Graham, Thomas Hampson, Sir 
Simon Keenlyside, Angelika Kirchschlager, 
Dame Felicity Lott, Anne Sofie von Otter, 
Günther Groissböck, and Sonya Yoncheva. 

He has appeared at the world’s principal 
venues including Alice Tully Hall, Barbican 
Centre, Berlin State Opera, Carnegie Hall, 
Concertgebouw, Gran Theatre del Liceu, 
Mariinsky Theatre, Metropolitan Opera, 
Paris Opera and Salle Gaveau, Royal Opera 
House, La Scala, Sydney Opera House, Tea-
tro Real, Salzburg Mozarteum, Suntory Hall 
Tokyo, Vienna’s Konzerthaus, Musikverein 
and State Opera, Walt Disney Hall, Wig-
more Hall, and Zurich Opera, among others. 
Martineau has also appeared at the Aix-en-
Provence, Vienna, and Salzburg festivals. He 
has presented his own series at the Wigmore 
Hall and at the Edinburgh Festival. 

As a prolific recording artist, Martineau’s 
discography of over 100 CDs includes the 
following Award-winning recordings: The 
Vagabond with Sir Bryn Terfel (Gramophone 
Award), Songs of War with Sir Simon Keen-
lyside (Grammy and Gramophone awards), 
Schumann and Mahler lieder with Florian 
Boesch (BBC Music Magazine Award), 
Mahler lieder with Christiane Karg (Diapa-
son d’or), and El Nour with Fatma Said (Gra-
mophone Award). 

Highlights this season include recitals 
with Sonya Yoncheva, Elīna Garanča, Sir 
Simon Keenlyside, Florian Boesch, Erin 
Morley, Fatma Said, and Patricia Nolz.  

Martineau is a professor of piano accom-
paniment at the Royal Academy of Music 
and Honorary Doctor and International Fel-
low of Accompaniment at the Royal Conser-
vatoire of Scotland. He was made an OBE in 
the 2016 New Year’s Honors List for his serv-
ices to music and young singers. 
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chestra and Philharmonia; Berliner Philhar-
moniker and Berliner Staatskapelle, to name 
a few, and she is also a dedicated recitalist. 
Davidsen has also held artistic residencies at 
the Barbican in London, Bergen Inter-
national Festival, and with the Bergen Phil-
hamornic Orchestra. 

An exclusive Decca artist, her discogra-
phy includes two solo orchestral recitals (Lise 
Davidsen and Beethoven–Wagner–Verdi); 
Christmas From Norway, which she toured 
across that country in December 2023; Grieg 
songs together with fellow Norwegian Leif 
Ove Andsnes; and the Grammy-nominated 
Concert for Ukraine together with the Met-
ropolitan Opera. She has also recorded Fide-
lio and Weber’s Der Freischütz on Pentatone 
and Sibelius’ Luonnotar on Chandos.  

Davidsen has graced the covers of numer-
ous publications and her many prizes and 
awards include the 2022 Opera News Awards, 
2021 Female Singer of the Year from the In-
ternational Opera Awards, 2018 Gramo-
phone Young Artist of the Year Award, Statoil 
Talent Bursary Award, Léonie Sonning 
Music Prize, and the 2015 Kirstin Flagstad 
Award. In August 2020, she was one of the 
first artists featured by the Metropolitan 
Opera as part of its celebrated Met Stars Live 
in Concert series. In 2021, the Norwegian 
Opera Company released the feature film 
Lise, set to music by Richard Strauss.  

A 2014 graduate of the Opera Academy 
in Copenhagen, Davidsen studied under 
Susanna Eken, having previously earned a 
degree from the Grieg Academy of Music in 
Ber gen. In 2015, she won both the Operalia 
and the Queen Sonja competitions. Her 
breakthrough performances won her the 
First Prize, the Birgit Nilsson Award, and the 
Audience Prize at the Operalia competition 
in London as well as the prize for the best 
performance of Norwegian music and the 
Ingrid Bjoner Scholarship at the Queen 
Sonja Interna tional Music Competition.  

Lise Davidsen is represented by MWA 
worldwide.  
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Wednesday, February 5, 2025, 7:30pm 
Zellerbach Hall 

Samara Joy 
with 

Connor Rohrer, piano 
Paul Sikivie, bass 

David Mason, alto saxophone, flute 
Kendric McCallister, tenor saxophone 

Jason Charos, trumpet 
Donavan Austin, trombone 

Evan Sherman, drums 
 

This evening’s program will be announced from the stage 
and will last approximately 90 minutes. 

There will be no intermission. 
 

Cal Performances is committed to fostering a welcoming, inclusive, and safe environment for all— 
one that honors our venues as places of respite, openness, and respect.  

Please see the Community Agreements section on our Policies page for more information.
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Also accompanying this transatlantic journey is the anti-colonialist political philos-
opher Frantz Fanon, a former student of fellow Martinican Aimé Césaire. In actual historical 
terms, Fanon would sail a few years later in the reverse direction, from Martinique to  
Morocco, and then on to France to fight the Germans during the Second World War.  
Profoundly disillusioned by his experiences of racism, Fanon rose to prominence in the 
1950s and early 1960s through his groundbreaking work on the devastating legacy of  
colonialism—a body of work that continues to wield enormous influence today. 

The simultaneous layering of different timelines is a signature of The Great Yes,  
The Great No and extends backward to bring on board Joséphine Bonaparte, who was  
born in Martinique in 1763 and became the first wife of the French Emperor Napoleon—
another wrinkle in “the strange connection between France and this tiny island Martinique,” 
as Kentridge puts it. She is “twinned” with the US-born dancer, singer, and actress  
Josephine Baker, another transplant to Paris. Frida Kahlo and Diego Rivera also appear,  
as do Leon Trotsky—though he had been assassinated in Mexico City a half-year before  
the voyage—and even Stalin.  

 
The Fragmentary Nature of Knowledge  
Asked how he decided on which figures to introduce among his gathering of imagined 
passengers, Kentridge points to a variety of associations that sprang to mind from the 
migrations back and forth, between the Old and New Worlds: a connection between the 
Harlem Renaissance and the Négritude movement, for example, or a “dancing duet”  
between distant eras: “It’s both a push away from and a pull towards the center. That’s  
really the heart of the piece.” 

This transhistorical assembly of characters even crosses over into the realm of myth 
with the casting of Charon in the role of ship captain. The shadowy ferryman from ancient 
Greek mythology became a gatekeeper controlling which souls to transport across the 
River Styx in the Underworld. 

The mosaic of personalities featured in The Great Yes, The Great No has a counterpart 
in the collage of extracts that make up the libretto. Kentridge fashioned a found text of 
fragments from a variety of sources: along with Aimé Césaire’s revolutionary “Cahier,”  
brief excerpts from the writings of Suzanne Césaire, Fanon, Breton, Léon-Gontran Damas, 
Aeschylus, Anna Akhmatova, Bertolt Brecht, and others are incorporated. 

The result is an “almost-coherent text,” Kentridge says, whose layout reflects “how we 
construct, of necessity, our understanding of the world.” Collage technique is not only a 
significant artistic process—and one that acquired special prominence in the modern era—
but a reminder that “all knowledge is partial,” a function of the “different weights” we give 
to the fragments we receive.  

“Whether it’s an archive, an oral history, a memory, books of literature: from all of 
these, one constructs a possible coherence of the past, but it’s always a provisional one”— 
a fractured history, in other words. 

The Spasms of History 
continued from p. 10 
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sound, technique, and charisma that  
defined her jazz heroines—including Vaug-
han, Betty Carter, Abbey Lincoln, and 
Carmen McRae. 

Joy released her self-titled debut on the 
Whirlwind label in 2021, followed a year 
later by Linger Awhile, her breakout Verve 
debut, of which DownBeat said, “With this 
beautiful recording, a silky-voiced star is 
born.” The album earned her a Grammy  
for Best Jazz Vocal Album in addition to a 
headline-making win for Best New Artist. 
A deluxe edition of the album was released, 
as well as the EP A Joyful Holiday. Her new 
Verve album, Portrait, which Joy co-pro-
duced with the veteran trumpeter/ 
bandleader, and multi-Grammy winner 
Brian Lynch, showcases the intimate, soulful 
chemistry she’s developed with her touring 
band. Portrait also spotlights her bur geon -
ing gifts as a lyricist, in ingenious arrange -
ments that meld her thoughtful words with 
music by Charles Mingus, Sun Ra, and her 
late mentor Barry Harris.

ABOUT THE ARTIST

Few figures in jazz history have ex peri -
enced the kind of success that vocalist 
Samara Joy has, especially at such a 

young age. Still only 25 years old, she leads  
a career that can safely be described as sen-
sational.  

A native of the Bronx, Joy became en -
tranced by classic R&B as a child and cut her 
teeth as a singer in her church’s gospel choir. 
And while her family history is deeply 
musi cal—her grandparents helmed the 
Phil a delphia gospel group the Savettes, and  
her father, the musician and songwriter An-
tonio McLendon, has produced, com posed 
and arranged his own astounding original 
work—she didn’t begin exploring the jazz 
tradition until college at SUNY Purchase. 
During her studies there she won the 2019 
Sarah Vaughan International Jazz Vocal 
Competition, which introduced her to the 
larger jazz scene as a rising star to watch. 
Audiences and critics alike imme di ately 
recognized Joy as a masterful inter preter of 
jazz standards and a rightful heiress of the 

26   Cal Performances




